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“Leaves of Grass” indeed (I cannot too often reiterate) has
mainly been the outcropping of my own emotional and other
personal nature—an attempt, from first to last, to put a Person,
a human being (myself, in the latter half of the Nineteenth
Century, in America, ) freely, fully and truly on record.®
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One’s-Self I sing, a simple separate person,
Yet utter the word Democratic, the word En-Masse.

--------------------------

Of Life immense in passion, pulse, and power,
Cheerful, for freest action form’d under the laws divine,
The Modern Man I sing. (“One’s-Self [ sing”)

H¥ep 528 7 2 ) 1 At d % Whitman O{EHH L. “Starting from
Paumanok” 2@ ShickdON b,

Americanos! conquerors! marches humanitarian'
Foremost! century marches! Libertad! masses!
For you a programme of chants.
(“Starting from Paumanok,” 3)

And I will report all heroism from an American point of view.
(“Starting from Paumanok,” 6)
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Interlink’d, food-yielding lands!
Land of coal and iron! land of gold! land of cotton, sugar, rice!
Land of wheat, beef, pork! land of wool and hemp! land of the
apple and the grape!
Land of the pastoral plains, the grass-fields of the world!
land of those sweet-air’d interminable plateaus!
Land of the herd, the garden, the healthy house of adobie!
(“Starting from Paumanok,” 14)
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Grass #IRDIF X D—HiTH 3,

The Americans of all nations at any time upon the earth have
probably the fullest poetical nature. The United States themselves
are essentially the greatest poem. In the history of the earth
hitherto the largest and most stirring appear tame and orderly to
their ampler largeness and stir. . . . Here is not merely a nation
but a teeming nation of nations.”
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And if each and all be aware | sit content.

One world is aware and by far the largest to me, and that is
myself,
And whether I come to my own to-day or in ten thousand or ten
million years,
[ can cheerfully take it now, or with equal cheerfulness I can wait.
(“Song of Myself,” 20)
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I celebrate myself, and sing myself,
And what | assume you shall assume,
For every atom belonging to me as good belongs to you.
(“Song of Myself,” 1)
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Who goes there? hankering, gross, mystical, nude;
How is it I extract strength from the beef I eat?
What is a man anyhow? what am I? what are you?
(“Song of Myself,” 20)
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[ know I am solid and sound,

To me the converging objects of the universe perpetually flow,
All are written to me, and I must get what the writing means.
I exist as I am, that is enough,

If no other in the world be aware I sit content,
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. 1 found myself remaining possess’d, at the age of thirty-one
to thirty-three, with a special desire and conviction. Or. . . a desire
that had been flitting through my previous life. . . had steadily ad-
vanced to the front, defined itself, and finally dominated every-
thing else. This was a feeling or ambition to articulate and
faithfully express in literary or poetic form, and uncompro-
misingly, my own physical, emotional, moral, intellectual, and
aesthetic Personality, in the midst of, and tallying, the
momentous spirit and facts of its immediate days, and of current
America—and to exploit that Personality, identified with place and
date, in a far more candid and comprehensive sense than any
hitherto poem or book.®
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On my way a moment [ pause,

Here for you! and here for America!

Still the present I raise aloft, still the future of the States I
harbinge glad and sublime,

And for the past | pronounce what the air holds of the red
aborigines. (“Starting from Paumanok,” 16)



this air,
Born here of parents born here from parents the same, and
their parents the same,
I, now thirty-seven years old in perfect health begin,
Hoping to cease not till death. (“Song of Myself,” 1)
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Walt Whitman, a kosmos, of Manhattan the son,

Turbulent, fleshy, sensual, eating, drinking and breeding,

No sentimentalist, no stander above men and women or apart from
them,

No more modest than immodest. . . . (“Song of Myself,” 24)

I will go to the bank by the wood and become undisguised and
naked,
I am mad for it to be in contact with me. (“Song of Myself,” 2)

Splashing my bare feet in the edge of the summer ripples on
Paumanok’s sands,

Observing shows, births, 1mprovements, structures, arts,
Listening to orators and oratresses in public halls, . . .
(“Starting from Paumanok,” 14)
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I loafe and invite my soul,
I lean and loafe at my ease observing a spear of summer grass.

My tongue, every atom of my blood, form’d from this soil,
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