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0. PREFACE

EWERA 22T TARBEZRDOARIZE ST ) oWk T & IR NT v
Fizid, AAOFHELDFEEFAAT 2RI ENZ LIIBRARTH L, TOR
Lk TERNT v BB ETY ‘artless’ Z/ERTH B EE D T LIFEL W, IS
Lrrbb$, EBICIHMERNNT v FERILIETWEIMRR L ‘art’ *H 5, £
HUTHER. —BAADRE NP EAR L2 D T3 % T, MERIEWIEA
FOLODHIERINIE W) I HDTHD, DL LRBKRTHE
ENS y FOEWF & L TOBERLIE > TWAENEED 2. 20itkED R 2
b2 > FEEA Edwin Muir (3R & 9 ISR L TAE S,

So far as we know, these anonymous songs and ballads rose among
the peasantry and were made by them. ... The idea that they were
made up by a sort of committee is absurd; one has only to turn to the
great ballads to realize how absurd it is. On the other hand, if we can
think of their creation in time rather than in space, we realize that
there was after all a cooperation in their making, for it is clear from
the many versions of them that exist that they were not merely
transmitted in a passive way, but modified in their transmission, often
to their advantage. It may take hundreds of years to bring a ballad
to its perfection, and many generations may participate in its making,
and the critical faculty cannot help coming into play.

The critic as we know him did not, of course, exist in the time and
the circle I am trying to describe. I fancy that it was not until poetry
was written down that formal criticism could come into being. But it
would be a mistake to imagine that before this the audience always
listened to poetry uncritically. All that was given to the listener, it is
true, was the run of the words and the tunes and the rhythms, the
changing sequence of a story in the ballad, and the movement of
feeling in a song. But the audience for spoken poetry had a more
powerful memory than most of us have now. The listener’s memory
was his book, and he could turn over its leaves as we turn over our
printed pages. Particular episodes in a poem, moving expressions of
feeling, felicitous lines, would be recalled and repeated by the judicious
listener (it is hard to account otherwise for some of the lines in the
ballads), these lines would be discussed, excite wonder or praise, and
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eventually perhaps come to influence the development of spoken
poetry—simply through the response to it. But it is misleading even to |
speak of the poem and the audience, when the audience may be both
listening to the poem and shaping it, be both sharing it and transmit-
ting it.!

X Tl [BANT v FIZRET 282 % ‘art’ 237 v Fixs] (‘ballad
poetics’) & LT L TA7Zz, 18U AN/ BLIM(ER YT v FiZiEE L
T, ZNEEMLZ [XF v F&Fl 22 o2& HLEPNNTy FDEYD &
) R Z B L T 500 BRICEANTH UF WAL R, 202k
B, D EDIIINT v FEMREBEIETWAEREELN LY, 2Ok
CEE L T, BB ICHBIIS DR T WL 15Ty FEL LRl 2HEBER
BREICLB 2L THI L7z, X5y FREZATOIEGAEOE Y MU
FENWTH 5,

1. DEFINITION

(235w FIEWI EEIZ, EZ. ACL-> TEALEKRACTELIL, %7
LifEi—3NTETWLw, FH L HED—BDOERE LTEBE v,
1. 1. traditional ballad

LLILIT L RIZHEDLETH b2 EIRLT [/XFy F] L7205
AT, HoWIEHOMMT L FA VI NEBEREZHRT LI KL -7,

Cf. ballad: ‘1. A song intended as the accompaniment to a dance; the
tune to which the song is sung. Obs.

2. A light, simple song of any kind; now spec. a sentimental or
romantic composition of two or more verses, each of which is sung to

the same melody, the musical accompaniment being strictly subordi-
nate to the air.” (OED)

XFERLLCRRICE > TI—0 v ¥R MT) ook TE - 2 EHL
WiEKe 79 Fl L) BETERRT L L) 1% > T &3 1ITHACLIFEE
THH, Utk. 4B E T, TOHEI—HRITH 5,

Cf. ‘In the relatively recent sense, now most widely used, a ballad is
taken to be a simple, spirited poem in short stanzas, in which some
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popular story is graphically narrated (e. g. Sir Patrick Spens), and in
this sense of the word the oral tradition is an essential element . ...
(The Oxford Compawion to English Literature, sixth edition, ed.

Margaret Drabble)

N Z#FR L T ‘traditional ballad’ ([1E&/35 v F ], Zw Lfl:lﬁ(/\7 v F1)
EE D). T, FNHFBERICE - TH iz 5 5 folk ballad’, 5 3
Wi popular ballad’ &£ $ EHT 5,
A2y b FEA YT FOEBEME L EE LT 5W5EKLFRIC ‘Bor-
der ballad ([H—4"— 5y F]) LML,

1. 2. broadside ballad

William Caxton 1476520 v Fr DT X P I UV X7 —DHIZA ¥ X
BHIOHRIFr 2B LUK, [7uo—F->—}] (‘broadsheet’) LPFRIIN 5
BRI D OKERRICHKZERIL, B ET) 72\, 585, LW IiFHLWIAL 7D
NGy FhEENRT, BRI N KRHARD AR N L, COFED/XF9 F &
‘broadside ballad’ ([ a—FH# A Fe/ 33539 F]), ZTwl, 2L TRS
N2z 55 ‘street ballad ([RFY—=F « 285w F]) EREASHS, &N
7 FOPRWER Z 0T RO I NIFEEA 2EAB L2DITH L
T, 2663 BIBN-HEMNEHF L2 XFICLTHHEIARIEZ L) Vv —
FVRTF 4y 7 TEIMECHL23DTH), TFX ML LTRESINIZHED
RELENWTHE, LPL LR QELEARNS y FTH72 DT a—
FHA FELTEHBLZY, #iC, Wi 7o—-FYA, F -5 FELTHE
FNLDHPOKML2Y . WEDERGEIIR EI[FTDEALD % 5 THEHE L T
W72V DWEFTHE, FHIWHEHT, WHEELFXLHT [BRNT
F1EMSBHAED Z W,

M ATHERNCE 9 BT, ARICBWTIROM & F (‘audience’) (IFRIFFIC
TAFE (EmHE) TIEY 2D LT, 7o—FHAf F 235y FlizBw
TIIHEFREIHELETHIZITANLCEEFICL 72 ELETHAH) . KD “The
Children in the Wood” #Hi7Z LD R 2 i3, ZOROBRF2MEITRLT
W5,

