(24) *Yarrow Unvisited’ o3RIz HE&E AR [9—X7— 2558 (GEEE, B3
T 18MISAR) 215,
(%)ﬁ%éinwmyfﬁt<&otﬁﬂwﬁmuwuﬂ,V—XV-xm:®ﬁ®v
U ERCEZ LTRD L O RBMORE > T B,
“When first, descending from the moorlands,
I saw the Stream of Yarrow glide
Along a bare and open valley,
The Ettrick Shepherd was my guide.

When last along its banks [ wandered,
Through groves that had begun to shed
Their golden leaves upon the pathways,
My steps the Border-minstrel led.

The mighty Minstrel breathes no longer,
'Mid mouldering ruins low he lies;

And death upon the braes of Yarrow,
Has closed the Shepherd-poet’s eyes:

-------

No more of old romantic sorrows,

For slaughtered Youth or love-lorn Maid!

With sharper grief is Yarrow smitten,

And Ettrick mourns with her their Poet dead.”
(‘Extempore Effusion upon the Death of James
Hogg, 11. 1-12, 41-44.)

(26) ‘Yarrow Visited’ DERZE |38 HER [V—X7—2550] (Las, BA4F) %4
o

(27) From The Poetical Works of Sir Walter Scott, Edinburgh, Robert Cadell, 1841.

(28) Cf. “The still, sad music of humanity” (‘Lines Composed a Few Miles above
Tintern Abbey, 1. 91.)
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(8)

(10)

(11)

(12)

(13)

(14)

(15)

(16)

(17
(18)
(19)
(20)
(21)

(22)

(23)

N,

B, Z0L 9 %FEEBOSLIC Thomas Hardy NEZELIEIATH-

7ol 2, HEOBAD S WIRTEA T T R AT 55 ADOEHEOE S BLIFICH

STEABE XY L TES ‘Her Immortality,” ‘Something Tapped % OAfth

2 DTy FREHRLTWL,

James Reed, The Border Ballads, London, Univ. of London, the Athlone

Press, 1973, p. 135.

Cf. “Ther was slayne vpon the Ynglyssh perte,/ For soth as I yow saye,/ Of

nyne thowsand Ynglyssh men/ Fyve hondert cam awaye.’ (A: st. 65); Reed,

p. 134. ‘Otterburn’ OWW 3 ~ 1 O,

Cf. “The dwellings of the ballads are the bastles, peles and tower-houses

built largely along the valley folds of the Middle and West Marches where

they supply still a grim punctuation to most Border prospects. Some towers,

like Kirkandrews on the Esk, and the former vicarage at Elsdon in Redes-

dale, are still inhabited; many English bastles remain in use as farm build-

ings, but most towers, in spite of their formidable strength, have decayed,

pillaged for stone, and stand in farmyards or on open pasture and fell, clung

about with moss and turf and lichen like giant tombs. And yet...something

endures in the stones, and the memory is rich....” (Reed, p. 29)

X L BRI & o <o T, Minstrelsy, pp. 40273, ESPB, N, 163-164

£,

John Marsden, The Illustrated Border Ballads, photography by Nic Barlow,

London, Macmillan Ltd., 1990, p. 30.

ESPB, N, 173.

John Veitch %@ & 5 H 2 T b 2 £ TE Marsden, p. 792318, Veitch
O History and Poetry of the Scottish Border (Edinburgh and London: Wil-

liam and Blackwood & Sons, 1893) 12 DWW TIEA R,

Cf. ‘An aye she screighed, and cried Alas!/ Till her heart did break wi sor-

row,/ An sank into her faither’s arms,/ Mang the dowie dens o Yarrow.’ (L;

st. 20)

Cf. ESPB, N, 164.

Cf. Reed, p. 144.

A.B. Friedman, The Ballad Revival, Chicago, The Univ. of Chicago Press,

1961, p. 160.

From The Poetical Works of William Wordsworth, 2nd ed., Vol.lll, ed. Ernest

de Selincourt, Oxford, At the Clarendon Press, 1954. EL'T, 7 — X — A DIE

Hon S OB | HIZ T 2O EH .

The Poetical Works, Vol.1I, 1952, pp. 421-422.

(s [Wordsworth 0237 v F§F— Lyrical Ballads WM # DFkoONE]— ]
[rss v BAR] GERZ TR, H40%, 197652

The Poetical Works, Vol 11, pp. 424-425.
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Fei®, FLTCEH, NSy FRFTCIHALS T Y- -2k 2 EM %,
ﬁiﬁtﬂbf“*,)f:@’(“%éo

