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T RVKS, B FVKE, BRENK LIS ->TRA L555, 175, Bz
51 (230) LERBRLEOBL~ » FEBOHT 2, K¥ic, BLuvasy
ADIR Anna Cohen i3, WWAMRETHNTFE LTEBGTL B, fichs [k sk
DEEREST S ] (355) BHiC, KICEHNTLE S, MHEOBZIRI 77 %
LB &7, W3, HIEORY » 71, F 1 RAKROEDBISAH:
WIBOII, CZITRE > &0 & [BT] (Apocalypse) &5 E EAE D
nTH 3,

In the subway their eyes pop as they spell out APOCALYPSE,
typhus, cholera, shrapnel, insurrection, death in fire, death in water,
death in hunger, death in mud. (247)

¥4 Dos Dassos iX, Dk > ICIRBCTRI OB M A< ¢ & C, BRMFEDE
ZARLIZDTH B,

Jay Mclnerney (3, Dos Passos D& S 7 Wi F 197 BHEO B O & 5 11
XA& (EBRITI3, B8R0 2k DI BREMEED SN - 1D
i, “well-wrought urn” 2& < T 27 X U AD [=a—es ) 5 4 VR L
DEBBMFRICEN 12D S THY, bo &I MM X NEXNEXTH
L EERT B, [HR]) 241 THBCHSDTENEL T /- Dos Passos
PR, THLEOBEE] & LTOREER: LAk lEE Th - o
LEFHREFLE S0,
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#->TH D, Specker % Phil Sandbourne D& L IIFHEDE X 2FHF L THEHW
1, HESER Michael Clark 12, [1EHI3, HEMKF =2 -3 -7 0EN
DEPCEZHGET A EA2EHCBVRISE I HICBRELANICHE -
T30 LHRETHAED, CNIRB-TEAHFTHAS Do
156, 2D “Metropolis” OEHDEWRY v FitBWT, BT,

—a—3—2|3, BWEOESCEYE L Babylon, Nineveh, Rome, Athens,
Constantinople 75 & QEERAY, BT 7 E T LRSI E S H
3 EHRIR STV, (23) SRERToERIE, BAETOE M H e
OOk &5 > TV B, REICIE Stan Emery OIEBSED IS (229) TI D
BERhits s, 2L THEIERIE, [OE-BREOLDEITHEET, H
Fe i B ES T OB ASE 5N %o

Earthquake insurance, gosh they need it dont they? Do you
know how long God took to destroy the tower of Babel, folks? Sev-
en Minutes. Do you know how long the Lord God took to destroy
Babylon and Nineveh? Seven minutes. There’s more wickedness in
one block in New York City than there was in a square mile in Nine-
veh, and how long do you think the Lord God of Sabboath will take
to destroy New York City an Brooklyn an the Bronx? Seven seconds.
Seven seconds . . . (340) [Italics mine]

AR T | 1ol Lo, TN~uo) 2EL, fiELT, [SHOR
L ABHKAKS AT, Jimmy BEREFETELSNEVLOE, o [5E]
TH -1, HHEHG THATHEEN, [Za—3F—27HiD1 78y 713
3T D1 FEHTANCHEED L L OEMFAT S| LEFRERMS,
(HEOTH LM =z a—3— 7 HERETIKE, Tt TR Lo
HWDTH b, IEADNETOKRIEREZTFRIL, BHRE K0T %
MFEITIES ¢ LIcBhT, REOFRIGHERLENEVIEABTIEFIDNS
NT 5D, Jimmy Herf 7203 A5 [HIROET ) %25 L ICT RLHPTE 5o
LD LS INERNBEEAE S SICHED TV HDE, fEMICElT 5 TKHE]
o [JHB5E] © [BEGe—7—) HEDHTRPEOTPHETH S, TN
Nathanael West ® The Day of the Locust (1939) ®F A% Tod Hackett O
B Todverzxikl] okEREU CRENERER > TV 5, (FmE D
S, MBFEOEOM L VB X EEEoERICHEI BRI, (21 T, BR
L7 Stan Emery (2 (5 L x5, BEREIKED 20 &My, [+ KoV kK,
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‘Do you remember years ago old man Specker used to talk about
vitreous and superenameled tile? . . .Imagine this city when all the
buildins instead of bein dirty gray were ornamented with vivid col-
ors. Imagine bands of scarlet round the entablatures of skyscrapers.
Colored tile would revolutionize the whole life of the city. .. .If
there was a little color in the town all this hardshell inhibited life'd
break down. .. There’d be more love an less divorce. . .’ (234) [Italics
mine]

