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Art, it seems to me, should simplify. That, indeed, is very nearly

the whole of the higher artistic process; finding what conventions

of form and what detail one can do without and yet preserve the

spirit of the whole—so that all that one has suppressed and cut

away is there to the reader’s consciousness as much as if it were in

14)

type on the page.
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She was a good deal made up, of course, like most of the women
down there; plenty of powder, and a little red, too, I guess. Her
hair was black, blacker than I remembered it; looked as if she dyed
it.(149)
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At night, when he was alone,when Mrs. Forrester had gone to bed
and the Captain was resting quietly, Niel found a kind of solemn
happiness in his vigils.... He liked being alone with the old things
that had seemed so beautiful to him in his childhood. (121)
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back to California—and live again. But after that...Perhaps people
think I've settled down to grow gracefully, but I've not. I feel such
a power to live in me, Niel... I could dance al] night and not feel
tired... I looked happier than any woman there. They were nearly
all younger, much. But they seemed dull, bored to death. After a
glass or two of champagne they went to sleep and had nothing to
say!... I accepted the Dalzell’s invitation with a purpose; I wanted
to see whether I had anything left worth saving. And I have, I tell
you! You would hardly believe it, I could hardly believe it, but I
still have! (106—)
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For once he had been quick enough; he had saved her. The moment
that quivering passion of hatred and wrong leaped into her voice,
he had taken the big shears left by the tinner and cut the insulated
wire behind the desk. Her reproaches had got no farther than this

room. (114)
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Everything about him seemed to have grown heavier and weaker.

His face was fatter and smoother; as if the features were running

into each other, as when a wax face melts in the heat. (91)
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You see, two years, three years, more of this, and I could still go
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all next winter, too...and the next! What will become for me,
Niel?” There was fear, unmistakable fright in her voice. “You see
there is nothing for me to do. I get no exercise. 1 don’t skate;, we
didn’t in California, and my ankles are weak. I’ve always danced in
the winter, there’s plenty of dancing at Colorado Springs. You
wouldn’t believe how I miss it. I shall dance till ’'m eighty.... T'll
be the waltzing grandmother! It’s good for me, | need it.”(63—)
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In that instant between stooping to the window-sill and rising, he
lost one of the most beautiful things in his life. Before the dew
dried, the morning had been wrecked for him; and all subsequent
mornings, he told himself bitterly. This day saw the end of that ad-
miration and loyalty that had been like a bloom on his existence.
He could never recapture it. It was gone, like the morning freshness
of the flowers....It was not a moral scruple she had outraged, but
an aesthetic ideal. (71—)
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She [Mrs.Forrester] was wearing her diamonds tonight, and a black
velvet gown. Her husband had archaic ideas about jewels; a man
bought them for his wife in acknowledgement of things he could
not gracefully utter. They must be costly; they must show that he
was able to buy them, and that she was worthy to wear them.
(41-)
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“Not a word! I can’t stand this house a moment longer.”...“Oh, but

it is bleak!” she murmured. “Suppose we should have to stay here
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The Forrester place, as every one called it, was not at all remark-
able; the people who lived there made it seem much larger and finer
than it was. The house stood on a low round hill, nearly a mile
east of town: a white house with a wing, and sharp-sloping roofs
to shed the snow. It was encircled by porches, too narrow for mod-
ern notions of comfort, supported by the fussy, fragile pillars of
that time, when every honest stick of timber was tortured by the
turning-lathe into something hideous. Stripped of its vines and de-
nuded of its shrubbery, the house would probably have been ugly
enough. (4)
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There were then two distinct social strata in the prairie States; the

home steaders and hand-workers who were there to make a living,

and the bankers and gentlemen ranchers who came from the

Atlantic seaboard to invest money and to “develop our great

West,” as they used to tell us. (3)
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A Lost Lady was written in five months, but I worked with some
fervor. | discarded ever so many drafts, and in the beginning wrote
it in the first person, speaking as the boy himself. The question
was, by what medium could I present her the most vividly, and
that, of course, meant the most truly. There was no fun in it unless
I could get her just as I remembered her and produce the effect she
had on me and the many others who knew her.®
chhobh DR, BEDOREICHEISHLLILD L. kiR o B4
i OHIS A5 4 12 Garber KA. 2 & 0 {Fdn T3 Forrester FANEST EHM
@@Abmﬁit%%&ﬁﬁbtm&CmMmﬁ%ifmt:&fééo1@
b S HHECHBCEN O HIc, HAKRAIIO Niel THOLEEEEHTDH S
L wSEE AL B, 2% 0. Niel 1o & 2RADERT b LI ORIV
5 L1215 B, Stouck iz L, Niel DAL EBINEEY FORKALVD



i Fitzgerald H& & [BHTIINV] EOIHXEHS 213 & Cather DER,
HOKRBELHSOETNEOMUEERL TV /L5 TH B, %7, Cather it
Faulkner 2\ & LI LIZE€ %2 i F -7 4 Y W EHIER T, FUONZBRERH
dErE /|l 5N /B, %13 Hemingway, Cather, Thomas Mann, Dos
Passos, TNICHAHSOZEH T TV Y, [EDOEELERL-EVO
TA)AERDO—AL & LTO Cather DRIFICIZS » EEESbAT LWL
DTIEHIENVWIEA S I,