NI FHORBEZOL I BRIEBDORTIRL THD 2 & b iz, NTy
FOFFOIERIE I 2 R T 2—DDRATH L LE2 212 Do

Notes

(1) 22w 7> F Linlithgow M (IHWest LothiandM® |4, 1975812 1H East Loth-
ian, Midlothian W/ & &4 T Lothian i = 7% %) Bangour H&, ¥ v 2,34
PIREEA & LT/ R b 208 OB (17454F) o) B A R Z 72 ‘Gladsmuir i3 %
Fio 2 0 —7 2 DM (1T464E) DD B, —F 4 5 o 1 WEH AL (cf. ‘A Soliloquy
Wrote in June 1746") , #D#% 7 7 > 212, o H, —HIFA3 9 +5 v FicE
O D ECHBER L THEOLDIZY IV It 20% £ Y 3 > OMTIiAD
e 5, 5EIE Ay b TR W T, K=Y — 1 — FDAbbey Church
WHFE IR B,

B4 ‘Contemplation, or the Triumph of Love’ X, #M#\EF L1547
POk o, @RISR E LTEAFHEE N T2, FY L 7.5 7 Y DFEND S DOFEY
Redbd, A0y 70 FOEIET W 2 OFF 438 2 ‘Episode of the Thistle’ I%
BURRFR)S S & 5812 341, Hugh MacDiarmid @ A Dyunk Man Looks at
the Thistle (1926) IZHBKIT 5 b DThH o7 EFlish b, Lo L, V=X7—X
DERS BT, SHBOHZ S BT RAOERE 2 Lo V&, A THLD
LI D7y FEETH 2, (CE. ‘Hamilton, William,” The Dictionary of
National Biography, Vol VI, ed. Sir Leslie Stephen and Sir Sidney Lee, Lon-
don, Oxford Univ. Press, 1973.)

(2) F.J. Child, ed., The English and Scottish Popular Balluds, New York, Dover
Publications, Inc., 1965, vV, 160.

(3) Minstrelsy of the Scottish Border, ed. Thomas Henderson, London, George G.
Harrap Co. Ltd., 1931, p. 403.

(4) ESPB, N, 163n.

(5) From Religues of Ancient English Poetry, ed. Henry B. Wheatley, New York,
Dover Publications, Inc., 1966, 11,

(6) From The Poetical Works of John Keats, London, Oxford Univ. Press, 1922.

(7) THREONIH] ZRTREZBD Sir Patrick Spens’ (Child 58A) T, FEEHHTE
DNEETEL, 22% V'*f~>fl§ff§fﬁiﬁ¥ﬁ%%’?blfﬁiiﬂ%?}w’(b)?‘:?E)\’zl‘ﬁ%ﬂ%
RUWDEIAY v >FHONKIH N L9 LAZRRTE 4, 527 -4
%ﬁféfkﬁ@%ﬁt$%&%@%ﬁwéﬁ$@%OHO(%6,7x7y%)
RO (B8 A8 ) >R n#l b2 h1 2 BUAOKR (B9, 10R ¥
Z) WK EARTL (BURYC¥), 20k %5 “The Braes o
Yarrow’ OERTH RSN, —MAC I s [BER ] (cinematic’) 72\ L [€ >
F =% a [ (montage) S0k L B, HANT v FOWEREOT 25 £ LT3 x
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Marks where the water meets the land.

Far in the mirrov, bright and blue,

Each hill’s huge outline you may view;

Shaggy with heath, but lonely bare,

Nor tree, nor bush, nor brake, is there,

Save where, of land, yon slender line

Bears thwart the lake the scatter’d pine.

Yet even this nakedness has power,

And aids the feeling of the hour:

Nor thicket, dell, nor copse you spy,

Where living thing conceal’d might lie;

Nor point, retiring, hides a dell,

Where swain, or woodman lone, might dwell;

There’s nothing left to fancy’s guess,

You see that all is loneliness:

And silence aids — though the steep hills

Send to the lake a thousand rills;

In summer tide, so soft they weep,

The sound but lulls the ear asleep;

Your horse’s hoof-tread sounds too rude,

So stilly is the solitude. (‘Introduction to Canto Second,’
11. 146-173; italics mine) @7

FEEOROESHEO &5 LU s L wIERBRE, VATV —AD
HAErE-7 A—DbDTHb, ATy AT IT “even this nakedness
has power, / And aids the feeling of the hour.” £EE->TwWwhbDI %, O
o UIREE A CISED, B o iUE L AFHECH S T O L,
SRR T T S CHE X LB IO, ABIEHT AR LREE TLEL
Bz 5K D D™

yo—jllid, A2y bIYREANIVPRTITRL, A 277200
2 VIREAT — AT — AR LT h, S X0 RHEOR S @M e LT,
EANT y ERHAT I B RIZL TR AR, JTOLIRITH S,
YO — G N » R OREIIES £ LT, BROENDOFTERL O/87
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That hourly speaks within us?

