@%,A%%@ﬁﬁﬂ?%éoﬁ%mﬁbfﬁ%é%<ﬁﬁ%%%%%éoE
a%mmﬁm%T%5074m;—u,C@E&%ﬁﬁﬁ#%@&o@ﬁﬁa
Eﬁ?&f%éoﬁﬁéi%,%cwﬁ,74%iv?ﬂ,$%%%tbtﬁ
E%k@%ﬁﬁ@%ﬁéo%%Kﬁﬁwhﬁﬁﬁ¥Aﬁmﬁbﬁéwﬁﬁéo
&ﬁm#%éﬂfwémfuu<f,A%@%é%@%wﬁabﬁtﬁﬁﬁ,
B%%&&Lt%?N%EAﬁfﬁéowmeJhmwﬁrﬁmmwémﬁ
#574m;—§ﬁAfw5&%;ﬁdk%%@@@%%hfué@ﬁ%%ﬁ’
LTS, FELSVATYTH S,

S)CCTéirk%%.A%%M&ﬁjm.Mﬁﬁk%ﬁft¢7~Jéﬁwa
(i - 7o 5 A8, Cf. el ARB [ 8 EORNY, BRI, K27
i, p.95.

6) Wayne C. Booth, A Rhetoric of Irony, Chicago & London: The Univ. of
Chicago Press, 1974, pp.43—44.
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Lfﬁtﬁkhickﬁ,EKC®FE%J$&%&TD5®T®50Lﬁ@
@ﬁ,A%@ﬁﬁﬁ%%%%&&bcf<éoFA%@ﬁ%ﬂ%b%U&f4%
1w 718 75t (‘open dynamic dualism’) 254 & X I DA, ZDITAIT
N S EAE DY AY 512 & 13, D. C. Muecke s F 4 v o< ViR A Fried-
mm&m%auw&ﬂmm®74m:—mﬁﬁé%iﬁéﬁwttﬁﬁﬁm

CZTHENSHS (54437 ook i, IFlco~xs FASNET 5 DT
Hob, N7y FIIESED THOBHE (‘self-dramatization’) &5 % 511 3
bw,%nfu,c@iémﬁ%¢574u;—%w@®F%M?4DL~J

(‘dramatic irony’ )" & 55 C L b TE LD, BEBR Y- ONEE L 4 - 4
LT, BORLZNES 720 LEDTH %, SIR PATRICK SPENCE THE
T5740=—%, THE DAEMON LOVER THEMRT 271 o=—4, #e
BRI ->THMEL TOEDTH S, /N5 ROBEAM L (BN DI B A M
DTAB==%, YALSETRBHICHS L0, Lhl, oo s i1
WIS THESR ) iz k< HZ 5,

‘Parallelism’ DAL Z 5 THBH, ¢ TES ‘Irony’ &, 7wz hid,
BEFTOD & ADEBII art’ ELTOU M) o 7 THEG, 2 0k
T, N7 9 FRETETS ‘artless’ Thb, 2NChhhbod, kL
LTZDESRVL Y w2 kBRI THBEE NS &4, ‘Parallelism’ T
B Trony’ THHL, TPV ARIOMANLZHAETHZME NS & &
%%%théo%h@,A@@%%%ﬁé@WKWﬁéﬂtﬂﬁéégii
50Aﬁﬁﬁﬁmiﬂﬁﬁtfiéfht%ﬁm,H%@%?U&okﬁ@?
%%oA%@D®%5V@¢$%Qﬁﬁﬂ&%LT%ﬁ¢5*rﬁﬁﬁjt@
%LTM@%HA%@TMH(T,ﬁ%%ﬂ@ﬂbf%%fﬁ<%@%ﬂ,A

y

2) D. C. Muecke, Irony and the Ironic, London & New York: Methuen, 1970,
p. 24.

3) ARE, EOTERIC FEL TSNS FIZOWTHOAMEASIHICEOTH]E
LTOE6DTHLM, ZITES ([REOACHEIL] 05 5 — = i T
@, CTHICHITS 58 E LTI iR O#EfdH 0,

4) Cf. “Dramatic irony is a plot device according to which (a) the specta-
tors know more than the protagonist; (b) the character reacts in a way
contrary to that which is appropriate or wise; (¢) characters or situa-
tions are compared or contrasted for ironic effects, such as parody; (d)
there 1s a marked contrast between what the character understands
about his acts and what the play demonstrates about them.” (Princeton
Encyclopedia of Poetry and Poetics, p. 407.)
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imwdﬁﬁéokﬁ®®ﬁﬁéh@ﬁ<,@%Kﬁﬁtéwfﬁéi&&,
LB TVWADTH 5o

THE UNQUIET GRAVE (TERNME ] 7T8A) LWV H/Nadid So & & ITHk
SNFBAD, HALBADREICT b THEEELL, [ H 1AL —HOM,
BEADOEICTHO-THID ] EED (st. 2)a b\ODEﬁF’a%) BETEEB LA
XEF B HICED - T, HOREL L LRIRDOE ST T i o

“T is down in yonder garden green,
Love, where we used to walk,

The finest flower that ere was seen
Is withered to a stalk.

