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racy with which it foretold a future event but by its merit as painting.
Nevertheless, he refused to give up the role of Jeremiah. He changed
“pick of America’s madmen” to “cream” and felt almost certain that
the milk from which it had been skimmed was just as rich in violence.
The Angelenos would be first, but their comrades all over the country
would follow. There would be civil war. (p.118) [Italics mine]
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69

Despite the agony in his leg, he was able to think clearly about
his picture, “The Burning of Los Angeles.”  After his quarrel with
Faye, he had worked on it continually to escape tormenting himself,
and the way to it his mind had become almost automatic.

As he stood on his good leg, clinging desparately to the iron rail,
he could see all the rough charcoal strokes with which he had blocked
it out on the big canvas. Across the top, parallel with the frame, he
had drawn the burning city, a great bonfire of architectural styles,
ranging from Egyptian to Cape Cod colonial.  Through the center,
winding from left to right, was a long hill street and down it, spilling
into the middle foreground, came the mob carrying baseball bats and
torches. For the faces of its members, he was using the innumerable
sketches he had made of the people who come to California to die; the
cultists of all sorts, economic as well as religious, the wave, airplane,
funeral and preview watchers——all those poor devils who can only be
stirred by the promise of miracles and then only to violence. A super
“Dr. Know—All Pierce— All” had made the necessary promise and they
were marching behind his banner in a great united front of screwballs
and screwboxes to purify the land. No longer bored, they sang and
danced joyously in the red light of the flames. (p.184) [Italics mine]
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Maybe they weren’t really desparate enough to set a single city on
fire, let alone the whole country. Maybe they were only the pick of
America’s madmen and not at all typical of the rest of the land.

He told himself that it didn’t make any difference because he was
an artist, not a prophet. His work would not be judged by the accu-
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Their boredom becomes more and more terrible. They realize that
they’ve been tricked and burn with resentment. Every day of their
lives they read the newspapers and went to the movies. Both fed them
on lynchings, murder, sex crimes, explosions, wrecks, love nests, fires,
miracles, revolutions, wars. This daily diet made sophisticates of
them. The sun is a joke. Oranges can’t titillate their jaded palates.
Nothing can ever be violent enough to make taut their slack minds
and bodies. They have been cheated and betrayed. They have slaved
and saved for nothing. (p.178) [Italics mine]
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has to do a great deal of careful psychology and sociclogy. He often
needs three hundred pages to motivate one little murder. But not so
the American writer. His audience has been prepared and is neither
surprised nor shocked if he omits artistic excuses for famihiar

events.!®

-0y NEESTTAYVATE, BABHOIHSBRNIHERKETHS
TedIT, fERICHSBE LT NREEET HLELE N, T A HDHEG,
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New groups, whole families, kept arriving. He could see a change
come over them as soon as they had become part of the crowd. Until
they reached the line, they looked diffident, almost furtive, but the
moment they had become part of it, they turned arrogant and pugna-
ctous. It was a mistake to think them harmless curiosity seekers.
They were savage and bitter, especially the middle-aged and the old,
and had been made so by boredom and disappointment.

All their lives they had slaved at some kind of dull, heavy labor,
behind desks and counters, in the fields and at tedious machines of all
sorts, saving their pennies and dreaming of the leisure that would be
theirs when they had enough. Finally that day came. They could
draw a weekly income of ten or fifteen dollars. Where else should
they go but California, the land of sunshine and oranges? (p.177)

[Italics mine]
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What is melodramatic in European writing is not necessarily so in
American writing. For a European writer to make violence real, he
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Raging at him, she was still beautiful. That was because her
beauty was structural like a tree’s, not a quality of her mind or heart.
Perhaps even whoring couldn’t damage it for that reason, only age or

accident or disease. (pp.126—127)
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She was smiling, a subtle half-smile uncontaminated by thought.
She looked just born, everything moist and fresh, volatile and perfum-
ed. Tod suddenly became very conscious of his dull, insensitive feet
bound in dead skin and of his hands, sticky and thick, holding a heavy,
rough felt hat. (p.141) [Italics mine]
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She was like @ cork. No matter how rough the sea got, she would
go dancing over the same waves that sank iron ships and tore away
piers of reinforced concrete. He pictured her riding a tremendous sea.
Wave after wave reared its ton on ton of solid water and crashed

