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Selincourt, 2nd. ed. rev. by Mary Moorman, Oxford: At the Clarendon
Press, 1969, p. 248.

Wordsworth’ s hope was partly realized: John Clare (1793—1864) , poet and
composer of bundles of ballads, remembers Wordsworth’s “We Are Seven”
being hawked about his village on halfpenny sheets. (Cf. A.B. F riedman, 7The
Ballad Revival, Chicago: The University of Chicago Press, 1961, p. 271.)
‘Essay, Supplementary to the Preface’ to the 1815 Edition of Lyrical Ballads,
mn PW, 11, 424495,

Reliques, 1, T—8. Percy mentions here that the simple style and artless grace
of those reliques will interest the heart if not dazzle the imagination. The
result exceeded his hope, and they both dazzled the imagination and interested
the heart of the Romantic poets.

Reliques, 1, 379—381. References to No. 11 of book ii, No. 3 and 4 of book iii
In this volume are respectively “Gernutus the Jew of Venice,” “The Rising in
the North,” and “Northumberland betrayed by Douglas.”

‘Preface’ to the Second Edition of Lyrical Ballads, in PW, 11, 399—400.
Reliques, 1, 10—11. This is a telling confession of a ballad editor who suffers
from texual defects. It reveals not only the editorial problems of emendations
by big editors such as Percy and Scott, but also the conflicts and artistic
designs of those poets who are attracted by the old ballads and try to imitate
them .

‘Essay, Supplementary to the Preface’ to the 1815 Edition of L yrical Ballads,
in PW, 11, 421 —422.
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kind of writing superior to that of any other man by whom in modern

times it has been cultivated.
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(4)
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Notes

Thomas Percy, Reliques of Ancient English Poetry, Vol. I, ed. Henry B.
Wheatley, New York: Dover Publications, Inc., 1966, pp. 1—2. From the
dedication prefixed to the first edition of the Reliques (1765), the second
edition (1767), and the third edition (1775). Elizabeth, the Countess of
Northumberland to whom the Reliques was dedicated died in 1776, a year after
the third edition.

‘An Essay on the Ancient Minstrels in England,” Reliques, 1, 378 —379. Percy
takes up a loose position towards the ‘bard’ and the ‘minstrel’ as composers
and singers of the ballad as follows: “It is well known that on the Continent,
whence our Norman nobles came, the bard who composed, the harper who
played and sang, and even the dancer and the mimic, were all considered as of
one community, and were even all included under the common name of
Minstrels. 1 must therefore be allowed the same application of the term here
without being expected to prove that every singer composed, or every
composer chanted, his own song; much less that every one excelled in all the
arts, which were occasionally exercised by some or other of this fraternity.”
(Reliques, 1, 356—357.)

This is not the place for discussing the origin of the ballad; 1 will only
restrict myself to calling attention to the fact that Percy’ s standpoint 1s one
of the diverse views on the ballad composition such as ‘communal’  and
‘individual’ authorship.

Reliques, 1, 347—348.

William Wordsworth, ‘Preface’ to the Second Edition of Lyrical Ballads, m E.
de Selincourt and H. Darbishire, ed., The Poetical Works of William Wordsworth,
ond. ed., Vol 1T, London: Oxford U.P., 1952, pp. 402—403.

I think that Dr. Johnson had ambivalent feelings towards ballads ; that 1s,
he was favorably disposed towards the traditional ballad, while very critical
about the broadside type of ballads such as the “Babes in the Wood” and the
sentimental imitations of them popular among those poets in his days.

‘Notes' to “The Thorn,” in PW, II, 513.

This is a superb apology for the rhetorical effect of repetition, which could
be applied not only to such ‘literary ballads’ as “The Thorn” and others in
Lyrical Ballads but also to those ‘traditional ballads’ which have repetition or
refrain as one of ‘artless’ narrative techniques.

‘Letter to Francis Wrangham' (June 5th, 1808), in The Letters of William
and Dorothy Wordsworth: The Middle Years, Pt. 1, 1806—1811, ed. E. de
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share in the amendments under some such general title, as a Modern Copy,
or the like. Yet it has been his design to give sufficient Intimation where
any considerable liberties were taken with the old copies, and to have
retained either in the text or margin any word or phrase which was
antique, obsolete, unusual, or peculiar, so that these might be safely
quoted as of genuine and undoubted antiquity. His object was to please
both the judicious antiquary, and the reader of taste; and he hath
endeavoured to gratify both without offending either.