Phil Sandbourne (&, fRF725 1 L THi O NI BERE T TECE LB 75 4
EEMLL TAZBBESENICHY, BB K2 ] E22THED, &
TREOAMDBEMAD L VEEL(Z LIAATH S, Specker & Phil Sand-
bourne i, FHHERDOBMOKTEL VDA 54 vps, WLy - AR® [H
%J&ﬁmféé&%ifwéoCh@iﬁ@%A}hncmm(m%;mm)
B3, ZD&&F The Bridge (1930) T/RE 5 & L &iiBUT V. KD 0ic,
ZDFOD “Virginia” 12 2B TAH LS,

O Mary, leaning from the high wheat tower,
Let down your golden hair!

High in the noon of May

On cornices of daffodils

The slender violets stray.
Crap-shooting gangs in Bleecker reign,
Peonies with pony manes ——

Forget-me-nots at windowpanes:

Out of the way-up nickel-dime tower shine,
Cathedral Mary,

shine! — [Italics mine]

=a —3— 7T % Brooklyn Bridge D X L Vi %, A, Koy
v, FHORMD 5BRFEHNET 2D E A7) Hart Crane 1, 22Tl
Manhattan OERED A 7 + 2 THL aikic TR~ 7] 042 EhT,

MHERLHROEY A 4 2 — O THUDIFT, EifTe BROBIA T
V%o LA L, Dos Passos ®HREEHTHOBMHEOHE Z Az Hart Crane & i3
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ANYIOEHI & oBb DL, ZEDH 5. greA LB A L L T Wi HmHE A
hFBEE, TOBHIBERERTETHD. TNTNICDNT, HEdH5
MAE Y FFTC, ZOEAHEBEHSPIZL TSN,

b2t & o RBICE3) U7 L Baldwin i, K Phil Sandbourne &
BRI AEATEY, TOETARYA —#8 & A (poa ole Specker) O ERH]
;iR tEoFEEHICT 5,

“...Man you ought to see his [Specker’s] plans for allsteel build-
ins. He’s got an idea the skyscraper of the future’ll be built of steel
and glass. ...He’s got a great sayin about some Roman emperor
who found Rome of brick and left it of marble. Well he says he’s
found New York of brick an that he’s goin to leave it of steel...steel
and glass. I'll have to show you his project for a rebuilt city. It's
some pipedream.’ (76) [Italics mine]

TEESE ] & TH S A ok TERE) B, #Hice-T, [% 48] (pipe-
dream) OIWHERYITH B, M, ELHP AW ERRL, SHHT
ﬁﬁmu%ﬁmzﬁ4a4y%:;—a~7ﬁﬁ@m¢&wéiém%MmM
FbDEH - TVWBEDTH b, &6ICHET, Phil ld Specker ICOWTIRD KD
I H R RTW 5,

“Man, he was an architect. 1 got a set of plans and specifica-
tions home for what he called a communal building . . . Seventyfive
stories high stepped back in terraces with a sort of hanging garden
on every floor, hotels, theaters, Turkish baths, swimming pools, de-
partment stores, heating plant, refrigerating and market space all
in the same buildin.’ (159) [Italics mine]