KH0rboT, WROMEFHLERLD bHVEROLDOTH I LD LS
HIREHZ 5DIE, D EDICBELOIERTRS ZMEESEL >h. Lhd
T OMEE P ERROHRTRERA LA > TVERE WS EBLBLS ST
B %o ik Not Under Forty (1936) DFEXIT I3 M19224FtHIz R 13— -
ORI EVIBBTOELREENS B, One of Ours (1922) OF AL
Claude DIAER S 5 ¥ & Hemingway O iz, W iBE->T W3 h, T
HLEALPBLT7 A VAR TRERTERVEECED LD Ic BT 3
Claude (3. 72 & ZIFA Farewell to Arms (1929) D F AR E RHHFEDE
el B, NHIOBEPEETFS.DICERDH Claude D 2 KT, BFEIE
BTORERESELALDG S G, BHEEE - TMOWEELELT W TTL T &
COEPICLEERADDTH 3,

IR D BFR LB DYIZE 1B U B, The Professor’s House ¢ i3 %)%
ZMA T BIRHEA T TH - 7 FH4E Tom Outland 2. My Mortal Enemy T
(358D F O Nellie 5258 LD Myra D&V E 2 DB A B WS, A
Lost Lady PINTIEZI WV, ORI, 3. 0FRICbTHLDL X E 20
TR DM D12 0 (Y B O BBERERT T 120 b EEBIRE IS L < HI S N -5 s
HoltEWHHANTIEE 5, 2ORBH -1 DR T 2 ) #higE Burlington
Railroad itV OIKEBOBI DV & 5 Sweet Water DA T, 28 5 DHIZSH
Tlb-> LKL > TS, BEERVEZI RS, BEEEL O LK
THLEEVIEBEPAIR ST SNIBXHLTH S, FHIORERRB VLS
by JITRAXORICERDOBING BT & bbb s,

Vintage lx T150 = — ¥ O T O HPR/NH T Iz, S EHFH D — A Captain
Forrester O3 Marian ZH10MCEEDEBT 5, » o TREEEDEE 2 H T
VIDBALNEKZ TOABTDRGHEL 45 518t > T Forrester |3 R & M
ERAICKROODVIZREICES, EELD OYEBENRYEERT L5107 -
AL DETREDEZHRIORIPZIANSNREVDTH S, L0 5EE



A Lost Lady 1285
NielDfHH ERABITDONT

B\ OH =TE

Willa Cather (1873-1947) ASEHID/Nit Alexander’s Bridge A HAR L 72
DIA1912%E. WA DI 1> Th 5 TH B, TNETIHMRE. FRE
B LT b oo, FicHEE, FHos., REESIVAFRANME LT
W AT T T\ o BEMBIERE LTOR Y — iR 1ody BT A Y
ARFEEOD 2 75 A A O IR AL BITRHR OB~ BREBBIVEMENL -
TEE W BT AN DN AR ERRICHER LTS HATEZ 5(
_®ECEHSNTVS My Antonia %1918 Hikl BEODBBRBRER - /2
(hed(hm%MMEu&m\@E@N%EKEJ—UyVTEQEOz:f
WY b hge/dt A Lost Lady (1923) 2@ U & T 3RO EMIT I,
The Professor’s House (1925), My Mortal Enemy (1926), Death Comes
for the Archbishop (1927) 2 EHH B, TDOHEST ¥ A5 ~ b EmEFRR
Lo, BEDI9454EIC bKifR “The Best Years” Z5EMT 274 EhkE
THIWERIBEA R 5 E 5 TH %,

%12 13 Hemingway, Dos Passos, Dreiser, Fitzgerald, Faulkner &
OFEBOB & bEL O, 5T Fitzgerald ~® Cather DR Ic > W\WTIIER
DR AN T WS, SOMRD SRV ENIE D The Great Gatsby
(1925) 124807 # U AL E & - L REMN T LD O Lo RN,
Cather DFES IR ENICH<B & L ARKAHE, HED 7 = 3 = X LittaFI3 5]
LLT, TAYADOKHIER. 5 Wi EREREO—A & L TREMN T S
NTExrX>5ThbB, LMLy A Lost Lady & The Great Gatsby 2T
Ahd. BBAYL EROF — <. HEE EOBUSHO IR S nNbs, &5