2  William Wordsworth?

Next in importance to the Seasons of Thomson, though at considerable
distance from that work in order of time, come the Reliques of Ancient
English Poetry; collected, new-modelled, and in many instances (if such a
contradiction in terms may be used) composed by the Editor, Dr. Percy .
This work did not steal silently into the world, as is evident from the
number of legendary tales, that appeared not long after its publication:
and had been modelled, as the authors persuaded themselves, after the old
Ballad. The Compilation was however ill suited to the then existing taste
of city society; and Dr. Johnson, "mid the little senate to which he gave
laws, was not sparing in his exertions to make it an object of contempt.
The critic triumphed, the legendary imitators were deservedly disregarded,
and, as undeservedly, their ll-imitated models sank, In this country, into
temporary neglect; while Birger, and other able writers of Germany, were
translating or imitating these Reliques, and composing, with the ajd of
inspiration thence derived, poems which are the delight of the German
nation. Dr. Percy was so abashed by the ridicule flung upon his labours
from the ignorance and nsensibility of the persons with whom he lived,
that, though while he wasg writing under a mask he had not wanted
resolution to follow his genius into the regions of true simplicity and
genuine pathos (as is evinced by the exquisite ballad of Sir Cauline and by
many other pieces), yet when he appeared in his own person and character
as a poetical writer, he adopted, as in the tale of the Hermit of
Warkworth, a diction scarcely in any one of its features distinguishable
from the vague, the glossy, and unfeeling language of his day. I mention
this remarkable fact with regret, esteeming the genius of Dr. Percy in this
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divest language, in a certain degree, of its reality, and thus to throw a
sort of half-consciousness of unsubstantial existence over the whole
composition, there can be little doubt but that more pathetic situations
and sentiments, that is, those which have a greater proportion of pain
connected with them, may be endured in metrical composition, especially
in rhyme, than in prose. The metre of the old ballads is very artless; yet
they contain many passages which would illustrate this opinion; and, 1
hope, if the following Poems be attentively perused, similar instances will
be found 1n them.

EDITORSHIP

(1

1 Thomas Percy

Amid such a fund of materials, the editor is afraid he has been
sometimes led to make too great a parade of his authorities. The desire of
being accurate has perhaps seduced him into too minute and trifling an
exactness; and in pursuit of information he may have been drawn into
many a petty and frivolous research. It was, however, necessary to give
some account of the old copies; though often, for the sake of brevity, one
or two of these only are mentioned, where yet assistance was received
from several. Where any thing was altered that deserved particular
notice, the passage is generally distinguished by two inverted ‘commas.’
And the editor has endeavoured to be as faithful as the imperfect state of
his materials would admit. For, these old popular rhymes being many of
them copied only from 1lliterate transcripts, or the imperfect recitation of
itinerant ballad-singers, have, as might be expected, been handed down to
us with less care than any other writings in the world. And the old copies,
whether MS. or printed, were often so defective or corrupted, that a
scrupulous adherence to their wretched readings would only have exhibited
unintelligible nonsense, or such poor meagre stuff, as neither came from
the bard, nor was worthy the press; when, by a few slight corrections or
additions, a most beautiful or interesting sense hath started forth, and
this so naturally and easily, that the editor could seldom prevail on
himself to indulge the vanity of making a formal claim to the

improvement; but must plead guilty to the charge of concealing his own
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southern dialect, exhibit a more modern phraseology, and are commonly
descriptive of more modern manners. To be sensible of the difference
between them, let the reader compare 1n this volume No.3 of book iii.
with No.11 of book ii.

3 William Wordsworth(?

In answer to those who still contend for the necessity of accompanying
metre with certain appropriate colours of style in order to the
accomplishment of its appropriate end, and who also, in my opinion,
greatly underrate the power of metre in itself , 1t might, perhaps, as far
as relates to these Volumes have been almost sufficient to observe, that
poems are extant, written upon more humble subjects, and in a still more
naked and simple style, which have continued to give pleasure from
generation to generation. Now, if nakedness and simplicity be a defect,
the fact here mentioned affords a strong presumption that poems
somewhat less naked and simple are capable of affording pleasure at the
present day; and, what [ wished chiefly to attempt, at present, was to
Justify myself for having written under the impression of this belief .