2pEic [—BOEEHAI.T 7 A) OH5HTEETOSBEREA, H R & 3B
DZEWHESE VS LD IEHTE0, Specker 3, e LW TERbNICHR %
EEL, SolkchABEogEIcLL>LLTHY, BlCREFATS
2 LE L AT COMEEOR ORI S EFHD K5 b2, Phil Sand-
bourne & % - HE#OH Fic [#)< &8 | (endless moving platforms)
(233) BB A O>AITHO, %13, Specker EAD [BDOEDY [ V]
(colored tile) T ERM] 2ELIHHZFIOVT, ROXHITE Do
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the mist on rusty donkeyengines, skeleton trucks, wishbones of
Fords, shapeless masses of corroding metal. Jimmy walks fast to
get out of smell, ...Carefully he spends his last quarter on break-
fast. That leaves him three cents for good luck, or bad for that
matter. A huge furniture truck, shiny and yellow, has drawn up
outside.

‘Say will you give me a lift?’ he asks the redhaired man at the
wheel.

‘How fur ye goin?’

Tdunno ...Pretty far. (360) [Italics mine]

CDHFIE, TXic TEFD T 2 ¥ T (dumping ground) | TH by, [#%
Hl ETHOS EMmsC, i ORBRIEHICIINL 3 ¢ LEFRODTH B,
Fitzgerald ® The Great Gatsby CHLNBEHRL [TIRTIE | <43 ‘the
Valley of Ashes’ ([FROAR ) 0342")Kﬁﬂfﬁ@?ﬁnii%ﬂlgﬁli‘i’C‘)Z??bi")f
oo Jimmy DEBTIA R B HLAE L1 & ERNTH - 708, XHDERA
ENBICIE, 72 Y HOEHER S E —o —RBEBESTHBL S Ik 2113
L ETHRF T S 10, Jay Mclnerney (316442, (4—7v . o—
F§ﬁ<wﬁamAu,7%Uﬁ@%ﬁ&1$@ﬁk@?—#&4?f&5m
‘Leatherstocking’ tales /5 Huckleberry Finn ® Jack Kerouac DIEM £
T—51'® Cooper @ Natty Bumppo % Twain ® Huck Finn  Kerouac @
Dean Moriarty {3 [ | 2RO TR\, S B4 3, WHWE 72 Ho
BADE | 2B L7 VvF - £ —n —T& %, Dos Passos O Jimmy Herf
@C@Y#%&%tﬂ&%&&@%ﬁmmmoﬁ%t—m-t5®ﬁ<¥mm
IS ©oRRd Bl 2 5 iz,

(3) Dos Passos D # KM 58

0TI D = 2 —3 -2 L1h 5 REHE L SAHED O X125 & Ly
fEEDERITIE, T OREH%, HAXBHo—KTELEE LT, RO RDRE D
@H#Tﬂif,Gﬁhw@méiémF@E@%%%P”t%h&?%ﬁ%
WBH->7:TLBESATH S, Dos Passos HE, X¥olit M40k
ﬁhéﬁbh%%@%%@ﬂﬁ%%ﬁ%%ﬁ%&ﬁéC&P“&%mfhéo
F# 3. Dos Passos 75, WHOHE % 18 L TRAGRIIBE L 8% 52 8o i85 L,
TOUTE > THIHCHITAD A &4 Ic B4 % | - LIZ TN B, fEEDR 218
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%ﬁﬁﬁét&m,Ew%ﬁa%mﬁ@ﬁicfmmﬁwﬁ,@m<&%%ﬁ
5D ERPLT Do witiamh LT THl] AELH ERLTHILET,
ﬁﬂmwTﬁWG%ﬂ@%%é$ﬁ&%t®T&%o@%)
ﬂm;l—a—aé&tm¢étmm7;u—mﬁcocm%m,@bﬂ@
ﬁ@ﬁ&mmiamﬁmﬁﬁﬁﬁﬁﬁbﬁﬁo