Nor deem that localised Romance
Plays false with our affections;
Unsanctifies our tears — made sport
For fanciful dejections:
Ah, no! the visions of the past
Sustain the heart in Jeeling
Life as she is — our changeful Life,
With friends and kindred dealing.  (1l. 81-96; italics mine)

E%®§%EE@W&%%%EK&3TE%L%%kw5,%Athf@%@
THEMESN TV, “that localised Romance” ¢ it - & Yo~
ﬁmbt%é%%%ﬁbfwéwﬁﬁéﬁw,wﬁwMﬁﬂﬁﬁanaza%
ﬂnt%¢W&ﬁof,%,%Am,%@;5&%%®¢m:%ﬁ%ﬁE@A
FioTH (22 k) oy (“genuine pathos”) ZRCHZL0BICEEL-OT
b5,

%%E@%%ﬁ%§$¢VD~M@@ﬁ®§@6,%%@Wﬁﬁﬁbfﬁ%
fmhM®%Lw§,%Lf%%%mm&é%%%miofﬁﬁﬁ6§%@%
—Yo—Jll2d< S5 THRL P ‘7-—7\“‘7—;(0351%0)&5601, AT IR
‘Essay, Supplementary to the Preface’ HEOD [FFEAE] 20b05H
BRLILL TWwWaDTh 2,

V'

. Ay NI, Marmion: A Tale of Flodden Field (1808) D% 2 CantoT,
AT —WIBOBEEERD & 5 1THE LT3,

Oft in my mind such thoughts awake,

By lone Saint Mary’s silent lake;

Thou know’st it well, — nor fen, nor sedge,
Pollute the pure lake’s crystal edge;
Abrupt and sheer, the mountains sink

At once upon the level brink;

And just a trace of silver sand

— 16 —




A ray of fancy still survives—

Her sunshine plays upon thee!

Thy ever-youthful waters keep

A course of lively pleasure;

And gladsome notes my lips can breathe,
Accordant to the measure.

The vapours linger round the Heights,
They melt, and soon must vanish;

One hour is theirs, nor more is mine—
Sad thought, which I would banish,
But that I know, where’er 1 go,

Thy genuine image, Yarrow!

Will dwell with me — to heighten joy,

And cheer my mind in sorrow. (11. 73-88; italics mine)

Vﬁ—ﬁ%m,Z@Eﬁ”?vF%ﬁﬂﬁthjvbkéﬁwwmiﬂ
(Bl & &) WRr3E3NT,

Past, present, future, all appeared
In harmony united,
Like guests that meet, and some from far,
By cordial love invited. (Yarrow Revisited and Other
Poems, 1, 29-32)

L0 A DLOFTE, @ - B - RRPEY RHi D DD DO F DL
A BB B ENTIHETAA TR 5,

And what, for this frail world, were all
That mortals do or suffer,

Did no responsive harp, no pen,
Memorial tribute offer?

Yea, what weve mighty Nature’s self?
Her features, could they win us,

Unhelped by the poetic voice



Where was it that the famous Flower

Of Yarrow Vale lay bleeding?

His bed perchance was yon smooth mound
On which the herd is feeding:

And haply from this crystal pool,

Now peaceful as the morning,

The Water-wraith ascended thrice—

And gave his doleful warning.

Delicious is the Lay that sings

The haunts of happy Lovers,

The path that leads them to the grove,

The leafy grove that covers:

And Pity sanctifies the Verse

That paints, by strength of sorrow,

The unconquerable strength of love;

Bear witness, rueful Yarrow! (1l 25-40; italics mine)

TO—DH/ICMEFRL THE2H 2 “the famous Flower of Yarrow Valley”
— CRRBARBDONL LTRSS, BERLBOILASoTws, 4k
“The Flower (or Rose) of Yarrow” & 2725 THWBHDIEB, C, D, L&
R, ZHILT, ZH 5 “the rose o Yarrow” & 3 125 T3 DHCHR,
Fx “rose” WL “flower” & 2125 TnBDWF, L, NSV K> TizH
WXL THLICHLTHZFD LS BRERZ—UFEbLRL TV v, o7, V—
AT — ANV N URRIZIT TR L, {EADMORR b &KL Tt 2 & 25508
LTWwa, ZLTHED S, ZOFCT7—X7—24, /30 - > DEED X
IICBHOREBHT LR TII R T, REATHES D 2 BAOMEL, [5 5
ENLEASRONE, DRLAOHK> THEHT | 5ED3 12D b D0
PR ELSTDOTH S, MEIELASNDL LR, YO0 2 LR
(“Thy genuine image”) Z.LOWICHEEL 2 7-E U %, KO L NI T
ZORFIIEDIE O N B,

I see — but not by sight alone,
Loved Yarrow, have I won thee;
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An image that hath perished! (‘Yarrow Visited,” 11. 1-4)

33D L FEHLHEWC L TITBWONE I L RBNIFFEAE, MiREa o
%, HORIOBEEZIZERT %,

—a silvery current flows
With uncontrolled meanderings;
Nor have these eyes by greener hills
Been soothed, in all my wanderings.
And, through hev depths, Saint Mary’s Lake
Is visibly delighted;
For not a feature of those hills
Is in the mirror slighted.  (ll. 9-16; italics mine)