But various causes might be pointed out why, when the style is manly,
and the subject of some importance, words metrically arranged will long
continue to impart such a pleasure to mankind as he who proves the extent
of that pleasure will be desirous to impart. The end of Poetry is to
produce excitement in co-existence with an overbalance of pleasure; but,
by the supposition, excitement is an unusual and irregular state of the
mind; ideas and feelings do not, in that state, succeed each other in
accustomed order. If the words, however, by which this excitement is
produced be in themselves powerf ul, or the images and feelings have an
undue proportion of pain connected with them, there is some danger that
the excitement may be carried beyond its proper bounds. Now the
co-presence of something regular, something to which the mind has been
accustomed in various moods and in a less excited state, cannot but have
great efficacy in tempering and restraining the passion by and intertexture
of ordinary feeling, and of feeling not strictly and necessarily connected
with the passion. This is unquestionably true; and hence, though the
opinion will at first appear paradoxical, from the tendency of metre to
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In a polished age, like the present, I am sensible that many of these
reliques of antiquity will require great allowances to be made for them.
Yet have they, for the most part, a pleasing simplicity, and many artless
graces, which in the opinion of no mean critics have been thought to
compensate for the want of higher beauties, and, if they do not dazzle the
imagination, are frequently found to interest the heart.

92  Thomas Percy'®’

The reader will observe in the more ancient ballads of this collection, a
cast of style and measure very different from that of contemporary poets
of a higher class; many phrases and idioms, which the minstrels seem to
have appropriated to themselves, and a very remarkable licence of varying
the accent of words at pleasure, in order to humour the flow of the verse,
particularly in the rhimes; as

Countrie harpeér battel morning
Ladie stnger damsel loving,

instead of country, lady, harper, singer, &c. This liberty is but sparingly
assumed by the classical poets of the same age, or even by the latter
composers of heroical ballads, I mean by such as professedly wrote for the
press. For it is to be observed, that so long as the minstrels subsisted,
they seem never to have designed their rhymes for literary publication,
and probably never committed them to writing themselves; what copies
are preserved of them were doubtless taken down from their mouths. But
as the old minstrels gradually wore out, a new race of ballad-writers
succeeded, an inferior sort of minor poets, who wrote narrative songs
merely for the press. Instances of both may be found in the reign of
Elizabeth. The two latest pieces in the genuine strain of the old minstrelsy
that 1 can discover are No.3 and 4 of book iii. in this volume. Lower than
these I cannot trace the old mode of writing.

The old minstrel ballads are in the northern dialect, abound with
antique words and phrases, are extremely incorrect, and run into the
utmost licence of metre; they have also a romantic wildness, and are 1n
the true spirit of chivalry. The other sort are written in exacter measure,
have a low or subordinate correctness, sometimes bordering on the

insipid, yet often well adapted to the pathetic; these are generally in the
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either for the superstition in them (such as prophecies, fortune-telling,
etc) or more frequently for indelicacy. I have so much felt the influence of
these straggling papers, that I have many a time wished that [ had talents
to produce songs, poems and little histories, that might circulate among
other good things in this way, supplanting partly the bad; flowers and
useful herbs to take place of weeds. Indeed some of the Poems which [ have
published were composed not without a hope that at some time or other
they might answer this purpose.

2 William Wordsworth”’

Contrast, in this respect, the effect of Macpherson’ s publication with
the Reliques of Percy, so unassuming, so modest in their pretensions ! —1
have already stated how much Germany is indebted to this latter work
and for our own country, its poetry has been absolutely redeemed by it. I
do not think that there is an able writer in verse of the present day who
would not be proud to acknowledge his obligations to the Reliques; I know
that 1t is so with my friends; and, for myself, I am happy in this occasion
to make a public avowal of my own.

STYLE

1  Thomas Percy‘®’

This manuscript was shewn to several learned and ingenious friends,
who thought the contents too curious to be consigned to oblivion, and
importuned the possessor to select some of them, and give them to the
press. As most of them are of great simplicity, and seem to have been
merely written for the people, he was long in doubt, whether, in the
present state of improved literature, they could be deemed worthy the
attention of the public. At length the importunity of his friends
prevailed, and he could refuse nothing to such judges as the author of the
Rambler and the late Mr. Shenstone.