Before the ferry leaves a horse and wagon comes abroad, @ bro-
kendown springwagon loaded with flowers, driven by a little brown
man with high cheekbones. Jimmy Herf walks round it; behind the
drooping horse with haunches like a hatrack the little warped wagon
is unexpectedly merry, stacked with pots of scarlet and pink gerani-
ums, carnations, alyssum, forced roses, blue lobelia. A rich smell
of maytime earth comes from it, of wet flowerpots and greenhouses.
(359) [Italics mine]

c o [HARBALTIER] OA4 X - V%, Michael Clark i3, [HIEHE—HD
e, EAL Jimmy pEEEdT 5 RRIcHLH #R 17 RO KB FEBEY) (ob-
jective correlative) DEREEBRILTVSI? &5, C cTWwSH THARE
S8F1] (natural harmony) & i3 Clark DI/EH S RN, BTICRETY 5b
@,E%@@%@A@D@E%%%théﬁ,ﬁmmyﬁC6w5§®%$
wfmt,bamu,cbmé%@%&bm&ﬁNﬁ$u~ﬁéﬂmo@zm,
Z OB FRILD Jimmy ~OEZEDORBELBTTH S LEZTBVEEI BRI
ﬁééo%m&%%émmmvy%é&$ﬁtbf@,gc#m%c%ﬁéﬁ
BALDTHSo

Jimmy O#HiEHIC 0T, Clark 3 FEAE & OFMDEH 5P % HETL
?5N$kb®%&&%if,ﬁwméhﬁﬁéﬁfhéoMﬁ,Vm@mm-
Mn@,Fﬁﬁ@%Ltﬁ%ﬁ%f%ﬁﬁﬁiﬂﬂfﬁéﬁ@ﬁ%iﬁﬁ@L
HTDEDP“&%U,%ﬁmfbéOWK,G&ﬁndf%%@?%éiﬁ
Kﬁ&@fﬁ@%ébhﬁﬁﬁ%Jmmyﬁ%ﬁﬁ¢®ﬁﬁéﬁ,Lﬂb,&
cmmﬂémﬂ,itﬁﬁ%ﬁmﬁémmacifod<@#ﬁ%@omrw
WD TH DB LN, MBI TH 5o B & EBNLEA L% LTW5%,
Jimmy 37 = 1) — THFED Jersey Flats ICHE - 12 & X OETERTH LD

Sunrise finds him walking along a cement road between dumping
grounds full of smoking rubbishpiles. The sun shines redly through
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BT, BHIEEEZMY, 2l no S DEREBVEZS 45, &l
DEBEE A WiIciZ, [EREDSED & |, [TREDEDZED S 1F B
LK%B@ﬂéﬁ&ﬁ&Jmm)¢¢wﬁﬂéc&ﬁﬁ,ccmu,Dmm
Vanderwerken 25t5f§4 3 & 5 ic, Ho®p (NN | OMESBHE T
VB, BRI, WEICBOTALY T#Y | PO [NNupi ) 1o
4}—9%mﬁmenfméo%@@%ﬁ@%#gEmnwrﬁémJK%é
FL-TFHAEXTEN, Abdecic bRYULIIV, BREOSVELETIC
BT NESU (sanity) 24£5 751014, ZHER-DBETH B, (327)

- - - one of two unalienable alternatives: &0 away in a dirty soft
shirt or stay in a clean Arrow collar. But what’s the use of spend-
ing your whole life fleeing the City of Destruction? What about
your unalienable right, Thirteen Provinces? His mind unreeling
phrases, he walks on doggedly.  There’s nowhere in particular he
wants to go. If only I still had faith in words. (327) [Italics mine]

JmmymﬁgmmmJﬁﬁumﬁ&ﬁinkﬁﬁfﬁiéﬂ,%5wmﬁ%
féﬂ?&éo%tf,%@F%mjufwﬁ@%mJK@ﬁgﬁm@ﬁﬂé
%iofﬁﬁwﬁéiﬁorﬁﬁJ@%UQnﬂmﬁ%@@mo