26 ) SAEED Y T — DRI > TERODTVREDOE, HEDBEIOHRRTDH
2. W A7) — B IIZ OFEO—DORICE S EMCETRUEL TR
2O RELVETH D, B, FUHCE»SEABOREIRIHFED LS
e RN DS, HATEFRERLD Lol (11. 43-45), K&
KB TH D, [RE LB 2BV X% (“A tender hazy brightness,”
L 20), TALCOERSAEEAZLDELTLES R HFRL AL ]
(“Mild dawn of promise! that excludes/ All profitless dejection;”, 1. 21-
99) —FHEDHICHES SN THIZZ I LDOED, HPTELPVELENDD
TERBREL, FARBEETRS Y L

But thou, that didst appear so fair
To fond imagination,

Dost rival in the light of day

Her delicate creation:

Meek loveliness is round thee spread,
A softness still and holy;

The grace of forest charms decayed,
And pastoral melancholy.  (Il. 41-48)

20k 3 REAOBTEAL, FUHOS 7% [[EE] (“recollection,” 1. 24)
T 5,
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We will not see them; will not go,
To-day, nor yet to-morrow;
Enough if in our hearts we know
There’s such a place as Yarrow.

“Be Yarrow stream unseen, unknown!

It must, or we shall rue it:

We have a vision of our own;

Ah! why should we undo it?

The treasured dreams of times long past,
We'll keep them, winsome Marrow!

For when we're there, although ’tis fair,
"Twill be another Yarrow!

“If Care with freezing years should come,
And wandering seem but folly,—

Should we be loth to stir from home,

And yet be melancholy;

Should life be dull, and spirits low,

"Twill soothe us in our sorrow,

That earth hath something yet to show,
The bonny holms of Yarrow!”  (11. 41-64)

CORHIZYO—DEIRELVEZ L9852 & WS ZETAEDIEL BIR
BENG, EFAREI. LL, BASEBIC YO — %3N - & 2L
LARGOMHAE, & LHED Y u—23ug, 48] (“vision”), [BX
Lo LEDIECIHEPOEDD TS (“The treasured dreams of times
long past”) ZHOSNZLLHNLVEVLIBRNTH S 7>, BEZEHRL 2
SHLRBERVIERITILIHESHARE L 725

ISUFE—EHD AT Y b5 FEAMIDOKE, 7— X7 213k w T DRNTH
Wy a—%3hiiz, @)

And is this —Yarrow?— This the Stream
Of which my fancy cherished,
So faithfully, a waking dream?
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Thot 2 Pt U OEROEAFRBEL TWEH, HESH Lyrical Ballads
TR (1798) & ZOBOUWET B L CRAUHBMERATYS 2 L, MICKRAT
2.0 2T E BN, T—AV—AFIDH L, James Macpherson O
Ossian (ERz L,  Fragments of Ancient Poetry, Collected in the High-
lands of Scotland, and Translated from the Galic o¥ Erse Language,
1760) 24tz 9 2T, Reliques DEKRZE ZIEICOWTRD LI ILE L
HDTNWLDTHDH,

“Contrast, in this respect, the effect of Macpherson’s publication
with the Reliques of Percy, so unassuming, so modest in their
pretensions— [ have already stated how much Germany is
indebted to this latter work; and for our own country, its poetry
has been absolutely redeemed by it. I do not think that there is an
able writer in verse of the present day who would not be proud to
acknowledge his obligations to the Reliques; 1 know that it is so
with my friends; and, for myself, I am happy in this occasion to

make a public avowal of my own.” &

X7, Fhvru—HEICEL T, 18034 (V7 —RX 7 —A 33KOKF) TR F 1 ¥
—rEFCATY R I REKRLEEE, Yo=)0IL 2@h B SRR
3 TFOHES Lot [BrobEDERLTYu—ORZHROIL &
51 rwnd Py —Icx L TRHARI DR %,

“What’s Yarrow but a river bare,

That glides the dark hills under?

There are a thousand such elsewhere
As worthy of your wonder.” (1. 25-28)

THOEIRELNFELTCELZEI REEERT IRy, FARROLD
01%’) f#%j—éo

“Let beeves and home-bred kine partake
The sweets of Burn-mill meadow;

The swan on still St. Mary’s Lake

Float double, swan and shadow!



EIEREICIEZ 20D ELT, $FROCELFIFAL LS,

“Next in importance to the Seasons of Thomson, though at con-
siderable distance from that work in order of time, come the
Reliques of Ancient English Poetry; collected, new-modelled, and
in many instances ( if such a contradiction in terms may be used)
composed by the Editor, Dr. Percy. This work did not steal silent-
ly into the world, as is evident from the number of legendary
tales, that appeared not long after its publication; and had been
modelled, as the authors persuaded themselves, after the old Bal-
lad. The Compilation was however ill suited to the then existing
taste of city society; and Dr. Johnson, 'mid the little senate to
which he gave laws, was not sparing in his exertions to make it
an object of contempt. The critic triumphed, the legendary imita-
tors were deservedly disregarded, and, as undeservedly, their ill-
imitated models sank, in this country, into temporary neglect;
while Blirger, and other able writers of Germany, were translating
or imitating these Reliques, and composing, with the aid of inspi-
ration thence derived, poems which are the delight of the German
nation. Dr. Percy was so abashed by the ridicule flung upon his
labours from the ignorance and msensibility of the persons with
whom he lived, that, though while he was writing under a mask
he had not wanted resolution to follow his genius into the vegions
of true simplicity and genuine pathos (as is evinced by the exquis-
tte ballad of Sir Cauline and by many other pieces), yet when he
appeared in his own person and chavacter as a poetical writer, he
adopted, as in the tale of the Hermit of Warkworth, a diction
scarcely in any ome of its features distinguishable from the vague,
the glossy, and unfeeling language of his day. 1 mention this
remarkable fact with regret, esteeming the genius of Dr. Percy in
this kind of writing superior to that of any other man by whom in
modern times it has been cultivated.” (Italics mine) @V