Accordingly such specimens of ancient poetry have been selected, as
either shew the gradation of our language, exhibit the progress of popular
opinions, display the peculiar manners and customs of former ages, or
throw light on our earlier classical poets. ...
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which arises out of thought, nor can excite thought or feeling in the
Reader.

TECHNIQUE

1  William Wordsworth®’

[ will request permission to add a few words closely connected with “The
Thorn’ and many other Poems in these volumes. There is a numerous class
of readers who imagine that the same words cannot be repeated without
tautology: this 1s a great error: virtual tautology is much oftener
produced by using different words when the meaning is exactly the same.
Words, a Poet’s words more particularly, ought to be weighed in the
balance of feeling, and not measured by the space which they occupy upon
paper. For the Reader cannot be too often reminded that Poetry is
passion: it is the history or science of feelings; now every man must
know that an attempt is rarely made to communicate impassioned
feelings without something of an accompanying consciousness of the
inadequateness of our own powers, or the deficiencies of language. During
such efforts there will be a craving in the mind, and as long as it is
unsatisfied the speaker will cling to the same words, or words of the same
character. There are also various other reasons why repetition and
apparent tautology are frequently beauties of the highest kind. Among
the chief of these reasons is the interest which the mind attaches to words,
not only as symbols of the passion, but as things, active and efficient,
which are of themselves part of the passion.

LITERARY BALLADRY

1  William Wordsworth‘®’

[ find, among the people I am speaking of, half-penny Ballads, and
penny and two-penny histories, in great abundance; these are often
bought as charitable tributes to the poor Persons who hawk them about
(and it is the best way of procuring them); they are frequently stitched
together in tolerably thick volumes, and such I have read; some of the

contents, though not often religious, very good; others objectionable,
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composed by the minstrels who sang them. From the amazing variations
which occur in different copies of the old pieces, it is evident they made no
scruple to alter each other’s productions; and the reciter added or omitted
whole stanzas according to his own f ancy or convenience.

STORY

1 William Wordsworth‘*’

Long as the Reader has been detained, I hope he will permit me to
caution him against a mode of false criticism which has been applied to
Poetry, in which the language closely resembles that of life and nature.
Such verses have been triumped over in parodies, of which Dr. Johnson’s
stanza is a fair specimen: ——

“I put my hat upon my head

And walked into the Strand,
And there I met another man
Whose hat was in his hand.”

Immediately under these lines let us place one of the most justly-admired
stanzas of the Babes in the Wood .

“These pretty Babes with hand in hand
Went wandering up and down;

But never more they saw the Man
Approaching from the Town.”

In both these stanzas the words, and the order of the words, in no
respect differ from the most unimpassioned conversation. There are words
in both, for example, “the Strand”, and “the Town”, connected with none
but the most familiar ideas; vet the one stanza we admit as admirable,
and the other as a fair example of the superlatively contemptible. Whence
arises this difference ? Not from the metre, not from the language, not
from the order of the words; but the matter expressed in Dr. Johnson’s
stanza is contemptible. The proper method of treating trivial and simple
verses, to which Dr. Johnson’s stanza would be a fair parallelism, is not
to say, this is a bad kind of poetry, or, this is not poetry; but, this
wants sense; it is neither interesting in itself , nor can lead to anything
interesting; the images neither originate in that sane state of feeling
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2  Thomas Percy'?’

I cannot conclude this account of the ancient English minstrels, without
remarking that they are most of them represented to have been of the
North of England. There is scarce an old historical song or ballad wherein
a minstrel or harper appears, but he 1s characterized by way of eminence
to have been “of the North countreye:” and, indeed, the prevalence of the
Northern dialect in such compositions shews that this representation is
real. On the other hand, the scene of the finest Scottish ballads is laid in
the south of Scotland; which should seem to have been peculiarly the
nursery of Scottish minstrels. In the old song of Maggy Lawder, a piper is
asked, by way of distinction, “Come ye frae the Border ?” The martial
spirit constantly kept up and exercised near the frontier of the two
kingdoms, as it furnished continual subjects for their songs, so it inspired
the inhabitants of the adjacent counties on both sides with the powers of
poetry. Besides, as our southern metropolis must have been ever the scene
of novelty and refinement, the northern countries, as being most distant,
would preserve their ancient manners longest, and, of course, the old
poetry, in which those manners are peculiarly described .