Jimmy i3, »DOTDOKA Congo &HL 555, hiid Marquis des Coulom-
miers, & 5IiC4 Tl Armand Duval LZHIEEZT, [74) H ORI |
%%ﬁtﬁﬁiéoCmgﬁi7§71ﬂ%®%@ET§@,ﬁ®§gu75
UAHRORBEE RS EDTHS S, Jimmy HIHES £ 50, Congo &
fﬁ&&i‘tﬁc‘:"ﬁ‘ﬁﬁ&L")iﬁﬂﬁ%*&ﬁ%?\]ﬁﬂh%ﬁﬁ’(héo (342) Z D%, ¥
(3 & A Bob Hildebrand 75, 5 AUBICEBIE T2 0, 2058575 -
IreHIMETRORENHOZELEC CDHEEI, 745507 4 7HE
® Saint Aloysius WV 5 ET, Jimmy ik, COHZE [FEcE ), TEOHRE
EHR, THEAETE, [ L bEsE LORBEAIAT 5 & Lo, 4
PAET 3] (357) &, Jimmy (305, Jimmy i, St. Aloysius % Jh7 8k
WHCEENITR T L 7-#58 % Patrick Henry ICH#2 5, i, 5 Hick#iiEs
W->T, THHESAL, LhrodAREL ] (“Give me liberty. . . or give
me death.”) (358) LML 7-DTH 3, Jimmy (3 St. Aloysius 27 4 ) #
FEORXM: b0 [HBoks | &S AEEZ TH Y, Aloysius %
i EMPE T ET, HESD THHDIES | & (Bl ~ofEhs& LT3,
Jimmy &, TIES] 25, [z G, WO [ 74AFvF 45 4]
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54 )44 TABLLFTOCET Jimmy i, O BRETH 5 Ellen
AELDTVD, [F4 /75471, BC=y rVOENE > LD EWATTKE
HOTHY, B ERAAS, A OMEAREOTC] E0D K3, Jimmy
ﬁxﬁﬂéﬁﬁrgﬁj%ﬁ@ﬁﬁ@ﬂ(ﬁ“fﬁﬁbfbiﬁ%ﬁtﬂbt
Ellen OZBiditteict x 3 Z7R LTW\5, David Vanderwerken (I 74
54 Tl — 7 DS T T HMRD DM (the false god) ZR B 5110 &k
ﬁéooib,ﬁﬁbt%*mﬁ%t%ﬁﬁ%%&ﬁ%{ﬁwnﬁmgmmw
THbo

b4 A#KEM] (automatic writing machine) (309) I€155B T &%
EA L CiléA L LT HEAE T THEOERITES BELLTLE Do

Life was upside down, he was a fly walking on the ceiling of a
topsyturvy city. He’d thrown up his job, he had nothing to do
today, tomorrow, next day, day after. ~Whatever goes up comes

down, but not for weeks, months. Spring rich in gluten. (315)

MEE SN, -4 N3 - RIFENTOXH BTN S, 8 H
émﬁmgeﬁﬁéi§ﬁ@famoﬁmmymrayﬁ—fmﬁu%&%ﬁ
&@w,v»ﬂ41fu,%m@%§ﬁmﬁ%,9Eﬁﬁéﬁw&ﬁ%fto
:;—9*7@ECM£ﬂmmﬁ&ﬂbié&mé@@ﬁ(mﬂ<Hﬂﬁbﬁ
2o, BELOOAEEEZL S, £ LT, KAD Martin & Alice L DT,
Do ERDEICED T EWHKSD,

‘Oh we none of us know what we want,” burst out Martin.
‘That’s why we’re such a peewee generation.’

‘I'm beginning to learn a few of the things I dont want,’ said
Herf quietly. ‘At least I'm beginning to have the nerve to admit to
myself how much I dislike all the things I dont want.’