“The stalk is withered dry, my love,

So will our hearts decay;
............................................................... ' (StS 6__7)

[htit-Ebt- Lk B
0] H 1A A B irDEIC
WHIZAEZNWITEENT (W) fofbdb
WE N TEEDD

(AL FOELDLOMHOITEHENTHDS
Z0LHIC T ADOLBHNSETL &9
......................................................... J N (ﬁ]\” I”IR)

Child 26F & LCTIH LN TV S 2 OfEMIE, $ -7 MHKTE 2D F
W% 91z > T TV, THE THREE RAVENS (T =Floh o2 TE
SO TRINTENTVAE bE, ORI & AT H, Z TR I
EH L EADRD - TRT, By L, HAETHE-> CTRBE TENRTY S,
WzE L -0b, BbdbEaB-oTIHATYL, L 5 JEUCE DRI D Tobh
%. &2 AH—7 THE TWA CORBIES ([ " Ho» 53 ) TR, TOWARE
s TFIcheE0 I Lﬂﬁ‘” J?’%)XE‘VJJ’S:& ”) i OB A EE4, “His lady’s ta’en an-
other mate,’ (F&A 3% B TH/\ o)) &, LWHIKENENTS L
mH b b,

M H A @ LRV E T AR T A o= — IR LSO, ¥InEiRy
bl Atoicid, wgiox LT sk (‘detachment’) % i < RIS T
ifi s, F 2 [REINE ] (‘objectivity’) BHEE N D /XT » F 3B AT

z13 [FEE | (‘subjectivity’) D3 AL LISV AR TH 5743, L, TOLD
&%%#%ﬂﬂfh%ﬁbfiéo@%%%W%C&C&<ﬁﬂmb,ﬁﬁm
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LORD THOMAS AND FAIR ANNET 2% 5 Th 2 LI, BOHEY D & &
RINCRASTHRTE ECSEHD S 7130 TH - /- ELS, Bi-LT
N7y i, COXDIREVHESY LOMANT X1 Th A S H, b NHiN
7y FEBAMICEZ, FHAEBI DR, RLTST o KA NS —R X
(‘single-mindedness’) %9 729 TR T, ARicstd 5, Akicxtd 34
REVISHEZ D Z IR OHTH S,

4 [EIDEsn THE DAEMON LOVOR ® EALNE, BZH 5 13855 55 - T
%t%fﬁéﬁﬁ,Wﬁ%mﬁﬂﬁéoT®$%®£AQ@ﬁ%@ET&%O
THU LIS DI - TR TRIS > HBAEEBART, HICIEATIEO
HLEFBL TS, (ARTE, ZORRALTHS.) FHE 2 AL ST
%o%cm%@EAchT%twfﬁambtLﬁ%%%ff/:A@?
BEORRTIN S kL BN TIT> T NBDTE B I TS
mewumwnwcﬁémtﬁﬁwﬁu,8%6@%%E@Mﬁfﬁofét
&ﬁ®ﬁiﬁ?®ﬁ%%%ﬁéoK%#xh@F%T@,%&?&%%TT%
CRDAATDE, WHRHIR, <2 F2@filcBsbh T, LELRS
7% (st. 9), ARRTIX, RIS - THIS AN (st. 26)o T LTHET T, &K
DEHITH bbb,

When he had told her these fair tales,
To love him she began.
Because he was in human shape,
Much like unto a man. (A; st. 27)

CDEHITEEMDIEAKRZ B &
B EZELIIUHDT L

MHR S i ARD%
HEICABIZ - DSt oTd

—ERNIBARESBOEEINSE E VS BOMBD /<4 — g, Lol
CITRBLEV, RoTERBARESE, Lhbd, SN T AR - EED
CERIE-7DTHD, BOENTIT S8R, (B3 722 FAFTS
A& HOENEDE L7z] (st. 15) —HHEELBEBOETH S,

S ETHUL ZOKE (‘punishment’) 1, A &Kzt LT _HICED
%@%%m@,M%KEﬁWAﬁCtKﬁLffﬁéoKﬁk@ﬁﬁé&ﬁ%
IR NI RROKAWLAD, TR, HUMEOLOERLICH LTE
BEECEFonTnd, zhid, THOREW T o= — | (‘self-betraying
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ErYas

Sts.