- Now ponder well, you parents deare,
These wordes, which I shall write;
A doleful story you shall heare,
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In time brought forth to light.
A gentleman of good account

In Norfolke dwelt of late,
Who did in honour far surmount

Most men of his estate. (1-8)2

1. 2. LB. uﬁ%?f:’afﬁaﬁf]"d‘étb"}§%ﬂi Tua—RFHhA Ky 47D
ERICBWT H ¥R TL 5,

Good people all, of every sort,
Give ear unto my song;
And if you find it wondrous short,
It cannot hold you long.
(Oliver Goldsmith, “An Elegy on the Death of a Mad Dog”, 1-4)3

1. 3. literary ballad

18HERE IR, AL S{EA/NT v FARE - RSN, 2L L HICRED
HELLTONT y FOHEICZSDFANLLPFERT S L9124 Y, liter-
ary ballad’ (/35 v FE&]) L PRI 2 MEFORRMEFIEF L2, XF v FED
EFITDOWTITE, KD Malcolm Laws DHMDSHIFETH 5,

[ Literary ballads] are the product and possession not of the common
people of village or city but of sophisticated poets writing for literate
audiences. They are printed poems rather than songs, and they have no
traditional life. Despite great variations among individual examples,
the literary ballads as a class are conscious and deliberate imitations
of folk and broadside ballads.*

2. STORY
XF oy FOFAEREE (raison d'etre) (3 [WEE] TH 5705, B =WiE s
DEYN FIZKELEEIH 5,

2. 1. subject matter
FEOBEMIT, B, BZEBEER. W lkih, BilfoE, CF, 5KE X
& (‘metamorphosis’), FARKEFLHCLL—FET, 2 TELEXYRA I 2O
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CBMEES, BEREEERTH DL, CII—RZFORPEETFLZ LEF LW
A5 OEBIAEZ & ‘talking bird’ I2 W TISIHER NT v F &8T5y FEOEH 2
LEDFIERLTEBE2\W,

2. 1. 1. fERNNZ vy FISEBMEZ ) 729 b0V ZWC L3, HDMEH
W TEHEERN LT HR2D L P TOEBOUKRBEZRZITWEINIESL ) I, LIL,
FNDBOBEREY T —ThH-72Z 3L EEDLLT, B bIFARIL,
FDRBNREI T —2PHEOWEERD [KH] ODBACFHELTAHET7SF Va3
nicPzE L LT 72 nwikn72, “Allison Gross” (Child 35) i3tE %2 < 682 7 —
EBEDOHEDPPH Y ZARRRELERILD ) BICARTWAIHRBAWHTH 5,
Allison Gross £ \25 [dLDET Y » & DRV E ] (‘The ugliest witch i’ the
north country’, st. 1)® %, HDFIDF 2> TCEVWBE2HFXL L) TS
D, Bl [EALBEIE N2> TBEZDECAIZS BT LA»TH LD
Pl (st.T) EE->THEDL, Bl IThbhnwEbroltlBRIE, BikEH-
THEBRA~EIZEZTLE ). [REBLIRILIIEIOR Y FotkEr 511
RE FIZHTTES 5,

An ay, on ilka Saturdays night,
My sister Maisry came to me,

W1’ silver bason an silver kemb,
To kemb my heady upon her knee;
But or I had kissed her ugly mouth,
I'd rather a toddled about the tree. (sts. 10-11)

KDIAZRIZNHET, RILCHET, EZ2RTwenld, ERIOROWS
LTRELIHEE2FRTIHETH -7 (cf.st.2), [BBIZL BT A»
THL00] LE-Db, BRICHTIRMOBFHAIZ 72D THE, LT 5
Y. TITAEREZ b EFEEDOHICEEDKGEN 5 ‘My sister Maisry’
EIF?PEEKERF, bELEBEFIRLIY ETAHDI LIS/

2.1. 1. LB AE~NOEHR2EF—7IEBMEZ 5 72> 72D (3 Andrew
Lang ® “The Milk White Doe” Tdh 5, Margaret 39 BHZ L iICELTH
WIHEREICE B L, EOBERISCHRNICELNIEMICH D, TP TLEHELH
MWL EE) DIIRTHDL LN,
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‘For ever in the good daylight
A maiden may I go,

But always on the ninth midnight
I change to a milk white doe.

“They hunt me through the green forest
With hounds and hunting men;

And ever it is my fair brother
That is so fierce and keen.” (13-20)7

2. 1. 2. BTy FTIIDEPEISBEG L, BOEER L), RAEMSGZ
Mo, e RZEE2ED 5, XD5|HIT “The Bonny Birdy” (Child 82)
T, REHETFICLTWARLIC, HFETRAIIFAEZ LTWwE ENELHS
HLHETH 5,

‘Make hast, make hast, ye gentle knight,
What keeps you here so late?

Gin ye kent what was doing at hame,
I fear you woud look blate.’

‘O what needs I toil day an night,
My fair body to kill,

Whan [ hae knights at my comman,
An ladys at my will?’

‘Ye lee, ye lee, ye gentle knight,
Sa loud’s I hear you lee;
Your lady’s a knight in her arms twa
That she lees far better nor the.” (sts. 2-4)

2. 1. 2. LB. Sir Walter Scott D/gih The Heart of Midlothian T Madge
Wildfire 2 FEDK T 5 729 “Proud Maisie” "FHZTH 5,

Proud Maisie is in the wood,
Walking so early;
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Sweet Robin sits on the bush,
Singing so rarely.

“Tell me, thou bonny bird,
When shall I marry me?”—

“When six brae gentlemen -
Kirkward shall carry ye.”

“Who makes the bridal bed,
Birdie, say truly?”—

“The grey-headed sexton
That delves the grave duly.

“The glow-worm o’er grave and stone
Shall light thee steady.

The owl from the steeple sing,
‘Welcome, proud lady.’”®

2. 2. abrupt opening

XZ oy FIRBITWI) ES5HE»H0hF 5. LFEL72DIT Thomas Gray Th 5
7 BEDFEN DFMEIIV - SWAINT, FBIF—RAUTBLICESE Lo 72
RLEINFET 5, BBZ%GKR—F—+ 37y F “The Douglas Tragedy”
(Child 7B) (%, IROERIFTHF B I2&AT 72 Douglas RAB R E-LADEFEHE
ZTBES LREE B, |

‘Rise up, rise up, now, Lord Douglas,” she says,
‘And put on your armour so bright;

Let it never be said that a daughter of thine
Was married to a lord under night.

