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%Bﬁ(&%@®%@

MPrXDIELE LT BDD
FONTIE PRHLIE»- 13T

(X LWCED MICK LD
ZOELIIF HhOMOEX
TEY v DELSH b brLIKBEELEOELS
Z2DHohOIA iz L OEEIZ 5D TY

FEnH50id HELEBVWOETERILEFET
SRIENT L2ZHEErOEHLVE LT

I DIEBITLAF P I NIED S
ELUOHARTIE BHEHIDOTLE

(oW iz LOBRBICGEE LT
BipblcLrok-TwEELE
S DR % K o
O-%20h¢ FBATH-TcDTLI

[FEL A TXT bllLogw
bt-Lid HEPLTTHEOIDTYT
sk - A b L HRD
WHtE b B ECAIL DL bHIDBEDTYT
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[BAFLOEEL ELAKBADLROSET
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ETAHE BEMELTVWEIBIC
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Bl dlic 5ETHRL-HELEABILDIED
F ool BRAOE—MHICED » 72
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U Svich s ek BiToMbs
Kb shkb 3 % & DEEIRG 35 bic
FENGHEL BADIEAKRRENT
ZZIII->T0ADIF BRE3LELWVIRTH- 1

[HdH KIALSBLEOABHFLILED
Eﬁgﬁéﬁm%%%ﬁﬁb<ﬁéw

BN EET
HIL IR DIE & DI ICEAAATLE VW LT

[THESD BEBENALILSV
FICEPNT THLTEFEL-TW0ET
PITOEFERDEHAS BiZdTsold
Mo & WS ZDEENTHD

[ LORIF 74 V)IEviciEts
HWESHEETLE

MERTXT bl ikt LE
FHREbL LG o TS

[RODE Lodilid obi LEBS & 5 Fmic
I SADKIBELBOC-TEE L1
BATE bl LOELSA2ZHIL
BOREROL $5008 20505 LE L
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ZFRI-OMOBEAE EH20H2DFT?

[ EHEEZBONT
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(Hd EENGILS5TIAIVIERAT
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Tl HdHoBELOWHDLD
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NSO S BEXBIBO/NEDTIE
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HI@ETA LI DL COEABM G
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TRy vETY YY) =% GERD

1 TdL Aloes LVEERK
AN NEAE CEATEL
192 HITh Tt AN D D3
ENLA*B5FEAETITIITHEDD

2 [zzT DM b#ick-TLEWELE
BlEsHn50 #HATEA
HISR OIS OARBD
EDITHETIEE L HIRDTTWLIKABLE T

3 T#HEX LEEISE-K
[fERRISEED D 2T DRBEI LBV
1CHRLELLELRAAHEALDIZ FORKT
FUREABUXERET BOBNEBLETHIETHHOD

4 [HAFEIBEOENHDITE
Hb-LOFHOIR WOTHHITHS
BEEA L ITHENR
IATCATHLELD

5 [&d ASHIIEEES
b= LOPNBILHBEDAEELENANBLL
A7y DEKE BLVWAESLE
bizLofigs EROZGLCH

6 [BHPVITDAUVHFEIELEBIT

FAERIPFBEZIRLTLEL

NAE VT HBEOBHAT
ZOHDEHICIBNAEZETS L

20) The text of the 2nd edn (May 1766) of Vicar, from The Poems of Gray,
Collins, and Goldsmith.
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j—wﬁzsx@,ccf,ﬁﬁwﬁﬁuﬁLf,%ﬁ@%@@%ﬁ%ﬁ<&
RoTWBDTH 3,

%%azgﬁﬁmbf¢%@mm%%@%wﬁtf,%ﬁaéﬁftom@
tbt%%ﬁ%ﬁofwéﬁﬁ;:ﬂwvﬁzszﬁwayﬁmﬁmntﬁk@
@mﬁbcf,@%Mﬁ%tﬁﬁkhmﬁﬁéﬁééC&é+ﬁwﬁﬁ5<T,
ﬁmﬁ%m&ﬁ&%n@é®ﬁ%%9b%LAT&t@@@ﬂnawo%L%
DIETHUL, MBEFOZEF T LT ‘a sentimental donkey’ &S5 FIEIIH 1+
T@,j—wkzix@%KWLTMC®§£Mﬁ%ﬁm@m5$mWO