V—=AT—=RFZIT, =R 4 BUTELTFELE “true simplicity and
genuine pathos” Z#f-> e HRANDIEEEL THEEC L5 104> Thr o
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language but a most unballad-like discursiveness.”¥ £ —F ThH T Tw»
275, 7)—RK2UBED [ EDHOHX ] (“discursiveness”) DEE Z £,
S DL IEEANT y RIS HOBAOEMREOTH S, N7 v FRE(lit
erary ballad’) »3Hi7% 2HHH SEMLL T & & DERZELE NIV D
ERIFRICR L TWwWADTH %o

v

iz 20 v [EROM] b, METHE, FALS (B4
v, bivbhgi®) oA N7 v i T S B RO BHDOZETH %,
LT, 0B E»u~< kA Willlam Wordsworth ZFDODANTH->T,

7 A7 —AFZEYO &I TWwd, —EHIZVYe—OL £ TITE
eI ot £ XD S 7 ‘Yarrow Unvisited' (1803%FHIfE, 18074k
B, “EHRZFICYa—%23NT Il d 7 Yarrow Visited (181455
Ve, 18154EHER), Z L TEEHIEA 2y b a—HiinA 7~ N AR L7z &
% -0 > 72 Yarrow Revisited and Other Poems (18315FHI{F, 18354F
HR) TdH D,

Yarrow Unvisited OB, V—ATV—AEROBFEZHRZL T 5,

“Qee the various Poems the scene of which is laid upon the banks
of the Yarrow; in particular, the exquisite Ballad of Hamilton
beginning—

‘Busk ve, busk ye, my bonny, bonny Bride,

Busk ve, busk ye, my winsome Marrow!” "

T LT — ZHN I Y OERESTICE L TV I 8k 2 OFEED S b
BT D, NI OERDIND 5TV % Thomas Percy @ Reliques
of the Ancient English Poetry (1765) 1ZDWT J— AT — AN, ZhiZL-o
CEEREE LY, 2 LTHSHSEED TUROFFATI D Reliques O
EEAZTTORVEEI—ALLRVERHE LI EORVICFEHATH LD,
NSy REOREET ¥ FCEEL ORGP S B I I TEHELTE I ),
‘Essay, Supplementary to the Preface’ (1815) DEET — AT — A3, &
L > THIBERUEERATH Y, FELSEFIEN®IICOAT, AED
BEEE - WA S O AN BRI T B —REOFHW A b DI B STz D
2T, [85E ANEIE WS AN HEEFFOER Z2BHL TO <, 18t LART D
HAMZOWTIRE Z TIHEMT 5 £ LT, Reliques DESE OS5 YRR DO RH
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ston, befove she met the man who was to become her husband.

The text of Child’s version L of The Dowie Dens fits the histor-
ical bill well indeed, and places the events of the ballad at some
point before the year 1576.”7" (Italics mine)

‘L hRiX1890% 7 HD Blackwood’s Magazine (CXLVIL, 741) cREI N B
DIEH, F v ANV FH “communicated by Professor John Veitch, as re-
ceived from William Welsh, a Peeblesshire cottar and poet, born 1799,
whose mother used to recite the ballad, and whose grandmother had a
copy in her father’s handwriting.” LZHEHL TW 238D Th 2 £ 4T,
A3y bPORED BRI EPICHL, TABIDS04) SFAERTHLHb
HIALI2 v, 09