DEFINITION

1 Thomas Percy‘®’

Poetry was cultivated by men of letters indiscriminately, and many of
the most popular rhymes were composed amidst the leisure and retirement
of monasteries. But the Minstrels continued a distinct order of men for
many ages after the Norman Conquest, and got their livelihood by singing
verses to the harp at the houses of the great. There they were still
hospitably and respectfully received, and retained many of the honours
shewn to their predecessors, the Bards and Scalds. And though, as their
art declined, many of them only recited the compositions of others, some
of them still composed songs themselves, and all of them could probably
invent a few stanzas on occasion. 1 have no doubt but most of the old
heroic ballads in this collection were composed by this order of men; for
although some of the larger metrical romances might come from the

pen of the monks or others, yet the smaller narratives were probably
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STUDY MATERIALS
ON THE LITERARY BALLADS

APPENDIX: POETS ON THE BALLAD (6)

— Thomas Percy and William Wordsworth —

Mitsuyoshi Yamanaka

HERITAGE

1 Thomas Percy'"’

Those writers, who solicit the protection of the noble and the great, are
often exposed to censure by the impropriety of their addressess: a remark
that will, perhaps, be too readily applied to him, who, having nothing
better to offer than the rude songs of ancient minstrels, aspires to the
patronage of the Countess of Northumberland, and hopes that the
barbarous productions of unpolished ages can obtain the approbation or
notice of her, who adorns courts by her presence, and diffuses elegance by
her example.

But this impropriety, it is presumed, will disappear, when it is declared
that these poems are presented to your Ladyship, not as labours of art,
but as effusions of nature, showing the first efforts of ancient genius,
and exhibiting the customs and opinions of remote ages: of ages that had
been almost lost to memory, had not the gallant deeds of your 1illustrious
ancestors preserved them from oblivion.

No active or comprehensive mind can forbear some attention to the
reliques of antiquity. It is prompted by natural curiosity to survey the
progress of life and manners, and to inquire by what gradations barbarity
was civilized, grossness refined, and ignorance instructed; but this
curiosity, Madam, must be stronger in those who, like your Ladyship,
can remark in every period the influence of some great progenitor, and
who still feel in their effects the transactions and events of distant

centuries.
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Scottish poems.
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17234 & B, DAk, 1728F &3 5. Cf. Yale University Gazette, XV
(1940), 43—44; cof. Friedman, p. 140n.

Cf. ‘the first of many 18th-cent. collections of songs and ballads,” Margaret
Drebble, ed., The Oxford Compamon to English Literature, p. 809, [Ramsay,
Alan |

Reliques, 1, 1xx.

Sir Walter Scott o Minstrelsy of the Scottish Border 33 (1802—3) 1>\ T,
[ 22y FONT v FiREZDH < - T [rss b A 485, 1984551,
Reliques, 1, lxx—Ixxi1.

Cf. Reliques, 1, lxxxi./3— 2 ¢ H®d Reliques gk (‘the greater part’)
% MS iHkBEE->ThA, (Cf. The Preface,” Reliques, p. T)

Reliques, 1, lxxxil.

Reliques, 1, 131.

“Child was a title sometimes given to a knight. " (Percy’ s note)

Cf. Appendix: ‘Editorship 2 below.
JayvymﬂﬁvFK%?%TV@NVVFﬁﬁﬁEOMTﬁ,%%%wf¥@
L7z,

Sir Walter Scott, Minstrelsy of the Scottish Border, ed. Thomas Henderson,
London: George G. Harrap & Co. Ltd., 1931, p.335.

ESPB, 1, 106.

___75_._
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259%, 19954, pp.9—115H],

(2) Cf. A.B. Friedman, The Baliad Revival, Chicago & London: The University of
Chicago Press, 1961, p. 136.

(3) Thomas Percy, Reliques of Ancient English Foetry, ed. Henry B. Wheatley, 3
vols., New York: Dover Publications,Inc., 1966, I, Ixix.

