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T%%%Kﬂwf%,ﬂﬁ%&&tﬁ@%%ﬁ%i%ﬂfw%o%&@%@T
EAOES PG SN LR, H2) ZREEIT S r&oirnrzBl (“abird with
2 broken wing”) ¥, EH %KD THIHE y g 72 s & B 7z Edna & &
EHINTVEEEZHNL, ThEd, | ETHHEEr R VA — VDR
Bz b DOEE, (A7 Ttz B ED R, RH#ET L7 DDOBEILTTED
b7 2 | (“fluttering about with extended, protecting wings when any
harm, real or imaginary, threatened their precious brood”) BiZ7z & 25
n<ws, Edna??i3 ik <, Madame Ratignollet, %7:Edna®HEDIZ
% s 5 B U ZEo € 7 = A k Mademoisell Reiszic LT, HEM
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TeBEX2B2LDTHE, BEOEEDEHIL LT EALDHCONEZ
EVIZU S A%, The Awakening DA 27 4 SR EBDBARFH LT
@%%@ﬁaﬁtmﬁﬁ,:zmﬁ&tiﬁﬁﬁ%é,ﬁw@inﬁ,W%m
hTRIBE 7 S D DEREERL, £5H5 wEEABOTWLIDIbLMD I
{nwZ kb, Chopin@@ﬁ@f’?;ﬁ:f‘%%b‘ SNB I ERDT, L THBST
Vi,
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2T, BEZEO LD EABE L RAHChopindD TR I NS D, %
OFERH A VEEZ 2R T, Chopind A& HEHIIZ & - TS IFRATE X
5 T#H 5, Chopinic D\ T IHEE PR Y Z 12 LD TS, HEZHRTAR
DB HIETE - - EHO BRI L OMRKO—iE & (RLTNS & Bbid XD
Lo —Hind 5,

I feel as though I should like to run away and hide muyself; but
there is no escaping—I am invited to a ball and 1 go—I dance
with people [ despise; amuse myself with men whose only talent
lies in their feet; gain the disapprobation of people I honor and
respect; return home at day9 )break with my brain in a state which
was never intended for it,...

%ﬁf%%%btmt%iﬁ%@%m%@nt6ﬁmw%,%%waéAt
b LERD, HE—DOFESREILABOALELATOS, HELTRLAE
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WESHOTW B LT, FHICEHR T A 0o L AEENT- < SAH
SNEDTHD, 722, [HHED LW 74 Mz bhhb s, Ednad
K5 SHEIIFHCHIETL ST 2, ZHICBEL T, Ban7 AV s0a<
YEBRETBROLEMERED [T~ —V  ORER 52 THEAL] £
O EATIC AL T, #EERGeorge Armsiz RO L 3124 A MOITHREYD |53
£ EbDHBVEMIT [B- EOTE ] L bR TE 2 LIEHL TV 3,

This sleepiness from reading Emerson leads to the contrast,
implicit in the title. In treating Edna’s awakening, the author
shows irony and even deviousness. We look upon Edna’s awaken-
ing as archetypal in marking her passage from death to rebirth,
but we may also look upon her awakening as another kind of
death that is self-sought. Amusingly enough, the author, quite
consciously I am sure, allows Edna to do an inordinate amount of
sleeping throughout the novel, in spite of her underlying vitality.

%7z, Ednabiy]e TE TR RO EULBIHE S e 08 | RER T, 158
(xEdnald [HT D/ %28E L TRBRIc 5 72| & (B8] (“overestimating”)
EV) FBEEEE 5 Twa, “Narrative Stance”é:bl“)i*ftifd)t!ﬂ“( Chopiniz *
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and managed to regain the land. (Chap. 10)

Y2 AR, TR TORBET R IREAT, JORTLEEUPHSTORE
DS IF—HE LT [FEOE] (“A quick vision of death”) ~&&b 2,
THiEh B B AMEREROEdNaD AKDBHIA & EDRERIEH, TO XD hHE
D5z DOBERMEERL TWAHDIZA D D

i, A Edna A H S DEDOFEZ R EHEID L LD TERENTH
D7 h3 e, VESMRBROBTH CRIELONETE S T HIcb B b Ewd F
DEE 2T 22 EERLTWS, AU, REEBXRZZ7VA—IcHD
2y, YESLOFTRE T EdnassFBO A Z LW T I RE B E o0 T
FenTWADED, FERIIFRN: O RERE T T, RSB O % A
WORBRO TIEEIE L LT3 L » ) “ERER - Toic, BFNCIRZ DR
BRI LB S S, R ICHEZ 2B CIAD T 0w S EKRTIE, Edna
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TRk, WEIcHEE WO BE, Tab b RS EMRER CETHEMIE
FNDEVIERPLEOERIFEZIELE2EBLVEVIHE LR Z
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2HDTHN NS, BFETHFELICHSORAEROHAISE L REBNCE
STV DI THD, 2OLEICEINE, —a—7F ) X sz Em
DEEITT B Lick->TC, fEERHIca~ YT 4 v 7 CREROFHS ZF
ST BT TS, FAAOHTADOBEED & BT OB 2P ANL T b
=22, bbaA, EROBETCREEPREMOE, BRFETE=2—F ) ¥
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RS, R R R R ORRUE B U CR & A O3, ChopindD K & D
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ARITETHFDR WV EEdansE ) L5 R b FEK T b LFEALT 5, 5540
FroB LA 2O TRICMIONS 2 LICEHIIECASHD0, KREIC#
N, RUANRTOLBELOEMIZ L L 2 ERD L5 RBHEHTREAT L
Do