‘Rise up, rise up, my seven bold sons,
And put on your armour so bright,

And take better care of your youngest sister,
For your eldest’s awa the last night.” (sts. 1-2)
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2. 2. LB. ZOERERALINT v FFIZIZ W, BHEBOE &I L6
EFE#® 9 729 P. B. Shelley @ “Sister Rosa: a Ballad” Ti3. JEf% Rosa &
BICED L) LBORENH 7203 n->3 WL L WwEE, D Rosa
DEERRDEENIE S L 2 AP LRI E 5,

I
The death-bell beats!—
The mountain repeats
The echoing sound of the knell;
And the dark Monk now
Wraps the cowl round his brow,
As he sits in his lonely cell.

11
And the cold hand of death
Chills his shuddering breath,
As he lists to the fearful lay
Which the ghosts of the sky,
As they sweep wildly by,
Sing to departed day.
And they sing of the hour
When the stern fates had power
To resolve Rosa’s form to its clay. (1-15)1°

2. 3. corporeal revenant

CEIIHT ‘corporeal revenant’ ([AEZFH-2THED L LTESHL, A&
TWAHABZDZFIIFE)Y., FEOADTEEIEBH L LT TIEL<AERELT
AIRd 5, “Sweet William’s Ghost” (Child 77B) Tid. %EA 72 Sanders
CEA, HRDFEDOR) DIREEZ RO TBRAORBICHN D,

Whan bells war rung, an mass was sung,
A wat a’ man to bed were gone,

Clark Sanders came to Margaret’s window,
With mony a sad sigh and groan.
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‘Are ye sleeping, Margaret,” he says,
‘Or are ye waking, presentlie?

Give me my faith and trouthe again,
A wat, trew-love, I gied to thee’

“Your faith and trouth ye’s never get,
Nor our trew love shall never twain,
Till ye come with me in my bower,
And kiss me both cheek and chin.” (sts. 1-3)

ZLT, CREEKNITOHEBABEFE L L HITLTESHICK > TW <,

‘O cocks are crowing a merry midd-larf,
A wat the wilde foule boded day;
The salms of Heaven will be sung,
And ere now I’le be misst away.’
‘Cold meal is my covering owre,
But an my winding sheet;
My bed it is full low, I say,
Down among the hongerey worms I sleep. (sts. 8, 14)

2. 3. LB. # A David Mallet DB I3EH EMF LT W, —HFHICEA %2R
N5,
"Twas at the silent solemn hour,
When night and morning meet;
In glided Margaret’s grimly ghost,
And stood at William’s feet.

‘Awake!’ she cry’d, ‘thy true love calls,
Come from her midnight grave;
Now let thy pity hear the maid,
Thy love refus’d to save.

This is the dark and dreary hour,
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When injur’d ghosts complain;
Now yawning graves give up their dead,
To haunt the faithless swain.
(David Mallet, “Margaret’s Ghost”, 1-4, 21-28) !

L2L. BT E & HITBET 2DRMERERLETH 5,

‘But hark! the cock has warn’d me hence!
A long and last adieu!

Come see, false man, how low she lies,
Who dy’d for love of you.” (53-56)

3. TECHNIQUE
3. 1. stanza

ERNZ o FOFRIE, ZNHIRREOKTH 72w FrlEd 6, ‘ballad
stanza’ & MEIN B D BMEINLHE TH 5, EAMICIE, FR 2 o 2474
5958 4 4% (‘lambic tetrameter’) T 7v A YA INBHELIEAIN
WA, ATETLUITH L 31TH 99 4 3534&. 24T7H & 41TH DS99 3 5
#% (‘iambic trimeter’) Ta b c b EBIT 274 7D 28Il H 5, B L
LT, WD AB T, ababZrwLabcbiFBETEA4LD5,

(@) 24THTY) 7v A o HFEAINLH

There was three ladies playd at the ba,
With a hey ho and a lillie gay
There came a knight and played oer them a’.
As the primrose spreads so sweetly
(“The Cruel Brother”, Child 11A, st. 1)

2ATHTY 7v A4 VO FAI N WF

Gil Brenton has sent oer the fame,
He’s woo’d a wife an brought her hame.

Full sevenscore o ships came her wi,
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The lady by the greenwood tree.
(“Gil Brenton”, Child 5A, sts. 1-2)

(b)  44FEOH ;

Is there never a man in all Scotland,
From the highest state to the lowest degree,
That can shew himself now before the king?
Scotland is so full of their traitery.
(“Johnie Armstrong”, Child 169B, st. 1)

3.1. LB. (@ 24T#ETY) 7V AU HfEAINLH):

The old grey mother she thrummed on her knee:
There 1s a rose that’s ready,;
And which of the handsome young men shall it be?
There’s a rose that’s ready for clipping.
(George Meredith, “Margaret’s Bridal Eve”, 1-4) 2

D. G. Rossetti ? “The White Ship” i3, FEAMIZIZ 2/T#HTY) 7v 4 54§
AINLWEFA194T L. 22719TDIRTT0% % HH T W B0, FNLANDE
DT 1RAZHFATTY 72V A VHBAINT VB L0 3 EAN. 34TEH
2@, LATOADRA Y »HH* 1 fEifre | HHEL RS Y HERERALTW S,

By none but me can the tale be told,
The butcher of Rouen, poor Berold.
(Lands are swayed by a King on a throne.)
"T'was a royal train put forth to sea,
Yet the tale can be told by none but me.
(The sea hath no King but God alone.)

King Henry held it as life’s whole gain
That after his death his son should reign.

“Twas so in my youth I heard men say,
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And my old age calls it back to-day.

King Henry of England’s realm was he,
And Henry Duke of Normandy.

The times had changed when on either coast
“Clerkly Harry” was all his boast.

Of ruthless strokes full many an one
He had struck to crown himself and his son;
And his elder brother’s eyes were gone. (1-17) 13

(b) 44T :

Of Leinster, fam’d for maidens fair,
Bright Lucy was the grace;
Nor ere did Liffy’s limpid stream
Reflect so fair a face.
(Thomas Tickell, “Lucy and Colin”, 1-4) 4

3. 2. narration and/or dialogue

H-%2WiE 534, ‘narration’ ([RGR)) & ‘dialogue’ ([XF3E]) 2#AAD
B854 L. ‘dialogue’ 73T TREEBT AHAN RN H 5, BIEDOEA. BMF
ERTFEZHICE-T, rrELNTWO L, “The Cherry-Tree Carol”
(Child 54A) 3. ELERIDP SDA ZRXDHFWETFEL I 2> LDTH 5,

Joseph and Mary walked through an orchard green,
Where was berries and cherries, as thick as might be seen.