(4) Cf. Reliques, 1, lxix, n.

(5) T35 5 FEEo a1 -— 1812 - Hardyknute — ) [ 035 - BAE] #5588,
19944, p. 47581,

(6) George Bannatyne (1545—1608), compiler in 1568 of a large collection of
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® “Edwin and Angelina” & .55, pE T AMECH B, ELT, £
nizE/S—t v b, MEBOORIFL LTEEZAINEYRELRDOTH 5.

Il

T 2T — A B8 — R 1 () Reliques fiBEOHFE L@ FHEL TV DI LIED
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F 4t LT A%’ “The Children in the Wood” (Reliques, 11, Bk. 2,
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iy B EEC LT, BONT FREE-brHRLE
g5+ THBH, Sir Walter Scott i, “Erlinton” &5 fEf% Romantic
Ballads @7V — FIZANTHA LTWEAD, ZRIEZKDED IeUHEE R IR A
T,

“This ballad [i.e. “Erlinton”] is published from the collation of
two copies, obtained from recitation. It seems to be the rude
original, or perhaps a corrupted and imperfect copy of The Child of
Elle, a beautiful legendary tale published in the Reliques of Awncient
Poetry. It is singular that this charming ballad should have been
translated, or imitated, by the celebrated Birger without
acknowledgment of the English original. As The Child of Elle
avowedly received corrections, we may ascribe its greatest beauties
to the poetical taste of the ingenious editor. They are in the truest

style of Gothic embellishment.” "
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“Nowe hold thy hand, thou bold baron,
[ pray thee hold thy hand,

Nor ruthless rend two gentle hearts,
Fast knit in true love’s band.

Thy daughter I have dearly loved
Full long and many a day;

But with such love as holy kirke
Hath freelye sayd wee may.

O give consent, shee may be mine,
And blesse a faithfull paire:
My lands and livings are not small,
My house and lineage faire:
Fair Emmeline sighed, faire Emmeline wept,
And did all tremblinge stand:
At lengthe she sprang upon her knee.
And held his lifted hand.

Pardon, my lorde and father deare,
This faire yong knyght and mee:

Trust me, but for the carlish knyght,
I never had fled from thee.

Oft have you called your Emmeline
Your darling and your joye;
O let not then your harsh resolves
Your Emmeline destroye.
(P, 11.153—180)



TTRNC TS

But light now downe, my deare ladye,
Light downe, and hold my horse;

While I and this discourteous knight
Doe trye our valour’ s force.

Fair Emmeline sighed, fair Emmeline wept,
And aye her heart was woe, (P, 1l. 129—138)

BHOD 2173089 —0ITORBHERDBVIE LT, {m&NT v FT YD
B OMERESBRBAINIGED, BRECHHI L/-EEL2HREEE -T2
HDRHFE L AEAHE i,

EIFBEMNLEZ kDA, BR—¥—1"F v FOALE “The Douglas
Tragedy” & = OESIIEOHBED S THIIMMUTHS, L L, BRESGH
OEZOMBIIRVICENTEN TN 5,

She held his steed in her milk-white hand,
And never shed one tear,
Until that she saw her seven brethren fa,
And her father hard fighting, who lovd her so dear.

‘O hold your hand, Lord William !” she said,
‘For your strokes they are wondrous sair;
True lovers I can get many a ane,

But a father I can never get mair.’

O she’s taen out her handkerchief,
It was o the holland sae fine,
And aye she dighted her father’s bloody wounds,

That were redder than the wine.
(Child 7B, sts. 6—8)

NTy FOEEE LT, REEH-Tx<#Ehb, v—H Ly P&—HDED
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hiZB A H DT b OLOMBEEHELDHEDDE LML EERAEN
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And seene thy deare hearts bloode.”

O ladye, wert thou in thy saddle sette,
And a little space him fro,
[ would not care for thy cruel fathér,

Nor the worst that he could doe.

O ladye, wert thou in thy saddle sette,
And once without this walle,
I would not care for thy cruel father,

Nor the worst that might befalle.

Fair Emmeline sighed, fair Emmeline wept,
And aye her heari was woe:

At length he seized her lilly-white hand,
And downe the ladder he drewe:

And thrice he clasped her to his breste,
And kist her tewderlie:
The teares that fell from her fair eyes,

Ranne like the fountayne free.