Y—AT OBBCIET N, Yo —DIE ] EFRZonE L WLIEX T
— ATy DT, BROBBRNZ D372 T3 b T w5 LS ik
L COBEBWRYRESES NI Z 125, D72 TlE, WTIZEBICIEL 0
Mak D R CIE 2 Lok 53, 19 R CRELBEATEE ST, 0k
15765F 1 Walter Scott of Harden & f5#5 L T\ 3  KEIBHTICERIC 2D & 5 /¢
REBRUERH 100, T ed, THIEHBEEDS>TESNI-E 5728
ZEOYRER DD T ANV FEHES L9, 7 ZOBOHEFIARORE RO
TEL{HHIET, AHIZDD SRV, EMBbL S 0O TICE I GRS
K ELSTHIE, NIV MIIZO L EH -7 L THEOXTY — - X
Ty M EZGEHIIBOTEMEES D, BABI N ZBEOHWEIZE > Tk
BRI HA 07 2 & (LAR, st. 4; Hamilton, st. 20), XN ALY O —/II1z
"IFHAE NIz Z & (LAR, st. 9; Hamilton, st. 8) & &, MiZici@m+ 2 5 7TH
Do THENINMCOIERIZBI255E ‘A IE, A7V—+ 23y MR Z0HK
s L7z Walter Scott of Harden® v>3 Z 12 7% % 75, ‘Dryhope Tower’lt
ISO2EEEY x —AXAHMOSHHIC L > TR L OES 22 72 £\ 08
ek, BUDBUIEET IR 0708 BHEOLONFEREIEL Tnot 2 &
X EICRTEBY Th D, FET 510, NIy FOMAESR, Yo—)l]
DHIIFATZOREERHICL, [Yo—Dft] Lo bhlflass <o T,
BEOBRHBKE L THOEREIES 200, 5 THiILE, HOZREIL
TRZADEGZAY) A, ‘B, 'C EHIZ—DDHEME2D > TR ICELELIB -
TOL 2D [EHROMH] i, WY bESFHOMICTAREEEED [&
BOMIM] &L TRWICHEI NS TL 2,

A.B. Friedman |3 Z DFEIZDWT, “The poem has much ballad-like

—_ 8 —



Ho, Yu—|l[IZHEA7 ) —#HroRlaBT, =)y r70FkE>R0D, i
H—r DY L7 4y THR—TT b v ZIIEGHLTY A — RN
HNTH 25, MOEOH»S YT —/I[IKB-> TRk, TCIDE
F OB SR D - T ) OB R Z TL %, AD I E NIz
e B LTGRO WT A S &, ZEROFGEREROFOETEDOE A
L, BT RBYORAD S FAR EESGEFICEZ T»a 1 s
16tt42 D ‘Dryhope Tower @FE#E T, ‘The Braes o YarrowIZB W T'the
Flower o Yarrow'(B), ‘the Rose of Yarrow’ (D, L), ‘The fairest flower
in Yarrow’ (L) & 9 727z Mary Scott OEETH > 71z,

At Dryhope lived a lady fair,
The fairest flower in Yarrow,

And she refused nine noble men
For a servan lad in Gala.

Her father said that he should fight
The nine lords all to-morrow,
And he that should the victor be
Would get the Rose of Yarrow. (L; sts. 1-2)

[Yo—nift] &£ o febhl: ZOLXTEAAOFELHERZK > T, John Mars-
den DSHIEHWEKRZED S HL TR 5,0

“The heroine is identified by the ballad-maker as a lady of
Dryhope, ‘the fairest flower in Yarrow’. The victor of the combat,
proposes the second stanza, ‘would get the Rose of Yarrow’. The
only lady renowned in the Border tradition as ‘the Rose of Yar-
row’ was Marion, or Mary, Scott, the daughter of John Scott of
Dryhope. She became, in 1576, the wife of Walter Scott of
Harden, a formidable retver....

‘Auld Wat of Harden’ was certainly no ‘servan’ lad in Gala’ and
neither was he slain in any treacherous affray on the braes of
Yarrow, but it does seem more than likely that so famed a Border
beauty wmight have been embroiled n a passionate, youthful
romance, meeting with paternal disapproval and a tragic conclu-
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—IRINAEAN T v F TR, SEAREANG TRE 2R -7 T%] (‘corporeal
revenant’) & L THEZTWEEBADHNCEHONS Y, &2 T, AL
ADTE LWL OEHOFCLIHE (hallucination’) ELTETW3DTH 3.
INT Y RREPE 538 L TR BED—O DK E LM TH 5 [ LI
(‘psychologization’) % [£JH | & I B TEBRHL TV 2840, BEALTH
%)0(8)

NORMA Y T, BU A BBELT, TOLERITbRE, 1oT
DENBY o —lD+F AL o> T b o> TW A D7 &, WHRUSHES
LET B,

A. Return, return, O mournful, mournful bride,
Return and dry thy useless sorrow:
Thy luver heeds none of thy sighs,
He lyes a corps in the Braes of Yarrow. (st. 30)

I

James Reed 13, X DR —3"— « NF v ROEE & 7 - 12 EEEH5 OFER
AR TENIER AR L T D, [HIZ | WBRE T 2 OB & 04 %
RDEITHEHL T 5,

“There are few places on earth where one is more aware of the
pressure of the past than in Elsdon, where the very stones breathe
strange and noble consolations of old, unhappy, far-off things, and
battles long ago; but one of them is the Yarrow Valley, where
tragic tradition runs like blood into the Tweed, and where the
place-names so familiar to Scott and Hogg awaken now the wail-
ing echoes of a remote violence, not of theft, but of love, and a
fear, not of affray, but of the strange inhuman powers which
haunted the wide, quiet valleys.”(%)