Madame Ratignolle laid her hand over that of Mrs. Pontellier,
which was near her. Seeing that the hand was not withdrawn, she
clasped it firmly and warmly. She even stroked it a little, fondly,
with the other hand, murmuring in an undertone, “Pauvre Chérie.”

The action was at first a little confusing to Edna, but she
soon lent herself readily to the Creole’s gentle caress. She was
not accustomed to an outward and spoken expression of affection,
either in herself or in others. (Chap. 7)

DYLFHRDOE G HZFE D K 2 72 Ednadd)F 12 Madame RatignollessfiiiL 2 i,
TLIEHIFPZDOFRE|->AD L 5 L LA, BOZAAlcée Arobin & O
RICAR SN ZEdnaDFRES %2 27513 HT DI, 7 v A —LOitodh T #
Bz w3, BB TH % & &3 Madame Ratignollex D TH %,

RIZ, BRI LHETHIT 7R 74 VOBERD, Ednalc L Ciz 7 LA —
MWHERERIU LS CHLZOREZEIW T BE 2L Twa, R, 79>
AFET (ToTLEZ] £33 8BV ETREEBDL T LADETIEE 3,
AU ADE, T, THE, TvU0E, BOEET, UREZI oA WIEE DS
S, NRPEFHEBEICH SN ERr R Y, AE%E L CERSAE
RLOFEBFCT 7 Y P T7 A VEER LT 2FPETIdE bR, Ednansfpdic &
DEIEHIGL T DWRENT WS, FNSOHAROTTHRICEIR, #
DERBUH THERHEZIWIT & > T, BEEEICHILES DK CEES 27
BECELBRMTHY, ZOROELOECOMIIEKROEIATITRENTHS
WY TH 5B,

A feeling of exultation overtook her, as if some power or
significant import had been given her soul. She grew daring and
reckless, overestimating her strength. She wanted to swim far
out, where no woman had swum before.... A quick vision of death
smote her soul, and for a second of time appalled and enfeebled
her senses. But by an effort she rallied her staggering faculties
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FANLTIZ VA —NIh BT 2 o0 T, BELL2OXET b5
Ednat’Z L g T TwicEa— U ¥ YR E 7 v A — iz b OB
X ALHMEZE L, Edna@l@“ﬁ"ﬁﬁﬂb\h’( W ERTIE, £ DOBROBELDE(LDFHE
e LT i Tw b, BRI, YRR oH 2 H, [RESTROAL
BT, §F2TbF-Ed5L9 E@%ﬁﬁ?fﬁ%ﬁﬁiﬁﬁiﬁfwk?ﬁ D
SHITH L] EwvS Ednaid, B HEHEZTSLTE 2BV DLHD, A
oIS riEstkeBbhb, AHOFERKLBZE S CAVLOFEL WA
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o T3,

The term [romanticism] designates a literary and philosophical
theory which tends to see the individual at the very center of all
life and all experifa)nce, and it places the individual, therefore, at
the center of art,..
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msdaleDZRFSEHE LG E 2D 0038, FOWBEOEENITE A ETERRIC IR
oIz 2k, FTz, 1900EHRD Sister Carrie T2 EANE — A O
B ORBHPEORBMOBELEE 2D AN S, ZOBENPIEDIZEAFE
FICHMirh TohnZ e 2E 2 Wi, AR ABE LToOEMc B
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..it is as though a weight were pressing me backward here. I
must live another life; the life I lived before. I want to know
things that are happeni?g from day to day over the world, and
hear them talked about.
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— 68 —



Kate Chopin O
Oy T A4 ALIZDOWTH

mooF = T M

I

196054 & O ChopinFHFHIi OB X (X2 DEHMEE L THB Y, £ OREME
The Awakening (1899) 1%, 19884FizixApproaches to Teaching World
Literature (Modern Language Association of America) @, 1993412
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Still, no matter how exuberant and boisterous the surface mani-
festations, southern romanticism has been most strongly attracted
to nostalgia, losls), and, at at rarified level, to an obsession with

time and history.
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