‘But it’s wonderful,” cried Alice, ‘throwing away a career for
an ideal.’ (322) [Italics mine]

E%@&LfmﬂmbwﬁMﬁﬁﬁﬁb,Eﬂﬂ&&bfwﬁméf@@®&

ﬁ%bfméﬂ%%w%%ﬁﬁ%féiamuéo
F@@@ﬁ*LF&ﬁ&ﬁmwﬁﬂjwm)matw57f9ﬁ@@®@ﬁ

mﬁw%&éLmemymMﬁﬁéor%ﬁjﬁﬁbénm<matﬁﬁm
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ﬁkwrwéo%CT,ﬁuﬂQ@TT~ﬁH@&$§Lfééﬂ,%E,7
AV ARRIBEMBNL O LA HET 3,

Jimmy fed in a tape in and out the revolving doors, noon and
night and morning, the revolving doors grinding out his years like
sausage meat. All of a sudden his muscles stiffen. Uncle Jeff and
his office can go plumb to hell. The words are so loud inside him
he glances to one side and the other to see if anyone heard him say
them. (115) [Italics mine]

@@@Abtﬁﬁm,ﬁ@f%J@iﬁMﬂﬁF?&mA@LfﬁaF&%K
@%6,@%FTM&@%H%%%@&ﬁKU%aﬁ%J&W%@%<omﬂ
&F?J@F%J&miﬁﬁu,ﬁﬁ%ﬁ@i%@ﬂ%t%nmwﬁmﬁwé
NBANEHOBRE RS BYILEETH B, Joseph Warren Beach 3, Jimmy I3
(v EYOMICHOEZBEBDES /11 Y L@EVICERET 3,

ﬁuk?&%%,%%%ﬁwﬁ$mo<ﬁ,ﬁ%@ﬁm<,@%@:mya
TK%m%ﬂéﬁétfhéo%Lf,kﬁ&E%n&%ﬁ?%ﬁ,C@E%
K%%bKKﬁﬁ&T<5oW@ﬁ@@@ﬁ%o@@%ﬂ?d,F:a@%%
@0ﬁ§ﬁﬁ$@@£ﬁm++uV%Vbeﬁﬂto%W%m.@m%&
&J(NMTXUﬁ%%@ﬁKMET%HPJmmywﬁfﬁvvaVﬁr&
wJ&r%mJ&wﬁ%%T55oﬁ%&tf@&%«@%ﬁé%bk%k#
50cwﬁ%mOmfﬁ,%%,@A@%%&ﬁﬁ#é%ﬁﬁ@ﬁﬁ%kf&
5L EEMBEDTHS, 22T, Jimmy [l EOLFENRTHSZ [ ~0
Kﬁ@mﬁt$néc&maéoF%ﬁjéﬂg$¢%mra4/&4fjw
EOD Ellen IZE$T 5 L4471 &2, Jimmy OEHEHEICELTH
Ao

The arm of the linotype was a woman’s hand in a long white
glove. Through the clanking from behind amber foots Ellie’s voice
Dont, dont, dont, you're hurting me so ... Mr Herf, says a man in
overalls, you’re hurting machine and we wont be able to get out the
bullgod edition thank dog. The Linotype was a gulping mouth with
nickelbright rows of teeth, gulped, crunched. He woke up sitting up
in bed. (296) [Italics mine]
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Ellen OFES TOBEII~OE) % % # 2 THFFHK Linda Wagner %, Ellen %
e D EANEEZ D, Dos Passos HHD/ — F izEmS N AERFERRD * £
AZREICLTHZE, RO Jimmy DHEZOK X HEELDS Ellen OYEEDHD
ﬁ#mk%@wmﬁ%f,Emnc%ﬁrzﬁmmjA%f&é&%%ﬁé%
%ﬁmEmnmawﬁ%@ﬁwfﬁ6%<%%ﬁéﬁ,ﬁﬁm%ﬁmﬁwé
é%mmmbfméﬁﬁféb,%miﬁmﬁ%%mzémabfiw%K%
bofmébﬁfﬁmmoﬂib,%ﬁiﬁwﬁﬁéﬁiwfmﬁﬁmﬁwz
gwa—ﬁ%ﬁﬁmwﬁﬁdui5t¢5W%DwP%ms@%%ﬁ%%ﬂ
w,@MDIAQ&mﬁKdK+ﬁT5650%ﬁ@ﬁﬁf@~o@¢%ﬁ%
%LtA%&w5K%§5®T%6OCﬂKﬂLf,MRMdmmk©Dmm
Vanderwerken (3 Jimmy Herf 2 EARICSEDLVT 1 ¥ 2 vEaEE ST, AF
DOXHEENANITH B EHT, L EDEALINEEUTHDE, HDY
4937%%otA%mW%®iﬁﬁ%xybm%béc&,Chﬁik&@
ZMTHH 9. F# Dos Passos (& Jimmy ICERHT TR ICHHBE P Rl D S
f,%hmiof,C@%mmﬁ%m@s%%%ﬁmﬁz;é&waéwf
&5ouiwzo@§%mmif,&Mmtm,%mmﬂaﬂam4x—vm