down only to have her spin gaily away. (p.173) [Italics mine]
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He didn’t get very far this time and had to gasp painfully for
breath. Suddenly, like a mechanical toy that had been overwound,
something snapped inside of him and he began to spin through his
entire reperoire. (p.92)
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Her invitation wasn’t to pleasure, but to struggle, hard and sharp,
closer to murder than to love. 1f you threw yourself on her, it would
be like throwing yourself from the parapet of a skyscraper. You
would do it with a scream. You couldn’t expect to rise again. Your
teeth would be driven into your skull like nails into a pine board and
your back would be broken. You wouldn’t even have time to sweat or
close your eyes. (p.68) [Italics mine]
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D2 A RDIDEIEAY T, FOEVIF, bHAA, HHAIOTHET
2 ) HERTIHORE - <7 A Y A DES>ORBMOBE LTERL TSI E
BREGEGIOG, i, T A Y A OB OREHE L $75 5T 5,
0 VT 4 TSRO Y 7 4 ov= T E THALEE, COIEIRA, SRERBE
KPR FHuE, 7 2 ) AADMEO FHUTRE 7o 18 - e HE AR 5 <
DI > (Golden State) &7 - 720 2 LT, HODRRTHBLNRMTED 12T

NnaEs LTROWELNEDTH S, Linl, Kicbiinizkoic, coti
s TEOT IRTIE] & LTHEBENAE, ZEE, W 92 vXhdT 5
Lk [7 4 HO<IBABHEaG >OBK L IR 550 17240
%@%%@&LTO;XhK%i%ﬂfué&&%@%?%éoCmmim
SiA LR T POEEEHONL (HET X EmDOT o7/
YITHBHELVZ LD,

CCETHE, Ny FEVHEROBEN G ODEREHE A, CCT.
C@%@§¥®EE%K§%6%%A%t5®ﬁﬁ%%bféiﬁo¢®A%
by FiIZonTiSEic b0 Ui cns, i3 MhEOFROHDL SIS
SHOMEMEA @ D A 72 X DO THEBESSE ] (p.60) TH Do B3 HRELCAEL
BEDT = 4 « 7Y —F —iC— HINCBEARSD, COBIEKRMT S LEN
W, ZEE LTS ELE2 RN, BROBINTREOALTDH S,
(ERAELT, by Fi, 724 ~OESHOONTIC, £OLMT RIVF—
BTSSR L—va viclE >t AE LTIRENS, LvL, EETRET
L3, 7 xSRI NI &0, HOBOBEAERLIE S NITE TS
CETHB, M7 TR ML =Y a YOERNBIELE > THREINTHLDT
H 5o

RICT = 4 DREAY — - 7Y —F—13, EREH - EbhliE U T—Ridnk
AED7-hS, BERBEIC B TONT, BEOFREE L i B4 ot
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ward in a pile of old newspapers and bottles. (p.131)

BOMI oI, EOd LOFMEKLZEC YOtk ANT, i Tl

BNTW 5, (% (love) (HFHEM (bending machine) DL 575 & D | (p.
72) THHAHRMUZICBT 2BOLEM A RT E L bIC, T SRBERDOEHA
BODLICTELSOFY ¥ DEOENC CICEREINTVEEVZE B,
WREICED, H-iE% 0 TA7,

In the center of the field was a gigantic pile of sets, flats and
props. While he watched, a ten-ton truck added another load to it.
This was the final dumping ground. He thought of Janvier’s “Sargasso

”

Sea.” Just as that imaginary body of water was a history of civiliza-
tion in the form of a marine junkyard, the studio lot was one in the
form of a dream dump. A Sargasso of the imagination! And the
dump grew continually, for there wasn’t a dream afloat somewhere
which wouldn’t sooner or later turn up on it, having first been made
photographic by plaster, canvas, lath and paint. Many boats sink
and never reach the Sargasso, but no dream ever entirely disappears.
Somewhere it troubles some unfortunate person and some day, when
that person has been sufficiently troubled, it will be reproduced on the
lot. (p.132) [Italics mine]