O then bespoke Mary, so meek and so mild:
‘Pluck me one cherry, Joseph, for I am with child.’

O then bespoke Joseph, with words most unkind:
‘Let him pluck thee a cherry that brought thee with child.’
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O then bespoke the babe, within his mother’s womb:
‘Bow down then the tallest tree, for my mother to have some.’
(sts. 3-6)

B DA, ‘question and answer’ ¥ W) ETEMADLREBELPICTLET
FI=eF v 272 ThHb, “Edward” (Child13) D BRRIILBER L THB /X5 »
R85, AJRTIZEZBICMZ2 M TR TERBRF L BEHOR VI b LR
IR LOEMPHIPINTY L,

‘What bluid’s that on thy coat lap,
Son Davie, son Davie?

What bluid’s that on thy coat lap?
And the truth come tell to me.’

‘It is the bluid of my great hawk,
Mother lady, mother lady:

It is the bluid of my great hawk,
And the truth I have told to thee.’

‘Hawk’s bluid was neer sae red,
Son Davie, son Davie:

Hawk’s bluid was neer sae red,
And the truth come tell to me.’

‘It is the bluid of my greyhound,
Mother lady, mother lady:

It is the bluid of my greyhound,
And it wadna rin for me.’

‘Hound’s bluid was neer sae red,

~ Son Davie, son Davie:

Hound’s bluid was neer sae red,
And the truth come tell to me.’

‘It is the bluid o my brither John,
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Mother lady, mother lady:
It is the bluid o my brither John,
And the truth I have told to thee.” (sts. 1-6)

wfﬂmmf%‘ﬁAéﬁ%LtmuﬁﬁT%ot:tﬁ%&ﬁ%ﬁéﬂéo

3. 2. LB. Thomas Percy ? “The Friar of Orders Gray” (33 AN X ¥ >
F DA ‘narration’ T, H L IEHEE TTADAIIC L BHEETHR Y WL Tn
5o

It was a friar of orders gray
Walkt forth to tell his beades;

And he met with a lady faire
Clad in a pilgrime’s weedes.

‘Now Christ thee save, thou reverend friar,
I pray thee tell to me,

If ever at yon holy shrine
My true love thou didst see.” (1-8)'®

LA Y7y FIZBW TS ‘narrator’ ([FED F)) GRTE=ZFHTH>72Dizxf
LT, N7y FRETIE—ARRDEYFILIEETH L)% -728T, &> 5
DRELBBEERT I LI 72,

When the sheep are in the fauld, when the cows come hame,
When a’ the weary world to quiet rest are gane,

The woes of my heart fa’ in showers frae my ee,

Unken’d by my gudeman, who soundly sleeps by me.

Young Jamie loo’d me weel, and sought me for his bride;
But saving ae crown-piece, he’d naething else beside.
To make the crown a pound, my Jamie gaed to sea;
And the crown and the pound, oh! they were baith for me!
(Lady Anne Lindsay, “Auld Robin Gray”, 1-8)'¢
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CDFDEIAT T RTH D &) ED FD ‘monologue’ TER I N T W 5,

D. G. Rossetti ? “Stratton Water” {3 ‘narration’ & ‘dialogue’ D#lA & H
T HHH, —E., “Edward” )7 ‘dialogue’ 12 L > THEARICEA ) LT 5TA
72 HiE% Rossetti (ZEA L TWA, AT ANME I DEFIRAZL2EHNWLD
3H, LHEHIRVIY TH 5, '

Over the castle-wall Lord Sands
Looked down the eastern hill:

The stakes swam free among the boats,
The flood was rising still.

“What’s yonder far below that lies
So white against the slope?”

“O it’s a sail o’ your bonny barks
The waters have washed up.”

“But I have never a sail so white,
And the water’s not yet there.”
“0 it’s the swans o’ your bonny lake

The rising flood doth scare.”

“The swans they would not hold so still,
So high they would not win.”

“O it’s Joyce my wife has spread her smock
And fears to fetch it in.”

“Nay, knave, it’s neither sail nor swans,
Nor aught that you can say; |
For though your wife might leave her smock,
Herself she’d bring away.” (14-33) "7

EENT y FICBIFD L5 oSBT ST, LaL, 23

T Fe§7e b TROAHBLFHAZER L TWEINDE, BEKCEFDHNWLD
DEETH S [HREZEFE-STEE] Janet Th 5,
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Lord Sands has won the weltering slope
Whereon the white shape lay:

The clouds were still above the hill,
And the shape was still as they.

Oh pleasant is the gaze of life
And sad is death’s blind head;
But awful are the living eyes
In the face of one thought dead!

“In God’s name, Janet, is it me

- Thy ghost has come to seek?”

“Nay, wait another hour, Lord Sands,—
Be sure my ghost shall speak.” (38-49)

3. 3. refrain

3. 1. T~/ & 5 iz, ballad stanza’ DEID—2& LT 7 v A4 Y DIEHM
Hbho fERAENTy FIZBWTIE, 2D) 7v A Y3EREZTERILLLWET
MoREIN G, BAREELWSLZELVEREZ ) 2)5E0EWY, ZORK
DINFRIT. BHOEBRALIZE S CEPEURICHEAINTO S 2T, £
BIFWIEETH 350, ZOHEMELZEN L, s ICi3YELEREZELVEBR
WE T AL L) D Qyricism’ ([#FHEHE]D) 24EARLTWEZ LT
Hb,

“Lady Isabel and the Elf-Knight” (Child 4A) Ti%. L Wil Isabel 2¥%
MTRRAYZ L Tw b L ZARTBORLWHEN T, RITFIICHb TS
7o MO THEPLEAIN, [ FTIZEHRDORELAFKLTE, 4K
3BFLOFLDIZ] LBLNL, REAFELAICELZH . BHRICIRLE
T. ZORICETOEREZFE->THZ2ELTLEY) LI ETHHH, 213X
Z VI [OLEPFENNZERS EE IHDEBRYINE] vy ) 71u A v
BASINLTYL,

Fair lady Isabel sits in her bower sewing,
Aye as the gowans grow gay

There she heard an elf-knight blawing his horn.
The first morning in May



----------------------

‘If seven king’s-daughters here ye hae slain,
Avye as the gowans grow gay

Lye ye here, a husband to them a’’
The first morning in May (sts. 1, 13)

V7V VICERDBBEEIIELS T, RIEEDORBF. BOFLLTIHAIN
R EARN

In Scotland there was a babie born,
Lill lal, etc. '
And his name it was called young Hind Horn.
With a fal lal, efc.
(“Hind Horn”, Child 17A, st. 1)

3. 3. LB. FANLBIIBERLEHEIC) 7V, L2 EE L THERE-TET,
(@ FTALLZW)7v L4 0f:

Bring me to the blasted oak

That I, midnight upon the stroke,

(All find safety in the tomb.)