19) Cf. “...one can perceive in Goldsmith the broad deep current that is
leading to Romanticism. He has many of the inner feelings of which the
new literature will be made up; he has even the retrospective trend of
sensibility and imagination. Not only does he extol the moral purity of
simple folks, but he finds pleasure in describing the archaic traits of
peasant customs, exalts the touching beauty of the old popular ballads,
which Percy had just brought back into vogue. He can intuitively discern
what is dying and withering in the poetry of his time, and calls for a
rejuvenation of form through the suppression of the well-worn epithet.”
(Emile Legouis & Louis Cazamian, A History of English Literature, rev.
ed., London: J. M. Dent and Sons Ltd., 1971, p.852)
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WE LT, ZRTEERT -V E X I X% ‘a sentimental donkey’ EFEHEIT
X Z0E I TOAIDVTIE, ¥ ARE Lt oKEb PR S, DI
3% The Vicar of Wakefield # Db Db, HHI LD ORD T/ /Ny E
— IV FItbBIERTHAD, COHIIE ‘An Elegy on the Death of a
Mad Dog’® EWHEDEVEDDERAIENT v FEPEEN TV S, [F0F
WERS JLOREE > THD, FOREBE, EUDMDBOAE - 72B,
HAEEERITP- B ->THIKEADL,

The wound it seemed both sore and sad 25
To every Christian eye;

And while they swore the dog was mad,
They swore the man would die.

But soon a wonder came to light,

That showed the rogues they lied: 30
The man recovered of the bite,

The dog it was that died.

1760EDE o v F v TR OB iclBbh /o LAdHD, ToREBLTHICE ¥
M7 b, Ui LEEO Rk &3, 485 ORIt b 7 TG 0FFic
WE AR VARICH > TWB, T8b b, Wi ORDEF Bill 28T OFEFK Nk
DRI TH WD B E, EHABIZELVDI LS EIDIZ 5, A ‘A very
good boy, Bill, upon my word, and an elegy that may truly be called

tragical.”'” LF W, DWTROEHIET LEF S0

“the most vulgar ballad of them all generally pleases me better
than the fine modern odes, and things that petrify us in a single
stanza; productions that we at once detest and praise.... The great
fault of these elegiasts is, that they are in despair for griefs that give
the sensible part of mankind very little pain. A lady loses her muff,
her fan, or her lap-dog, and so the silly poet runs home to versify the

disaster. " 1®

16) iR MEADOTICHEAREKI Qi T/57 » FERD ) B8,
17) The Vicar of Wakefield, in The Miscellaneous Works, 1, 89.
18) Ibid., pp.89—90.
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Now farewell grief, and welcome joy 105
Once more unto my heart;
For since I have found thee, lovely youth,
We never more will part.
(Reliques, 1, 245—246)

/N=2Z 4 —IF Reliques D3k (1775) T, ‘Bdwin and Angelina’ D4 73 ‘The
Friar of Orders Gray’ &0 &4EICE MmNt LW, L LEREELS Bl
/Y7 v F ‘Gentle Herdsman’ 208 & LT 1, LBHE 9 31,