‘Elsdon’i%, 138808 >% 5 7257z “The Battle of Otterburn’(Child 161)
TH7bN 59,000 A > 77 > REOFRE b0 EEES i, 0 2|
T ‘Yarrow Valley'ix, f{#£#j7% ‘The Braes o Yarrow’ % ‘Rare Willie
Drowned in Yarrow’ (Child 215) % Ofti#iz O E#D NS v ROEE T
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What can my barbarous barbarous father do,
But with his cruel rage pursue me?
My luver’s blood is on thy spear,
How canst thou, barbarous man, then wooe me? (st. 22)

(I3 Y VL EURY Y HORPRETIR, HOOREERK S 725 5 itk
DRDY TS ADT L BEHRT L, #LUTHY, LIKSIHOERR Y »FiRF
D2ITORNERBRYIET, RORAY o FHRAUI—ZET 5,

Yes, yes, prepare the bed, the bed of luve,
With bridal sheets my body cover,
Unbar, ye bridal maids, the door,
Let in the expected husband lover.

But who the expected husband husband is?
His hands, methinks, are bath’d in slaughter:
Ah me! what ghastly spectre’s yon
Comes in his pale shroud, bleeding after?

Pale as he is, here lay him, lay him down,
O lay his cold head on my pillow;
Take aff, take aff these bridal weids,

And crown my careful head with willow.

Pale tho’ thou art, vet best, yet best beluv’d,
O could my warmth to life restore thee!
Yet lye all night between my breists,
No youth lay ever there before thee.

Pale, pale indeed, O luvely luvely youth,
Forgive, forgive, so foul a slaughter,
And lye all night between my breists,
No youth shall ever lye there after. (sts. 25-29)



My arm that wrought the deed of sorrow,
The fatal spear that pierc’d his breast,
His comely breast on the Braes of Yarrow. (st. 11)

—HREE12RA Y YT, BEEOBRIIESBELEBEZOLOCEIT SN,

Did I not warn thee, not to, not to luve?
And warn from fight? but to my sorrow
Too rashly bauld a stronger arm
Thou mett’st, and fell’st on the Braes of Yarrow. (st. 12)

FROEMEFEOEBRSLY OBERICHN: LD, ‘A OBEBOLRDRY > T
—NNOLEFHT SN 5, ORDIFL ITH, BENHFLED, R
&, VXIOPLbbIZED, Yu—0D)IANELLHEITVwS, 25, L
SHOBZRENTORI) 354 —Fllb¥o—)IIcGFRuEL,
BEROGFTHD EFE Do BIC—IE, WAL -T, BDEEFHATLTBIZEL
{, BEID»SLBEIhLLbENZ WY, YV IOBESICIIBRIZELT
B0, ERWTFME, 2L T,

Busk ye, then busk, my bonny bonny bride,
Busk ye, busk ye, my winsome marrow,
Busk ye, and luve me on the banks of Tweed,
And think nae mair on the Braes of Yarrow. (st. 16)

EE-T, OBV HI KRS,

ROBLIRG W T, 16T ‘C (L) B8W&ET 5, UTF, &Y v HD—
OHl, B29RY VW E THER—HWCLDIEY ThHhD, 22 THLRLOERD
CAHD B S %, SHITRA Y U HiE, BARBRLIARES LTEEEL & 5,
EBZAR o TE > T3, %wx&/#m You—0tFicH»r-> T, &
SNTHIOIBAERBTESIZWT, LEVHIT L, —8EROR Y LW
T, B2 BOEBELFHOT 2 A N 2B IO THEL T TV 7278
ADLBIZIEL L bEWREIE 2, WADEGFLRS THE S 72> THI-HSD
BOEZEEE (st. 21), RWiE (BENT v FONE» SHEE L T) TEHFX
BPOTEE, BAERBRLIBZHET NI ODOKFELE2—DDA Y W
WHEAIAA TV B,




B2y FTO ‘B OBRICELIELL A, BAEIAY VY THUD
Iz fD - T “Weep not, weep not, my bonny bonny bride” &FED 07 %,
FNERZEDEHhDEIDICE LAY YT B BEVERNT S,

B. Why does she weep, thy bonny bonny bride?
Why does she weep thy winsome marrow?
And why dare ye nae mair weil be seen
Puing the birks on the Braes of Yarrow? (st. 4)

ST AN IZ2O0DRY Y EERPLT, WAL E -T2 8, ZO7EAN
BRI L RO DICT B, FOBOBTAI VY NOEZRAY Y
DO2{THETIZ ‘B OBFALIITINTWIRW, BHONIZZE D TH 5,

Why rins thy stream, O Yarrow, Yarrow, reid?
Why on thy braes heard the voice of sorrow?
And why yon melancholious weids
Hung on the bonny birks of Yarrow?