May call down curses on his head

Because of my dear Jack that’s dead.

Coxcomb was the least he said:

The solid man and the coxcomb.

Jack had my virginity,

And bids me to the oak, for he

(All find safety in the tomb.)

Wanders out into the night

And there is shelter under it,

But should that other come, I spit:

The solid man and the coxcomb.
(William Butler Yeats, “Crazy Jane and the Bishop”,
1-7, 22-28) 18



35y FEF (D)

 EBOETEZEILLZEWY 7L 4 > % Yeats IFHL T 255, B2z L THEDOEKR
BEEL72bD%Db, Jack I8 - TEBIIR LD LIRY) DBATTIE L. &
BIOBDAKRD T ‘shelter’ TH 5 & UL, ‘Al find safety . . " 13 ‘All may
findsafety ..., but..) E VW) HBED= 2T Ly AERADIRIC 2D, b
5\ {3 ‘May all find safety ... ! LW IH ) (2% 5 DA, Bishop #* ‘the solid
man’ T Jack #* ‘the coxcomb’ %D, ZN & LD, BILLAW DD
U7V i3, BREZBIEMICHARS Z & 2FILVIRBICEA TW S,

(b) FAZZBLIZ) 7V A 2T EBILE s, EbIE. )V 7vA 2
BICBM3IEDE LW [ERNT Y FIZEWEKRZEAR L Two72,

We were two daughters of one race:
She was the fairest in the face:

The wind is blowing in turret and tree.
They were together, and she fell;
Therefore revenge became me well.

O the Earl was fair to see!

She died: she went to burning flame:
She mixed her ancient blood with shame.
The wind is howling in turret and tree.
Whole weeks and months, and early and late,
To win his love I lay in wait:
O the Earl was fair to see!
(Alfred Tennyson, “The Sisters”, 1-12)!®

FERAG oD 7 v A4 liE, MBI —DODRINLHREPEART L2
TRINTWE, Tbb, —I3, X2 o FodIZE L T, “The wind is
blowing in turret and tree.” (st. 1) =“The wind is howling in turret and tree.’
(st. 2) >‘The wind is roaring in turret and tree.’ (st. 3)—>‘The wind is
raging in turret and tree.” (st. 4)—‘The wind is raving in turret and tree.’
(st. 5) =‘The wind is blowing in turret and tree.” (st. 6) &9 &lz. HfH:
DREBITIE > TR R e EREbE [BL32 Y 7v 4> ] THB, L
b, AP VETE L LTREEZ VDI, T X THEGL2ELIBFEE
RHETHLDIIH LT, ZoKRITIRS [HR] 33X THREEBTERI LT
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AZETHbD, BLEPICIORAIT. BHEE-TD [4]l RETWEDTH
D, BHLLENFIS, BENBOBRELIC, ©Z)ORIAPZIRETRNLSLIE
KRDAEROODTWBEDIEAH, Z LT, BB, BOUTIHIDREIFE-
LDV EER RILEETIRWTWAYTS 9, ‘blowing’ £ #5F - T, ‘howling’
—‘roaring’—‘raging’—‘raving’ L it L. £ L THEARIC. REDK D L L H I
HU ‘bDlowing’ & T 5 CORDOKR EARIZ, BHL BRI LTESIIONT
EVFHLOLOFEZRERIT TR BFORTH A9, S ZITIIHLRPIT,
MO ERRE L LR DRRE (=0F) ZEMIcELRELETRNZHMRZIH-
72 Tennyson DEIED+ 528 5D TH 5,

WE—DlF, BR P UHFDHBLICE L7 ‘O the Earl was fair to seel’ & \»
J. —ADBHEE D BEHEKOEREFETRT 5 [RILLZW) 7V A4 ¥ ] TH
5, LT, TOBFBITEMLELN) 7V AL 05, BITT 5 [ELT5H) 7
VA V| LB TEABRTOINEZ, RIEID. (4] CHBHE2E->TWBED
Fo [BE] 203D%DThH B,

3. 5. commonplace

3Ty FIZHRE LB T % ‘commonplace’ ([HFERIH]) oW TiZ
Francis James Child 2*36F@8H #3546 L T\» 5 & 5 122, (] LERVIBEEDOES
ICRONDZLEVW)BERINTy FOOREEZHHTIHFHEEL L), 22T
(3, Child L NEHEEZEIIT, HEHIEHL THiWwsdb—2DH% LiIFTtB I 95,
MZIE, BAZBECELELL LY, L) —HICTAHZE LT L, RN
MZ2BERT D EEIC[HE....A... 1w ) BERRIBE T 5, XOHFIT “Rare
Willie Drowned in Yarrow, or, the Water o Gamrie” (Child 215A) T. & »*
BAWilly 28 LEb-o72%0, Yo—JllIkEnTWbDERRATAEHETH
VAl

She sought him east, she sought him west,
She sought him brade and narrow;

Sine, in the clifting of a craig,
She found him drownd in Yarrow. (st. 4)

“The Elfin Knight” (Child 2A) Tit. OB LIEICTHL- T, [F FiC
AEPIREEL LTWS,

The elphin knight sits on yon hill,
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Ba, ba, ba, 1illi ba
He blaws his horn both lowd and shril.
The wind hath blown my plaid awa

He blowes it east, he blowes it west,
Ba, ba, ba, lilli ba
He blowes it where he lyketh best.
The wind hath blown my plaid awa (sts. 1-2)

I Nk, ABICEILNTIB EELIRIEDORMGEED C - TBAEWICERM
BzL0oF5tw) -7 AL EMe AR, &3 LRI ADF &3]
DHEIREDLEE W, WY [RKIZFE] LE-ThHNM5,

3. 5. LB. John Logan ® “The Braes of Yarrow” |3 EiC “Rare Willie
Drowned in Yarrow” ZJCHkE L7235 DT, 29-304THIIMEARZ T L A FIEH
L7EHRICL>Twnwab,