ﬁ%&ﬁﬁﬁ%@ﬁﬁﬁu,xmﬁivmmﬁéwwﬁﬁﬁéo%—A®%
SADZERE L F2 ‘Bdwin’ & ‘Angelina’ OH D FZEi}, Fitz oo — k=
ix@(%LTN—24—®),ﬁ%mmm@ﬁ#ééint@®?ééoﬁ
YRVHIR, ZOEAIBEEE L1z A 4y sentimental donkey” & &
otiﬁm,%LT@%,5@&5H%®%Xﬁiof,ﬁ%%—AKtcf
%,%@iﬁﬂf%@ﬂ%ﬁj@%biumc&,%nu,U?U?4@KH
To TRB] ADEHTHIE VL DI, = F R 3 240,9— % 4 — DEE,
mu,&%NavFmeﬁbo1<5AE®U?U%4®ﬁﬁﬂﬁmﬁ§f5
5&%bgé%iiwoC@;émW%w%ﬁkmm%Hfmt&a%Wi
thbh@%ﬁﬁa,E%@@%KKU,%%éht%b®@%K£&nt
@%%U%ﬁm@mj&mﬁmuyx@gﬁu,r&ﬁw%ﬁjambntw
ﬁﬁ@&@%ﬁmé%o<@%Tuiqftiﬁwfﬁﬁm#tvﬁ§MH,
T< %o ‘Edwin and Angelina’ #&-TULTH I} < , HEED ‘literary
ballads’ P#HATD ‘broadside ballads’ #5% O AL TV AL HicEE
SDCTHL, (BHBMIMAIL, 714 D%, Edwin and Angelina’ 72
HT@<,§L<T%%T%Hmﬂ%%ﬁ§<mmﬁfmﬁ%,moi?%ﬁ
oT%@uwwvm&1ﬂi@ﬁﬁﬂﬁvFﬂrﬂmD%mmumww(GMdmm
%EEKEmECéﬁéfﬁééoLﬂt&%wavﬁfm,ﬁméﬂwf%
cfétmmﬁitmot@%Am,%@E%@%ﬁf%af,ﬁ®ﬁé®¢
ALV - ITMBICI T bR NS DTH - 79, /N5 T, AoF
T HERECETHHLEIRLVDTHS,)

STHREIC, Lok, Y& ‘Edwin and Angelina’ ORBH 21T

14) Reliques, I, 246.
15) #iF [v5 o FEHI, BIscHE, 10884, pp.147-158 B,
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=, HOIESDS/¥— R 4 — D ‘The Friar of Orders Gray™” (1765) DBENG 72
L SHERAT, ThICKA LT, kL (7 H23~25H) TROLDITE
NTW5B,

“ Another Correspondent of yours accuses me of having taken a
Ballad, I published some Time ago from one by the ingenious Mr.
Percy. I do not think there is any great Resemblance between the two
Pieces in Question. If there be any, his Ballad is taken from mine.
I read it to Mr. Percy some Years ago, and he (as we both considered
these Things as Trifles at best) told me, with his usual Good Humour,
the next time I saw him, that he had taken my Plan to form the
Fragments of Shakespeare into a Ballad of his own. He then read me -
his little Cento, if | may so call it, and I highly approved it. "18)

“The Friar of Orders Gray’ Tlf, EALOKEE & - 723 LD, R
SEIEERITINE Y, BEOBAERELTVS EITEHRY 5, i, T0kY
PAESLHWATEOD, VO THEXELDORBPHEE, L@V,
B D A LoohE0EEER D ETRIC, KRIEEHPHS OERETS
BT 3, EWHHESTDHS,

Yet stay, fair lady, turn again,
And dry those pearly tears;
For see beneath this gown of gray 95

Thy owne true-love appears.

Here forc’d by grief, and hopeless love,
These holy weeds I sought;
And here amid these lonely walls
To end my days I thought. 100

.............................................

12) HER [7 5 v vz afEER) (155 FEE—A VIS5V F 235 PI YRR
oIk, FPERE, 1978FNE) 2K,
13) The Poems of Gray, Collins, and Goldsmith, p.59.
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Now, gentle heardsman, aske no more,
But keepe my secretts I thee pray;

Unto the towne of Walsingham 55
Show me the right and readye way.