What’s yonder floats on the rueful rueful flude?
What’s yonder floats? O dule and sorrow! (sts. 7-8)

BRI A WA TEEINEDOTERL, JITEROMICEE >fzvo—
Mz, FEORCE>#m-o> T BEKIRIZ, TNITFEW TR S b DIKfh -
TRENTWVS, FEPIY OFERICE» > THS LN, B2 < HHMN
FZOBBPBHL CH20TH S, BETHE, Zhid IEEOMH] (Tlevels
of consciousness) #E LT\ 25, EMEHA ST v FIcBWTIE [HEOAH ]
(levels of time) FHA KA ROHE 245, 0 [EHONHE] 2KRT 2
B ROR T T

LT, #B8RAY U HFHENSLEIORAY Y E THRL A’ O 5, HHEHE
DEBOMHIWET 2007 L L, FEOEROBE (=) 22 5,
HYRY UHE, REAFSNIERADOLI TbHY, FIOAY YT “ye
sisters, sisters sad” LFFUET 2 LOMiKI LA TOL DD LI T b
2. BlRAY TR, BOBRLEBOENLE @)L > TEY TS,

Curse ve, curse ye, his useless, useless shield,
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<52 EDOMUME, 1RO “An wi her tears she bath’d his wounds” (st. 13)
ENINbP D “Wash, O wash his wounds, his wounds in tears,/ His
wounds in tears..”(st. 9) L \2» 5 FH, OMD “dule and sorrow” (st. 4) &
NIV BT DLE-7 A URE (sts. 5, 8, 9, 20), BLOBK®D
“They’ve slain, they’'ve slain the comliest swain”(st. 4) £ /NI b >
“And I hae slain the comliest swain”(st. 6) &%, WFhBLTFIIZHL
THELEZmE 0D ZEid, bIZRWMERTRARETH S,

BENDLDONRTRERLS TERATH L EVIREX]~PRIZES bDTH
2o LU, NIV COERMERDE DR E YRR ZEBZWL Ohdb 5,
TNOZRETLILICE>TC, NIy FEFLLTOMEANERA DD 2 Z L
SHEOHNTH S,

II

A. Busk ye, busk ye, my bonny bonny bride,

Busk ye, busk ye, my winsome marrow,

Busk ye, busk ye, my bonny bonny bride,
And think nae mair on the Braes of Yarrow.

B. Where gat ye that bonny bonny bride?
Where gat ye that winsome marrow?
A. I gat her where I dare na weil be seen,
Puing the birks on the Braes of Yarrow. (sts. 1-2)

LCHHENEHRRAZ L TH B, Eix, TOFMMEAEDEDIE b HER
ES O, FRCBL TR T CIRHRBIESIIERD > TV, NI s A
AT BAERLZE) PR3N NI O LAMT S
) ZOMWT, B EFBIBLTYOU—ONE2HTO IS EFEST VS E 0D
WETH5,' B BHEHEEIEo 0 ERRLER2E=ET, BuERT 22
W& 2T, TR BEED SHRLICHBBES IS LS BAZD
RED ZFLTVD, ZO X CBHICEE L WE = HRE RS 0BT,
L& Y7 v K Tid‘'Lord Randal’ (Child 12) i@ B1F 2/ 853Z2 5 TH D, N5
v P& Tt John Keats @ La Belle Dame sans Merci 1281} 2 “Ah, what
can ail thee, wretched wight / Alone and palely loitering?” (st. 1) (6) ¥ [
W S ERIE DB AT,



INT w Rag D Rik(2)

——¥ a—JI§HE . The Braes of Yarrow——

T R R

I

William Hamilton of Bangour (1704-54) V) ¥£ The Braes of Yarrow (§]
41, Allan Ramsay, ed., The Tea-Table Miscellany, 1724) 1, % OEIE (‘In
Imitation of the Ancient Scots Manner) ORT LI, AT v K
“The Braes o Yarrow’ (Child 214) 270K & L TWw5, KIE»ORD oL
F (BOLEA) Y a—/l|OLFTCHRBOKRICRTTO L LW IPRET, Sir
Walter Scott® Minstrelsy of the Scottish Border (1803) T#HI® THIZHEN
ShHELhR—— T v FThb, F.J. Child i3, BTH#Z2HmEE0
TI6D R (A~P) ZHREL Tn5HS, A3 v bOKMUIE (b) itk LTI S
NTWw3, ZhiE, LT James Hogg BWFELFEEZDHD (Ea) &
HEoONWTWwED, flick o’cﬁ%x 2w MRS BIERLTHS Z B F
v A EHIERET 2HED TH 5,2 A3y b, TEROESRO¥KDY T,

“It will be, with many readers, the greatest recommendation of
these verses that they are supposed to have suggested to Mr
Hamilton of Bangour the modern ballad beginning

’”

‘Busk ye, busk ye, my bonny bonny bride.

LT 0B, FrAu i3], K, LR, BiCLIRICB W TN IV b OfF
D FDPMCADIRICEE 25 2 TubhbHIgWwE, ATy FENRT Y
N2 AT X D e e I AN T v B D ZOMORIZB W T Y, B2,
AT, REIOMFEE 572 9 ADEBI-BDNT “John” DRI HH > T
WAt S (“But for to meet your brother J[ohln,” st. 6), Bi\DH & T
“Now Douglas’ to his sister’s gane,” st. 11) & “Douglas” & \» 5 #HiA3H
TLBI L, NINFIBWT “My brother Douglas” (st. 24) ) L T
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