‘His mother from the window look’d,
‘With all the longing of a mother;
‘His little sister weeping walk’d
“The green-wood path to meet her brother:
“They sought him east, they sought him west,
“They sought him all the forest thorough;
“They only saw the cloud of night,
“They only heard the roar of Yarrow! (25-32)2%?

k13 James Hogg @ “Sir David Graeme” »* & . RA > T 38505, IR L
RS TREWIHDBAZELTEAL S ) T TRATO X, %25
TR>TEREERTLIHEIELDRAS VHFTH B,

The dow flew east, the dow flew west,
The dow flew far ayont the fell;

An’ sair at e€’en she seemed distrest,
But what perplex’d her could not tell.
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But aye she coo’d wi’ mournfu’ croon,
An’ ruffled a’ her feathers fair;

An’ lookit sad as she war boun’
To leave the land for evermair. (1-8)23

MBI EERE (LI TR TV, STITR T, BUWIKIITRUILD,

The dow flew east, the dow flew west,
The dow she flew far ayont the fell,

An’ back she came wi’ panting breast,
Ere the ringing o’ the castle bell.

She lighted ahiche on the holly-tap,

An’ she cried, “cur-dow,” an’ fluttered her wing;
Then flew into that lady’s lap,

An’ there she placed a diamond ring. (57-64)

AEIL. BPBANCEZ TV 4 PO TH - 72, Betkiz. BAOKEKS
% E JIE’C\ BADFEATIZEHFTICENT 5, BARBORB 2L ICFEKE N
f:@f‘})’)f:o '

3. 6. simile and metaphor

‘simile’ ([{A%]). ‘metaphor’ ([ ]) %mfﬁwﬂzﬂﬁifﬁ ZOWTIE, T
iz George Clinton Densmore Odell D 8EI2AE Simile and Metaphor in
the English and Scottish Ballads (1892; Norwood Editions, 1979) % 4,
ZHETIZOdell DFHE DA ZBEL TAHD &,

A . Figures of Resemblance drawn from the Domain of Nature.
I . Figures drawn from the Physical World of the Wind, Rocks, Water
the Heavens, etc.
II. Figures drawn from the Plant World.
III. Figures involving Colour.
IV. Figures drawn from the Mineral Kingdom.
V. Figures drawn from the Characteristics of Fire.
B . Figures of Resemblance drawn from Animals and their Characteris-
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tics.
I . Similes and Metaphors drawn from Quadruped Life.
II. Similes and Metaphors drawn from Bird Life.
IIl. Similes and Metaphors drawn from Creeping Things and Things
that Live in the Water. '
IV. Similes and Metaphors drawn from Insect Life.
C . Figures of Resemblance drawn from Man and his Habits.
I . Similes and Metaphors drawn from the Human Body.
II. Similes and Metaphors drawn from Man as Man, in Various Rela-
tions of Life. [
IlI. Similes and Metaphors drawn from Man as a Moral and Intellectual
Being.
[V. Similes and Metaphors drawn from the Life and Works of Man.
Metonymy and Personifications—briefly considered.

CHHDRAFPUIMZEIZWE L, ZDODEK % &1 “Thomas Rymer”
(Child 37) &> RBIR%#4&T “Tam Lin” (Child 39) I - THIRL TA
720, TERDFEBRITRAIT—H L T { THRGREELF L Loz—oic
F LDH7z,)

1. Her skirt was of the grass-green silk, (“Thomas Rymer”, 37A, st. 2;

37C, st. 2)

2 . She turned about her milk-white steed, (“Thomas Rymer”, 37A, st.
6; 37C, st. 8)

3 . The steed flew swifter than the wind. (“Thomas Rymer”, 37A, st. 6;
37C, sts. 8, 9)

4 . For thou'rt the flower o this countrie. (“Thomas Rymer”, 37B, st. 3)
5. And out then cam the fair Janet,
Ance the flower amang them a’. (“Tam Lin”, 39A, st. 9; 39B, st. 9)
- 6. And out then cam the fair Janet,
As green as onie glass. (“Tam Lin”, 39A, st. 10; 39B, st. 10)
7 . The steed that my true-love rides on
Is lighter than the wind; (“Tam Lin”, 39A, st. 16)
8 . the milk-white steed, (“Tam Lin”, 39A, sts. 28, 29, 38; 39B, sts. 27, 29,
37; 39C, st. 7; 39D, sts. 20, 27; 39E, sts. 9, 15; 39F, sts. 10, 14; 39G, sts.
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35, 47; 39H, sts. 9, 10; 391, sts. 37, 38, 48, 49)
9 . Syne coverd him wi her green mantle,
As blythe’s a bird in spring. (“Tam Lin”, 39A, st. 39)
10. He took her by the milk-white hand,
And by the grass green sleeve,
(“Tam Lin”, 39D, st. 7; 39G, st. 7; 391, sts. 10, 11)
11. And he’ll fa low into your arms
Like stone in castle’s wa. (“Tam Lin”, 39E, sts. 10, 16)
12. Ye'll had me fast, lat me not go, '
I’ll be as iron cauld. (“Tam Lin”, 39G, sts. 39, 53)
13. And out there came the fair Janet,
As green as any grass. (“Tam Lin”, 391, st. 15)
14. She heard the bridles ring,
And Janet was as glad o that
As any earthly thing. (“Tam Lin”, 391, st. 47)

2, 8, WFEOHHRTEIHIC. [BV] LEETHLEIINNT Y FTIIHIC
‘white’ L E bW, %7 ‘milk-white’ [INZ7D L5 ic8W]) LEET 5,
[#\va] % Dlude-red ([MLD & 9 iHva] ; “Sir Patrick Spens”, Child 58A,
st.1, Z0OM) % ¥ L RBETLNERLETH 5, HBMOBEFRDOFE>HREZE
LT, MprEENZL b O TEHABREE-TEETLILFRL VM TH
5o