“Now goe thy wayes, and God before!
For he must ever guide thee still:
Turne downe that dale, the right hand path,
And soe, faire pilgrim, fare thee well! 79 60

ST AT DI ANV g Y HLARELNTOAER~ ) TR, H v~y
TDORTR NGy OB EICEL ODADBKILT B ECATHED, ~v ) —
Mt (120772 5 76611216 - 72) LIKEERET AL L7 & 1 510 LB DE
BWVITY # VR 4 YL~ DE R 12, BoHE 0% LTWahEidkT,
POTONIEL LIBANDREZHTTRILLT OB & DS B Ad & ¢
DETH, T-WFRIZDBZCOBMDARTVES, ES5DIL, 2HhEhD
ﬂ@ﬁifﬁéoﬁﬁﬁﬁ,TNT@%%ﬁwfﬁﬁwiﬁhﬁf%nTmﬁ
O TITHANE DL, TExFA LS| LE->THND, —HT— k=3
ADHTE, ROFDLFAMOTOLHEORECZ, BIKEEE S, mroT
REONLCENTIDMER T, ZLTH9T- 2 DAL D ERDA
TRIe, BOTDEBEATNY 4 YEDAF 5l NS it b, BEAF
BOIEAS, CHRRVICLBMEELD S < TH 5. Reliques DRE Y 4
— b U — (Henry B. Wheatley) i3, “Goldsmith did not follow the last two
verses, but made his ending much more sentimental than that of the old
ballad. ” 'V (italics mine) & LTV B34S, Whic L DK DIFEIKDH - T
FiREETL 3,

T—oV FR I RIIYEE, St James's Chronicle it | (176757 A18~218)

9) From Thomas Percy, ed., Reliques of Ancient English Poetry, ed.
Henry B. Wheatley, Vol.II, New York: Dover Publications, Inc., 1966.

See Percy’s note to the ballad: “This poem 1s printed from a copy in
the Editor’s folio MS. which had greatly suffered by the hand of time: but
vestiges of several of the lines remaining, some conjectural supplements
have been attempted, which, for greater exactness, are in this one ballad
distinguished by italicks.” (/bid., p.87)

10) Reliques, 11, 87.
11) Reliques, 11, 91,
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For my beloved, and well-beloved,
My wayward cruelty could kill:

And though my teares will nought avatl,

Most dearely I bewail him still.

He was the flower of noble wights,
None ever more sincere colde bee;
Of comely mien and shape hee was,

And tenderlye hee loved mee.

When thus I saw he loved me well,
I grewe so proud his paine to see,
That I, who did not know myselfe,

Thought scorne of such a youth as hee.

And grew soe coy and nice to please,

As women’s lookes are often soe,

He might not kisse, nor hand forsooth,

Unlesse I willed him soe to doe.

Thus being wearyed with delayes
To see I pittyed not his greeffe,
He gott him to a secrett place,
And there he dyed without releeffe.

And for his sake these weeds I weare,
And sacriffice my tender age;

And every day Ile begg my bread,
To undergoe this pilgrimage.

Thus every day I fast and pray,
And ever will doe till [ dye;
And gett me to some secrett place,

For soe did hee, and soe will L.

25
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Gentle heardsman, tell to me,
Of curtesy I thee pray,

Unto the towne of Walsingham
Which is the right and ready way.

“Unto the towne of Walsingham
The way is hard for to be gon;
And verry crooked are those pathes
For you to find out all alone. ”

Weere the miles doubled thrise,
And the way never soe ill,

Itt were not enough for mine offence;
Itt is soe grievous and soe ill.

“Thy yeeares are young, thy face is faire,

Thy witts are weake, thy thoughts are greene;
Time hath not given thee leave, as yett,

For to committ so great a sinne. ”

Yes, heardsman, yes, soe woldest thou say,
If thou knewest soe much as I;

My witts, and thoughts, and all the rest,
Have well deserved for to dye.

I'am not what [ seeme to bee,

My clothes and sexe doe differ farr:
Iam a woman, woe is me!

Born to greeffe and irksome care.