And have seene his harts blood .

[ wold [ were in my sadle sett,
And a mile out of the towne,
I did not care for your father

And all his merry men !

I'wold I were in my sadle sett,
And a little space him froe,
[ did not care for your father

And all that long him to !

He leaned ore his saddle bow
To kisse this Lady good;

The teares that went them two betweene
Were blend water and blood.

(MS, 1. 1-18)

(Italics mine; P, 11.78—96)

A7)y ZOEFIPELEB OB ED1Z, 78— 2 ¢ ORMSBIMEEILIE 5 5
THb,

BB LI b2 ABETI )~ DT ADRE-bEFBOY 3 VA
BEEY, P aVhOHEFOERIEZRLANEBEARAL, WEWIELE
DTRHL LD EFTDHEZHTMSIIIINTW S, ZhobhEBU/S— 2 ¢
F51EZT T, TOTEVAIFEEZET T AT Th 2, #2i7i, BREND
B2 T, TURIZIMBT B2 DR Y B OME LAV 5. fizid,

But light nowe downe, my ladye faire,
Light downe, and hold my steed,

While I and this discourteous knighte
Doe trye this arduous deede.
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And here shee sends thee a ring of golde
The last boone thou mayst have,

And biddes thee weare it for her sake,
Whan she is layde 1n grave.

For, ah ! her gentle heart is broke,
And in grave soone must shee bee,
Sith her father hath chose her a new new love,
And forbidde her to think of thee. (P, ll. 17—32)

REOED SHILDE D ‘Sir John' & 3 HOWIZAEHET 5D ThelF BT
BENDE NS HETH - C, B LIBAOBIZERIT O 5. A<D HIFE -
FEET, TI)—YORLICEBVE - (%L EASREIH LT, &
713, REHARBTCAZEDTERVWOHFERDE I IZHED,

“My father he is a baron bolde,
Of lynage proude and hye;

And what would he saye if his daughter
Awaye with a knight should fly ?

Ah ! well I wot, he never would rest, (P, 1. 73—177)

PLE, SEQE@E, 6 FTEELI/— 2« DRIETH D, MS DW=
WY E TS RBREE R L CWAEERL D, LA, FIHOER»S
2T H, ZOFESA/S— X ¢ 1Y ‘sentimentalism’ IZHHi X T A Z LI
+ZHIZRRUB6N K Do

Kk DEFT B MS & Eie BEAED, N—2 1 DREWIHEHEMSD FZ
A CHEHBHERY T 50 ICmEZLII L TAI D

Sayes, Christ thee save, good child of Ell!

Christ saue thee and thy steede !

My father sayes he will noe meate,
Nor his meate should doe him no goode, Nor his drinke shall doe him noe good,

Until he had slavne thee, Child of Elle, till he have slaine the Child of Ell
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“[The Child of Elle] is given from a fragment in the Editor's folio
MS. which, tho' extremely defective and mutilated, appeared to
have so much merit, that it excited a strong desire to attempt a
completion of the story. The Reader will easily discover the
supplemental stanzas by their inferiority, and at the same time be
inclined to pardon it, when he considers how difficult 1t must be to
imitate the affecting simplicity and artless beauties of the
original.” ¥
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My lady shee is all woe-begone,
And the teares they falle from her eyne;
And aye she laments the deadlye feude
Betweene her house and thine.

And here shee sends thee a silken scarfe
Bedewde with many a teare,

And biddes thee sometimes thinke on her,
Who loved thee so deare.
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58— 2 4 % John Pinkerton (Scottish Tragic Ballads, 1781) @
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PEF, Lk, 8T v FIEGOEEFIDEZZ, FIZLEAIRDOITNT
A HEEIICEFT B E WS FoJ. Child OB (The English and
Seottish Popular Ballads, 5 vols., 1882—98) IZ7z £V < X TO—MHRIRD
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Reliques \ZRIRIANITOSMELT, LARITOTHICHE 2 /), LTTSFIZE 3 [, 17945
A BOSHUR S Lz BIRLTEHR, 2T 4mOImE 5N, BIWMTIEE
e, H4BIIEROEUBZUMCET L, o T & 1806 & 75 5%
$TH5, 180%F458mA% ‘Percy’ s Folio MS’ (ed. J.W. Hales & F.J.
Furnivall, London, 1867—68) DA TIFIENAHDH) HFEIEN, IZHEHED
FO— RHA F e NTFy FZOMEREDAFRICK - 7. P ZDOHAKL ‘MS’
AFOIEY — FESA—Z2 4 BHIRIHIHML TN,