6 R/ LIZEDENDHEIAV, 6 FD “Tam Lin”A il Robert Burns A&t
L7239k T Johnson’s Museum (ZYExI N7 b D, 13FD I Bkl Scott & Min-
strelsy of the Scottish Border \ZUXH 672 b DTH BH, — R [Hk] DI
ELTIRBED [EN L3 I2F W] OB »REL &9 B2 2 s,
6FD [FFADE I ICHV] D ‘glass’ 31774 TD L) LEERBLTE
D, XL\ Janet DHMBEZEET AU LAZLLFLINAREL VI REFD
T&5%, ‘glass’ & ‘grass’ DEWIIKEZREL L 2L ZonF oy
B, I BB HIWE L “Tam Lin”ARD Z DEFFIZTOWT, ‘glass’ (T
‘grass’ DFHETII L VWD LW HIERIZZITRB» 56D, A TIOMEEZIR
D LTz, WE—RH v TZDMDOERICE T 5 ‘simile’ 2337 v FiZi3fax
BB LIZOnTIE Odell HH8,) |

3. 6. LB LiZ#¥EA L (52D EH)IcHE ] v ki, Lady Eliz-
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abeth Wardlaw ¢ “Hardyknute” 2 B¢ 5,

He’s ta’en a horn as green as glass,
And gi’en five sounds sae shill, (61-62)2*

7t 3. John Leyden @k Fif#| 2208 :

The tabors rung, the lilts were sung,
And the Knight the dance did lead;
But the maidens fair seem’d round him to stare,
With eyes like the glassy bead. (“The Elfin-King”, 61-64) 25

Z Dt “Hardyknute” I2 A 3 113 ‘simile’ & ‘metaphor’ #%FTA 3 &
Drinking the blood-red wine. (40)

‘Go, little page, tell Hardyknute,
That lives on hill sae hie,

To draw his sword, the dread of faes,
And haste and follow me.’

The little page flew swift as dart
Flung by his master’s arm, (49-54)

And Malcolm, light of foot as stag
That runs in forest wild, (89-90)

“Thrice welcome, valiant stoup of weir,
Thy nations shield and pride; (173-74)

He low as earth did fa’. (208)

‘Take aff, take aff his costly jupe
(Of gold well was it twin’d,

Knit like the fowler’s net, through quhilk,
His steelly harness shin’d) (217-20)
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“To Scotland’s king I heght
To lay thee low, as horses hoof; (236-37)

Norss’ een like gray gosehawk’s stair’'d wyld, (241)

It made him doun to stoup,
As laigh as he to ladies us’d (246-47)

Where like a fire to heather set,
Bauld Thomas did advance, (257-58)

His tow’r that us’d wi’ torches blaze
To shine sae far at night,
Seem’d now as black as mourning weed, (317-19)

EA& N5y iz oAF»REAE 3 ‘milk-white’ I22W T, FZ I,

The boy took out his milk-white, milk-white steed,
(William Hamilton, “The Braes of Yarrow”, 77) 2

3. 9. bathos

BTV L2 AD Dathos’ ([HikRE, 2% L3, K& -5
FREZXED 6 2B TIEE LT FIIRE T 2 FRE T, anticlimax Dk
DT ) H AEKNT v FTIE ‘bathos’ 3RRNZ—ET 2K HHE
BLRBHRTH-T,

“Little Musgrave and Lady Barnard” (Child 81A) Ti3. 5 Musgrave
{3 Barnard RA &£ DFADHE % Barnard K» 64072 ), Z ANIFRBICKR

‘Arise, arise, thou Littell Musgrave,
Hay downe
And put thy clothés on;
It shall nere be said in my country
I have killed a naked man.
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‘I have two swords in one scabberd,
Hay downe
Full deere they cost my purse;
And thou shalt have the best of them,
And I will have the worse.’ (sts. 21-22)

HFCEFD 2/ L), L) PYITERLTELESEMD 35 RS
HESWRWEZAREN, ZOZARKDINITWITNIKREERWTH-2 LD
L) BREDA - T, ‘bathetic’ ZRhRIEETH B,

FRALTAZRM L7 Barnard (3. 8kD & ) ITE > THLDERIOFE %%
5,

‘For I have slaine the bravest sir knight
Hay downe
That ever rode on steed;
So have I done the fairest lady
That ever did woman’s deed.

‘A grave, a grave,” Lord Barnard cryd,
Hay downe
“T'o put these lovers in;
But lay my lady on the upper hand,
For she came of the better kin.” (sts. 28-29)

FEERLSN, HEEIERT 0D, KRHb2LIEIHFVEHLIINTES
T.I2VFANISET P =—DP b bl — LA (B T ADE
ZHRFLED LB LS [THLRRIZEDFHF I WD L DIEHh 6 ]
EED LA, FfhkF T ‘bathetic’ ekl ) 2@ % Barnard TH 5%,

3. 9. LB BRED2— 7 DORE ‘bathos’ 1T & A ¥ ‘black humour’ D5
ICETED72DIF Thomas Hardy TH - 72, FEA K ED 2 5 BH ED T
ZPWHOTHWBLDIHLTIROETEIATTS? ]l Ldh, [WR, HKIIHEH
DL EFFEEL72] LBEZ o, 2N TiE, BB LD, i\, FLizf
PEEZWIES LD LEML, Wi HRIoHITW»Zewn DI
M X EI o 7oA, FUERIER > TW2RZEmD . R k) e RImOLITA
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BHICIEBADIZ LN 2 AH, ZOKIIRD L HIZEZ T, g.d)“v*fliﬂ‘bé

“Mistress, I dug upon your grave
To bury a bone, in case.
I should be hungry near this spot
When passing on my daily trot.
I am sorry, but I quite forgot
It was your resting-place.” , '
(“Ah, Are You Digging on My Grave?”, 31-36)2°

4. STYLE
4. 1. narrative lacuna

37y FOXEEDBRDFFEIL, 585N 5 WiEI D TR TRED 2
WZETHAHH, £ICIEHG L7 ‘abrupt opening’ 4 ZDN L DT H BAH5, &
DFEZIEBL TV W EEORNITH NI (%3, METHE, X5y F
3 [EREOXE] THY., ZOEMBINTERTNNTy FDHWF - HEF
EDITHRRROBBOZREL TR LS ETNS, LTI, Z=Z0f%
BIFTA5,

(a) He has taen her by the milk-white hand,
And softly laid her down,
And when he’s lifted her up again
Given her a silver kaim.

‘Perhaps there may be bairns, kind sir,
Perhaps there may be nane;
But if you be a courtier,
You'll tell to me your name.’ C :
(“The Bonny Hind”, Child 50, sts. 4- 5)

RRDE Z P TR FEICH 25 f:i;%ﬁ’@i‘) 5. HHF %i&ﬁ#i*ﬁf:z‘_\
BUR I §T—RAEMICHEITN BRIV 0L ) RHRIcHBIcETZ 3
50 MERICELRL NI ZHMAITBRLWDTH 5,

(b) The young man he was prest to sea,
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And forced was to go;
His sweet-heart she must stay behind,
Whether she would or no.