10

15

20

pleasing of any in our lan
breathing the very soul of 1

could call it “one of the most po

(Roger Lonsdale, ed., The Poem
London: Longmans, Green and Co. Ltd., 1969, p.598)
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guage, versified with inimitable beauty, and
ove and sentiment.” By 1790, Vicesimus Knox
(Winter Evenings: or, Lucubrations on Life and Letters, 2nd edn, 1 447)
pular pieces in the language; perhaps it
stands next in the favour of the people to Gray’s delightful Elegy.”
s of Gray, Collins, and Goldsmith,



ﬁﬁﬂfﬁéﬁ,%ﬁﬁﬁ@ﬁﬁ?f4?ﬁ%k?#xmﬁmﬁﬁﬂfmé&
X #7747 RELTHONEO—DH ®E A Polyphemus @ 72 5 280K
Th Ao

O Galatea, whiter than the petals of the snowy columbine, a
sweeter flower than any in the meadows, more tall and stately tha[n]
the alder, more radiant than crystal, you are more playful than the
tender kid, smoother than shells continually polished by the sea, more
delightful than sun in winter or shade in summer, more choice than
apples, lovelier to see than tall plane trees, more sparkling than ice,
sweeter than ripe grapes, softer than swansdown or creamy cheese and,
did you not flee from me, fairer than a well watered garden.

Yet, O Galatea, you are at the same time wilder than an unbroken
heifer, harder than aged oak, more treacherous than the sea, tougher
than willow twigs or white vines, more immovable than these rocks.,
more turbulent than a river, prouder than the much-praised peacocks,
fiercer than fire, harsher than harrows, grimmer than a mother bear,
deafer than ocean, more pitiless than a trampled snake. Above all,
and this is what I would chiefly wish to change, you flee, not just
more swiftly than a stag, driven on its way by shrill-barking hounds,

but swifter even than the winds, and the fleeting breezes.”

/i

TRz 2 2OMER GRRKE 7R b HKE OMS THER) 2,
F 2 VEDE D KD ICHEREA 2 -V, it adE L CE M Ty b AR
%quéz&u%biﬁotﬂ%,C@ﬁ%@%%%ﬁ%ﬁtfbé% L
L, ERROERCRTRSH 7o N—Ra—D Reliques of Ancient
English Poetry (1765) I & 47z ‘Gentle Herdsman, Tell to Me’ (VolL.1II,
Bk.1, XIV) TH %,

7) Ovid, The Metamorphoses, tr. Mary M. Innes, Penguin Books, 1955,
p.306.
cm&tﬁ%%47&7#ZMEAKE0@D7$xuﬁmﬁén5ﬁ,ﬁ%f
4TI T E 2D SHEAMMERIIEZ foo 188, »A 3 ~vFv (George Fred-
erick Handel, 1685—1759) OHH ‘Acis and Galatea’ (1732) @) 7Ly b (8
) #ENTW 5,
8) Cf. ‘G.’s ballad was singled out for the “warmest praise” by the
reviewer of Vicar in the Critical Review xxi (June 1766) 440: “It 1s an
exquisite little piece, written in that measure which is perhaps the most
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Th 5,

éf,7u4w§ﬁtt,w@,%—AmﬂWLtr1F¢4y¢7yyl
V=] OFEE L LTz (Oliver Goldsmith, 17307-1774) &
‘Edwin and Angelina’ (written by Feb. 1764, perhaps as early as 1761) A3
BE#Ih T3 L35 8M3i0 5 Do /NS The Vicar of Wakefield
(written 1761-2, pub. 1766) D 8 & T Mr. Burchell 23§/t 3 % &5
T%ﬁhf“%o”—?lw&ﬁ,W%QWQSwmaKﬂﬁ§§ﬁT_§%
;<%m1<50%@u,ﬁﬂ?®§ﬁ®@&®@ﬁ®0&%T&50774
?ﬁ,ﬁw®%K@mnt$§%KﬂkhfﬁhﬁﬁA@c&%%wtf4
(John Gay, 1688~1732) DHBEIZ & THOLAITH N3 bOMBHBEZ, 7
NI LTHD Moses 3, + 5 4 o F (Ovid, 43 B.C.~? A.D. 17) ® Acis &
Galatea DEITIIKITIS D, o — 7 D AL B (“the use of contrast’)
el IMETED, ADLEEF SO I 42 DV %5 {4 2 mic
h@sfmé,&ﬁNéo:A@@@&@%%hfwtﬁ~%lw&u,w®
£ ICE » THDOF Tt 4 5EZHAEFES 5,