r#iids EANE LTIEDHZES &T 5 fEE DB REKX (synoptic inten-
ﬁmﬂ“%%bf“%&ﬁmﬁéoﬂﬁ%%(ﬁ%@ﬁmﬁ<w%%@w1m
5ﬁ,Ch%ikﬁ&ﬁ?iﬁw®TMEwﬁo@db,ﬁﬁﬁ%lﬁ%%é
A@@i%ﬁ%&%ﬁék%ﬂﬂﬂ&mﬁgam&,%%Km%zénéoc
®W%Kﬁhf,ﬁﬁd%ﬁwié%@@&5K$%E%&ﬁﬂnfwéﬁ,
%@ﬁﬁ@§0ﬁﬁmﬁﬁéﬁ%%ﬁﬁbékwmﬁc%ﬁ%%f%%50

(2) Jimmy Herf Ol L

R OE 1, F3 Sk o8 5 Jimmy Herf (3, =a—3—7 THIN
tﬁ,ﬁcmﬁﬂwa—mywm@nfwﬁnf,ﬁﬁdr@mwﬁmjmg
zé%mﬁofgfméo7}0ﬁ®%£%%ifﬁ%mﬁmtuéﬁ%u,
ch%,%@%m7ﬂ4amrﬁzﬁﬁajw%ﬁttméoﬁﬁu,&@
T OFicH->1cHHDIE RO ADLEE ST HHOWND
(71) 7 & Jimmy ICHA T3, CO THE] & (246 OBk HLAEEXR
DIETH - 1D, H&ER, BAEDOT A Y HOKELOHBEEBRN LN D,
7 A ) AT, Widsat s lTET A MITE ORI Jeff Merivale DOHEET
ﬁﬁﬁéomffﬁmﬂﬁ%t<t,&aMFw@ﬁET:DvE?K%mﬁ
#L;étbfwéoﬂﬁmébﬁnﬁ,ﬁmmymﬁﬁmbiéémﬁﬁ&

— 39 — 86



WELEET 5 &, Ellen i3 George & DEEIG% &4 5, George Baldwin ™
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Through dinner she [Ellen] felt a gradual icy coldness stealing
through her like novocaine. She had made up her mind. It seemed
as if she had sent the photograph of herself in her own place, for-
ever frozen into a single gesture. ...Ellen felt herself sitting with
her ankles crossed, rigid as a porcelain figure under her clothes,
everything about her seemed to be growing hard and enameled, the
air bluestreaked with cigarettesmoke, was turning to glass. His
[George Baldwin’s] wooden face of a marionette waggled senselessly
in front of her. (335) [Italics mine]
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‘Elaine,’ he said shakily, ‘life’s going to mean something to me
now ... God if you knew how empty life had been for so many years.
I've been like a tin mechanical toy, all hollow inside.’

‘Let’s not talk about mechanical toys,” she said in a strangled
voice. (336) [Italics mine]
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