LD IR, 10F YBEADF T w 7D HLOBEESR - 2 - /Il
BYZRERET BI.DICGEATL b, TOMWAE, X029 FO KLY
183 ¥ TH; ] (the final dumping ground) 75D TH %, N Y W 5 KA 5 H
WEHY, BRI (20T I#2TH ] (the dream dump) IKREIKETLNZD
1o TLT, ZNBHDILKAEELIKEHETIEVDNE Y v VT 4 T — 1D
[##2) (Sargasso Sea) VI H 3, TOEILLEELLHSILNED
REFDS, REHNC (O IBTHLENIEEL - i—KXHS | THBD
O, BEMOBMIE [FOTIBTHEVSEEE o —AXHE | THED
2o Lp L, 1r&HEEMRMBERLG T I BTETHBICLTH, e
CHAE-TLES EVWS T EEFEY, ETHhTHIEIRH A RELEANE
H, TOAMPBREMETE, ©Oon, TOERCOBREFOBMTEHEE AN S
CLiTiE 2, ) B, ABlicE > TRPELOLDTHD, Kh S RIC AR I
BOZIMD e ToNTOKERIKS 5, BRELINTIRETESNEZDG
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When he noticed that they were all of plaster, lath and paper, he
was charitable and blamed their shape on the materials used. Steel,
stone and brick curb a builder's fancy a little, forcing him to distrib-
ute his stresses and weights and to keep his corners plumb, but plaster
and paper know no law, not even that of gravity.

On the corner of La Huerta Road was a miniature Rhine castle
with tarpaper turrets pierced for archers. Next to it was a highly
colored shack with domes and minarets out of the Arabian Nights.
Again he was charitable. Both houses were comic, but he didn’t laugh.
Their desire to startle was so eager and guileless.

It is hard to laugh at the need for beauty and romance, no matter
how tasteless, even horrible, the results of that are. But 1t 18 easy to
sigh. Few things are sadder than the truly monstrous. (p.61) [Italics

mine]

INHOF LI TSR] TRH B, by FICEINER-> TREFT
TEV, [AXZENZD ETBMENHF DICALTHD, B AN
W S THD, OPICEEAE, BLSAHHICLTH, TOLIER
Loy 28R, RICMHTCERTELL, by FIE TAMICETRL S
O EEELOHORBOERNT, Koy 2OERD “monstrous” M
LOICTS - - EADE L SEZBRNTEV S, by FiEHHn HBEERDOAL
EINEA LTV AD, e, #AHD LT TARIKFA LD ET
BEBICIIENS AR OEEZLBDTH S, Hld ERICHMIA
(p.60) EMEARHLE Sh, WA T &IciEs TR EFT HuF /LA 13 THH
SAMT, EIC K HERD A T EAGM LTI (p.60) EMFAELEND,

b K5 09y K OPEESICRICESR S 5O, (FihOBISTCE
WT, 7 = A DO — (Harry) OERBIC, 724 ZRLTRAY VA -
oy DHSAEFEFIAIICE VT TH S, BMERNESNTNCL, by
iz @R TIR S ) v v O<EOM> 2 0 20 (Eros) HH
i35,

Next he came to a small pond with large celluloid swans floating
on it. Across one end was a bridge with a sign that read, “To Kamp
Komfit.” He crossed the bridge and followed a little path that ended
at a Greek temple dedicated to Eros. The god himself lay face down-

— 47 — 78



BAEHBZDBLEICE Sty 749V EFTVRE, HEHSD TREDOKE] (The
Last Tycoon, 1941) iZEWT, ~NJ 9y FO<ETE >EHOTEYD, 7D
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TIZOEREIEZBZRLVHEDICLTWS] HABEZI-OTH A9, L» L, @
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AT 5L EDBLETH B,

(1) NIy REBICENINT-AL
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21D THH1, V2R MEZED—ATHY, ZOFREIZEEDONDED, TV
BTOH) ITIIMBPEEDIRICEC Bb » 7o Fid 2 BEE Y, Bijich i
TEEN A, BEICH L TEBEEMEA LI S ALX LD DBEDON S,
U xR PON) Ty FILE, MEEEEZHHTETREL, PO THREICE %
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HOBWHZEN L BV I &R0 0E, BEFEOEDPH S &IIER
OMEDHEIEAEDE, T2, KROKRY —A28AHTC, SRFEERELTHE
fFEITCHELENRI T LT TH D, THOHMBFEEDOREIL A S AD
CALZZBLT, FGR<ETEHE >NV Ty FEATHS, HE~) Yy F&
WS ERISIRBFEE A BN THMES A h = XL AL X5 & LIawn,

TxRPDN) Ty FEETREAITHSLDE, ZDHHE (appearance) D
HFEOMPE - BLEIEBHE (reality) DS - BEEI ORI > W THS L0
2B, HRARBEIZZ S L-EMBBERP R PR TESNTWS Z Ltk D
Wiobh oy Fig, HEAXAT, KEARL S LI, BA&E0EE S &4 58,
SEiClEErics %,
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DHA LV /OEEERLT, BEOBHICEZATN T XD IKFHEVES
3%, AHOPEHBOELMEZAGELLTLE DL HUHERYO L OLE S
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