“It is remarkable,” cried Mr. Burchell, “that both the poets you
mention have equally contributed to introduce a false taste into their
respective countries, by loading all their lines with epithet. Men of
little genius found them most easily imitated in their defects, and
English poetry, like that in the latter empire of Rome, is nothing at
present but a combination of luxuriant images, without plot or
connexion; a string of epithets that improve the sound, without
carrying on the sense.... I have made this ramark only to have an
opportunity of introducing to the company a ballad, which, whatever
be its other defects, is, I think, at least free from those I have
mentioned. "¢

COEDICLTRN S OESRD ‘Edwin and Angelina’ TH B 53, T D/~
7y FBT—WFRIZRDERTHB LS ICN-F o WERDIGRITHH S B itk
@ﬁ%ﬁ%@@@?%%&%é%h&ﬁo%@%%mﬁ<f%%a%§ﬁ®%
AIZENSBI%, 94 5 KDPSEINTAE Do E—EANEINMEE L

6) The Vicar of Wakefield, in The Miscellaneous Works of Oliver Gold-
smith, A New Edition in Four Volumes, Vol.l, London, 1821, p.36.
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ZETHbB, — ‘Miss Wingford’ gt e oM AT, ‘Miss Starling’
&méﬁ%t~%mg6bfmto&T%%ﬁﬁot@m,ﬁéa%%%@o
ﬁﬁ@?Nf(6~7ﬁﬁyF)@ﬁ%mxofxa—uyfmiwﬁéo%E
@ﬁifhtﬁ¢ﬁ,Eﬁ@ﬁﬁ%%%i%%%ﬁok&%f&b,ﬁ477
71~Féh@%ﬁéht&%w$%ﬁo¢“AF77—®1thMmWi
¢4777z—FéA@ﬁnf®mﬂ%<‘Eﬁﬁﬁ%ﬁﬁféfﬁb,%@
KK%ﬁﬁ@m@ot,tﬁﬁotﬁb,%ibm@ﬁ¢ﬁ%§hfawf,
ODK%%ﬁﬁ%,%é%wTﬁ%ﬁﬁbﬂt%%,NwE&—w(%m%)
®ﬁ§&5ﬁ$5%T%5C&ﬁﬂmoﬁ4777j—FéhﬁﬁE5ﬁK3
:7%%U¥ET,%n&mogﬁﬁﬁémﬁxy—u77@&@?&atc
&ﬁE,ﬁﬁd@ﬁéﬂéo%mx&—uyf&Fﬁa--iayFyﬁﬁ%
BBERICH - T E VO EDS - IT 5T, e~ AP LTYA4 VT T xR
SAEBELIELTEHIKES, — id, KEDLF OBRICIIIE o fo ER
b EHMIEOREE, R4 —Y Y /7d, ‘virgo intacta’ (FEEREE iy 50
§5ﬂﬁ,%%ﬁﬂﬁ)fﬁokoF?ﬁ—-i%vFV@,$m§%iéﬁ
4777t~FéAKNwE&~Wﬁﬁitﬁ,~ﬁmhmbfﬁmbﬁmi
5&&%Lf®t&&,%of,ﬁ%®$m@,itﬁ@ﬁ?@uwﬁ&ﬁ%o
Eﬁ®%%ﬁ§0t<%i6nf,ivFv%$uﬁ%%%%Ltﬁ,%%§
ORI TR &85, ROB| IR EDLIZD TH S,

‘What do you think made the jury find them not guilty?’

‘I've asked myself that; and do you know the only explanation
I can give? The fact that it was conclusively proved that they had
never been lovers. And if you come to think of it, that’s one of the
most curious features of the whole case. That woman was prepared
to commit murder to get the man she loved, but she wasn't prepared
to have an illicit love-affair with him.