And after he was from her gone
She three years for him staid,
Expecting of his comeing home,
And kept herself a maid. ,
(“James Harris (The Deemon Lover)”,
Child 243A, sts. 8-9)

BLSHVHEATHBRERIF &, FOMB2 BB TIRICR) B LHRIY
TFE. Tbb, [MBICE) BT BFEROKREERT 505, JFEAITEERR
BEMFMICE S L7, “James Harris (The Daemon Lover)” Tl3. #¥iEnE
N%Zb LIAFIFZEF>TOR-> TRYT, BOLLLTHAIZ L WS AD
EDIZ, KIHDOBEFEEL, ZANDTH2 L 1F5, £ Lk ZA2H,
BOBE ) THRIILIZEE>TR-THkRS, RKIZHFUOEZEL, _ALTHEIC
T L TAT D7Ews, EiZF0P L3, Hlo ‘corporeal revenant’ T, #d
HELHENDLTLHZ TS EWIEETH B,

(c) Fair Margaret sat in her bower-window,
A combing of her hair,
And there she spy’d Sweet William and his bride,
As they were riding near.

Down she layd her ivory comb,
And up she bound her hair;

She went her way forth of her bower,
But never more did come there.

When day was gone, and night was come,
And all men fast asleep,
Then came the spirit of Fair Margaret,
And stood at William’s feet.
(“Fair Margaret and Sweet William” Child 74A, sts. 3-5)
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MICRY)BELLTH, RBLTRER T2 K0EFIRLTH S, BA
William A5l & #EER I ) £ % HE¥ L 7> Margaret (3, £4 R 8
THRP LSBTV >T, RkDE S5 28 4T Willlam OFEORICEHN 5 #K
IFRIL & 9 12 ‘corporeal revenant’ Ze D T#H 5, Margaret DFEIZE 5354
LI 3WELNL W,

4. 1. LB. “James Harris (The Daemon Lover)” L[l L %% — > CHIEESS
2L LNTWBNDIE M. G. Lewis  “Alonzo the Brave and Fair Imogine”
THb, Alonzo i3, BLSIPS TR WD -HICE S DEICHPITTW
o BETF->TIRYEZFOLE -7 Imogine TH - 7255, RV TR E,
KRKELTCELBBROMEICH® 5 A7H#H & IZ Alonzo & @ﬂﬁéﬁ&é
Imogine NDIEFLDOREICE 5 R H QB H»HN 5,

His presence all bosoms appear’d to dismay;
The guests sat in silence and fear:
At length spoke the bride, while she trembled:—“I pray,
“Sir Knight, that your helmet aside you would lay,
“And deign to partake of our cheer.”——

The lady is silent: the stranger complies,
His vizor he slowly unclosed:

Oh! then what a sight met Fair Imogine’s eyes!

What words can express her dismay and surprise,
When a skeleton’s head was exposed!

“Behold me, thou false one! behold me!” he cried;
“Remember Alonzo the Brave!

“God grants, that, to punish thy falsehood and pride,

“My ghost at thy marriage should sit by thy side,

“Should tax thee with perjury, claim thee as bride,
“And bear thee away to the grave!” (47-56, 62-67)3°

5 & 13, ‘corporeal revenant’ & L TR - T &7z Alonzo THh -7z, EETHFE
DRFFIT TR TEBINT WS, IO L3 E 5 7z Imogine D # Dtk
DICICEIRARDEBRINT WS, BRO. 7272, ML FEA, L5TE
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bNb, £ LT, 1272, 20%EFME. HEFIC Alonzo & Imogine DR
DEBWDIAEIZIRI T ABOMEPERA LB LB E2THLEELNANDTH 5,
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o X #

21. Cf. The English and Scottish Popular Ballads 5: 474-75.
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Ballad References

traditional ballads

literary ballads

1. 2 broadside
ballad

“The Children in the
Wood”

Oliver Goldsmith, “An Elegy on the
Death of a Mad Dog”

2. 1 subject mat-
ter

“Allison Gross” (Child 35)
“The Bonny Birdy”
(Child 82)

Andrew Lang, “The Milk White
Doe”
Sir Walter Scott, “Proud Maisie”

2. 2 abrupt
opening

“The Douglas Tragedy”
(Child 7B)

P. B. Shelley, “Sister Rosa: a Bal-
lad”

2. 3 corporeal
revenant

“Sweet William’s Ghost”
(Child 77B)

David Mallet, “Margaret’s Ghost”

3. 1. stanza

“The Cruel
(Child 11A)

“Gil Brenton” (Child 5A)

“Johnie Armstrong”
(Child 169B)

Brother”

G. Meredith, “Margaret’s Bridal
Eve”

D. G. Rossetti, “The White Ship”

Thomas Tickell, “Lucy and Colin”

3. 2 narration
and/or dialogue

“The Cherry-Tree Carol”
(Child 54A)
“Edward” (Child 13A)

Thomas Percy, “The Friar of
Orders Gray”
Anne Lindsay, “Auld Robin Gray”

D. G. Rossetti, “Stratton Water”

3. 3. refrain

“Lady Isabel and the Elf-
Knight” (Child 4A)
“Hind Horn” (Child 17A)

W. B. Yeats, “Crazy Jane and the
Bishop”
Alfred Tennyson, “The Sisters”
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(1)

3. 5. common-
place

“Rare Willie Drowned in
Yarrow, or, the Water o
Gamrie” (Child 215A)

“The Elfin Knight” (Child
2A)

John Logan, “The Braes of Yarrow”
James Hogg, “Sir David Graeme”

3. 6. simile and

“Thomas Rymer” (Child

Elizabeth Wardlaw, “Hardyknute”

metaphor 37 John Leyden, “The Elfin-King”
“Tam Lin” (Child 39) William Hamilton, “The Braes of
“Sir Patrick Spens”| Yarrow”
(Child 58A)
3. 9. bathos “Little Musgrave and|Thomas Hardy, “Ah, Are You Dig-

Lady Barnard” (Child
81A)

ging on My Grave?”

4. 1. narrative
lacuna

“The Bonny Hind” (Child
50)

“James Harris (The
Damon Lover)” (Child
243A)

“Fair Margaret and
Sweet William” (Child
74A)

M. G. Lewis, “Alonzo the Brave and
Fair Imogine”