9 taffetie: ‘A name applied at different times to different fabrics.
In early times apparently a plain-wove glossy silk (of any colour); in
more recent times, a light thin silk or union stuff of decided brightness
or lustre. In the 16th c¢. mention is also made of ‘linen taffety’. In
recent times the name has been misapplied to various woollen mate-
rial, etc.” (OED)

11 cloven foot: ‘the divided hoof of ruminant quadrupeds, consisting
of the third and fourth phalanges of the typical mammalian foot;
ascribed in pagan mythology to the god Pan, and thence in Christian
mythology to the Devil, and often used allusively as the indication of

Satan, Satanic agency, or temptation.” (OED)

I g8 — 71 o0=—tHiggl—

Fx:ybayF@kﬁkﬁﬁ%b@@ﬁ/jw7®%ﬁmnécékﬂn
Patrick Spence @ -1 fOMASILIES 2 HOD ki £ &9 READEE, <
LCO s »& Lo imy, Tavysolihnnsl sl 2 OHICKAT
B 5 - HICGUCHNT 20 0 %A RIBHEFIS KA (Yirony’) ZIADT S
Fom P T AN L W onbDibaSHOU LIRS bD, REMD
$l¢ﬁ®%%%méLK@K%J%%MQWKHﬁWH%Mth&Si&ﬁo

LmL, coTAn=—%bo & NEXUMANSRABEEE, TITHRL
PRI L > TP FEL 0D ETELH, NMEDTA 0 =-ZDbH
DTH D, HIOENLELA, MX L, ABORNSEIARDKEE —Sir
Patrick Spence OYIED AN, BRI A HNtfcT 4 o= vid AN DFITK
Cd By DD DA S - T BHIRA, IR LT LRI R
T T, D L AR A ETOMITEAIAA T L E S MEFO IR
(‘lyricism’) TH LD, THVHHEIPLTH S,

ELbANT y FH, IR T b D TH-1DT,

1) 1960/ FASDIERBITS 7 4 — 7 v v T DO E, T EARINCEREERE WV 5 —H
BT H - fr oI, SOHALD S H, TTIREH OE I3 B, Joan Baez &3
e LTHLANT v FEALIRDIAATI 1l ET, THRAENT » RO
BELEAHIEEVI TV HOTXES5H, IRl 28l o, kX7
v ROREE» SRRk -Tw A EEDbNS,
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10.

11.

12.

13.

14.

15.

81

. She set her foot upon the ship,

No mariners could she behold;
But the sails were o the taffetie,
And the masts o the beaten gold.

She had not sailed a league, a league,
A league but barely three,
When dismal grew his countenance,

And drumlie grew his ee.

They had not sailed a league, a league,
A league but barely three,

Until she espied his cloven foot,
And she wept right bitterlie.

“O hold your tongue of your weeping,” says he,
“Of your weeping now let me be;

I will shew you how the lilies grow
On the banks of Italy.”

“O what hills are yon, yon pleasant hills,
That the sun shines sweetly on?”

“O yon are the hills of heaven,” he said,
“Where you will never win.”

“O whaten a mountain is yon,” she said,
“All so dreary wi frost and snow?”

“O yon is the mountain of hell,” he cried,
“Where you and I will go.”

He strack the tap-mast wi his hand,
The fore-mast wi his knee,

And he brake that gallant ship in twain,
And sank her in the sea.
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3 . He turned him right and round about,
And the tear blinded his ee:
“I wad never hae trodden on Irish ground,
If it had not been for thee.

4 . “I might have had a king’s daughter,
Far, far beyond the sea;
I might have had a king’s daughter,
Had it not been for love o thee.”

5. “If ye might have had a king’s daughter,
Yer sel ye had to blame;
Ye might have taken the king’s daughter,

For ye kend that I was nane.

6. “If I was to leave my husband dear,
And my two babes also,
O what have you to take me to,
If with you I should go?”

7 . “I hae seven ships upon the sea—
The eighth brought me to land—
With four-and-twenty bold mariners,

And music on every hand.”