‘Human nature is very odd, isn’t it?’

‘Very’ said Landon, helping himself to another glass of brandy. 5
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merciful interposition of providence, Angelina’s mother chose that
very moment to abandon a world in which she had made herself a
thorough nuisance. But when after so long a separation they met,
Angelina saw with dismay that Edwin was as young as ever. It’s true
his hair was grey, but it infinitely became him. He had always been
good-looking, but now he was a very handsome man in the flower of
his age. She felt as old as the hills. She was conscious of her
narrowness, her terrible provincialism, compared with the breadth he
had acquired by his long sojourn in foreign countries. He was gay and
breezy as of old, but her spirit was crushed.  The bitterness of life
had warped her soul. It seemed monstrous to bind that alert and
active man to her by a promise twenty years old, and she offered him
his release. He went deathly pale.

‘Don’t you care for me any more?’ he cried brokenly.

And she realized on a sudden—oh, the rapture, oh, the relief!—that
to him she was just the same as she had ever been. He had thought
of her always as she was; her portrait had been, as it were, stamped
on his heart, so that now, when the real woman stood before him,
she was to him, still eighteen.

So they were married.

‘I don’t believe a word of it,’ I said when Miss Gray had brought
her story to its happy ending.?®
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3) Ibid., pp.238—239.
4) Ibid., p.243.
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with one another years before—perhaps twenty years—when Angelina,
a young girl then, had the fresh grace of her teens and Edwin was a
brave youth setting out joyously on the journey of life. And since the
gods, who are said to look upon young love with kindliness, neverthe-
less do not bother their heads with practical matters, neither Edwin
nor Angelina had a penny. It was impossible for them to marry, but
they had courage, hope, and confidence. Edwin made up his mind to
go out to South America or Malaya or where you like, make his
fortune and return to marry the girl who had patiently waited for
him. It couldn’t take more than two or three years, five at the
utmost; and what is that, when you’re twenty and the whole of life is
before you?  Meanwhile of course Angelina would live with her
widowed mother.

But things didn’t pan out according to schedule. Edwin found it
more difficult than he had expected to make a fortune; in fact, he
found it hard to earn enough money to keep body and soul together,
and only Angelina’s love and her tender letters gave him the heart to
continue the struggle. At the end of five years he was not much
better off than when he started. Angelina would willingly have joined
him and shared his poverty, but it was impossible for her to leave her
mother, bed-ridden as she was, poor thing, and there was nothing for
them to do but have patience. And so the years passed slowly, and
Edwin’s hair grew grey, and Angelina became grim and haggard. Hers
was the harder lot, for she could do nothing but wait. The cruel glass
showed such charms as she had possessed slipping away from her one
by one; and at last she discovered that youth, with a mocking laugh
and a pirouette, had left her for good. Her sweetness turned sour
from long tending of a querulous invalid; her mind was narrowed by
the society of the small town in which she lived. Her friends married
and had children, but she remained a prisoner to duty.

She wondered if Edwin still loved her. She wondered if he would
ever come back. She often despaired. Ten years went by, and fifteen,
and twenty. Then Edwin wrote to say that his affairs were settled,
and he had made enough money for them to live upon in comfort, and

if she were still willing to marry him, he would return at once. By a
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Because she didn’t know what their first names were, she called
them Edwin and Angelina. She made up a story about them. She told
it to me one day; and when I ridiculed it, she was quite short with me,
This, as far as I can remember, is how it went: They had fallen in love

2) W.S. Maugham, Collected Short Stories, Vol.I, Penguin Books, 1977,
p-238.



Edwin and Angelina OBAEM:
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“Never was an age more sentimental,
more devoid of real feeling, more
exaggerated in false feeling, than our
own. Sentimentality and counterfeit
feeling have become a sort of game,
everybody trying to outdo his neigh-
bour.” (From D. H. Lawrence, ‘A
Propos of Lady Chatterley’'s Lover’)
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