“This very curious old manuscript, in its present mutilated state,
but unbound and sadly torn, &c., I rescued from destruction, and
begged at the hands of my worthy friend Humphrey Pitt, Esq.,
then living at Shiffnal, in Shropshire, afterwards of Priorslee, near
that town; who died very lately at Bath (viz., in summer 1769). 1
saw it lying dirty on the floor, under a Bureau in ye Parlour: being
used by the maids to light the fire.”""

X, TOLDRBROFIHICE > TAFLILEWILTRPO— “The
Child of Elle’ (Vol. I, Bk. 1, xi) #flick>T, NTv FiR&EDDIFRE 7
MLUTHK D,

MS’ 12 B EDERITITT, MEEDORMBEY-ERIT D, ZOW
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get our second edition out before it was really wanted.” In spite,
however, of its satisfactory reception, it does not appear to have
taken any permanent position in literature, although it must have
prepared the public mind to receive the Reliques.”®’

ZDOEEIZITINED /NS FARSDH ENTEY, 238 DS Reliques
ZHEgIn Y

. Allan Ramsay, The Evergreen, being a collection of Scots Poems wrote by
the ingenious before 1600, Edinburgh, 1724.

Lady Elizabeth Wardlaw {E Hardyknute (1719) 2MEFENS o F&EL
TIDEEIIWDHNIZZ L1200 T EIZIE A L7ty Z g
HFHLH ‘Bannatyne MS' CIZEKB LD THSB, Lo L, AL+ DL
—DDEE The Tea-Table Miscellany (I, 1723'7; IT, 1726 7; 1,
17272, W, 113D %8k %, SAZL 22 ZCmRLI-Bir MBI oo
U MEIE] (‘emendation’) Z %, LUBED/NS v N - LOBELDIEE
DEBNE T - 72 HTHEBTE 2 74— F ) — {3, TOREIEEL TR
DESNZHERTN 3,

“In neither of these works was Ramsay very particular as to the
liberties he allowed himself in altering his originals. In order to
make the volumes fit reading for his audience, which he hoped
would consist of
“Ilka lovely British lass,
Frae ladies Charlotte, Ann, and Jean,
Down to ilk bonnie singing lass
Wha dances barefoot on the green,”
Ramsay pruned the songs of their indelicacies, and filled up the
gaps thus made in his own way. The Tea-table Miscellany contains
upwards of twenty presumably old songs, upwards of twelve old
songs much altered, and about one hundred songs written by the
editor himself, Crawford, Hamilton, and others.”‘?’

CITERTREE, FEAELT, /3Ty Fo THEF | (Cindelicacies’ )
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Thomas Percy @ Reliques of Ancient English Poetry (1765) DIHFIZ DOV

TIEEX 2\, 22 TEY, 17654 /3—2 4 2 & - Tl Nz
HIRELET D, WhW B18HHI/NT v FIRERTRE THFEOINE bHOEBEH
LTRI D,

1.

James Watson, ed., Choice Collection of Comic and Serious Scots Poems,
Edinburgh (1, 1706; 11, 1709; III, 1711).

TN iR s Bk T ‘folk ballads’ —odEEN TV T,
‘broadside ballads’ ¥ 4 7D ELDENV TH B, WbWw5 ‘Scottish
vernacular poetry’ OB LEEDHZF D/ A Z = 7 B SR S
T,

AH¥eftyre ‘folk ballads’ 2MRESN/=DiE, Ambrose Phillips D S
FHERXNTWAKRDELETDH D,

A Collection of Old Ballads, London (I &II, 1723; III, 1725) .

Reliques O#@#% Henry B. Wheatley i, = DR O T & AL BT %
KDEHIZHFHM LT D,

“It had a large sale, and the editor (who is said to have been
Ambrose Phillips) expresses his satisfaction in the Preface to
Vol.II.: “Though we printed a large edition for such a trifle, and
in less than two months put it to the press again, yet could we not