8 . She has taken up her two little babes,
Kissed them baith cheek and chin:
“O fair ye weel, my ain two babes,

For I'll never see you again.”

ee, eye. wad, would. hae, have. o, of.
Yer sel, Yourself. kend, knew. nane, none. baith, both.  fair, fare.
weel, well. ain, own.
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&mm,%Lf,@m®¢wﬁﬁmbf@<%ﬁméntﬁﬁ%ﬂ%+:ﬁw
AT A LB SO DTEHIE O, NF FOSBENIIE DIE, FhsEA
HK@ML,&ﬁﬁ$ﬂfhf@,Ab®Fﬁ%Jﬂ@@®%mﬁ?mi%é
of&baf<éﬁefﬁéo%#@ﬁ%@&&tt<@ka@<oL#L,
FHEZD EHIRROMES, BLIN 2 ELOhT, Hickifl L THT
F%%J&%<%Uomf&b%@f%éoﬁ@@%%@@%cd&%té,

%@“%%,@*?5@&®t?®kﬁA®%bﬂ§,ﬁU@ﬂﬁ%ﬁtBQ
TNID —BENLEZN 03T RT, RBOOENE LA [HE| 5o
THE®s Tay bD PEFETHODOZLOFH IO E S L ED
HicHESNIEOMATH 2, SHONOADEULL BT &b 5N
7y FEE, COXSUBRTOHEEDEILE 2N b7 o TS L 70
DHE, L0 HTH B, DRI LIOEICIEZ 5 BRD, <54 Fi3s
B, NEALDISTERL1EEESLIES, [RE| ObDE LT M
Al S TWLTHAHI,

r> # X b
THE DAEMON LOVER (243F)

1. *O where have you been, my long, long love,
This long seven years and mair?”
“O I'm come to seek my former vows
Ye granted me before.”

2. "O hold your tongue of your former vows,
For they will breed sad strife;
O hold your tongue of your former vows,

For I am become a wife.”

mair, more.

12) Cf. ‘For a Ballad, as for dreams, myths, village gossip and other works
of the imagination, facts are merely raw material to be worked over
and, if inconvenient, discarded. To look for historical truth in a so-
called historical Ballad is unrewarding. Any truth one may find is
truth to a prevailing feeling, not to the facts.’ (Willa Muir, Living with
Ballads, London: The Hogarth Press, 1965, p.87)

13) ‘Lord Thomas and Fair Annet’ (Child 73A, St. 15).
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%w/&tc&ﬁ&ﬁ%®&%m/ﬁﬁﬁmfﬁﬁéiiﬁkj“Cﬂ@,”
5. FOEAAEE LWhHW5 ‘commonplace’ &V H1L S bOD—~FTH LMY,
E o O FHEA S - -5 0, KOBH, % OREH EORIS @S
T&éit@%té,?%@*ﬁﬁbﬁﬂiF%PJ&FﬁJ®H%®Wm
MEAADEC G LELAOBRE, NEOMLVWEE, 2RTETAHECHR
CEB L %> T b, KOILOB~OMENERL D TH S LEHRALT
W BHEE X OIED OB X (st. 5) &, 5L THED X OHHOMESH (st. 6)
BIFIRTH B /STy NOEDOT v, [HE | OBGEEHT LOT
T, RO EBOMICRL LT, 2 EEBRNOTH D, BELEL
@T%éo&@%@,m%&ﬁﬁmﬁéo%719VWT%?®%ﬁ§5,
rg AMARAABICINT NS E0WHDE, TOX SRR D REAEHS
LEDELTEDAZBRENREEMBINCERE LTS, FHO7 7147 v
7X@,W@%S29V%fﬁ%%ﬁi%ﬁﬁ®%%%¢&&bfwéoFX
gy b5 FOKEARBEOEOE S 30 OARNECE ] —Thi,
T AMOBRO FARFFEES, Lhrd, TOBICKATEEIVT
DU HGIC s B - BICKT B, RIEOFAIRLA (irony) TH 5. [0
NELZOBBUNTEE A/ B FASDIDRICENTET] — AR
(P, RERICE - TEHEFADKEA) OE»S ERIEEARORS
é%,Ab@tatmﬁ@&%@mm,cnﬁaiﬁm%%mﬁﬁmmﬁﬁw
FMROHEHBDTHD Do J LG HEEELDLU IR IIHOED, IR R
ZE L OREWIRINTH 5, BENEL, LOMEEICS L TR 3,
DD EFR (ERGNPECHS) icHE LB ABOETHS, LrL,
ZRHE LT NIEELWIEE, EEoERME M5 S 5, ‘Sir Patrick Spence’
@,ijh?VF@KEA%@%@@%?%émoﬁ%@EAQMECiT
bIEDTH Do

Child 32 05 gl T, [4511D/NF » FOFS ERBRIC, /X7 v FO#HK
W X T, HJ (facts) £V D Lol L CTHEELEOTHS, TDX
515 HARA SEHNC AN TR BV EED LD FE b TH LI
&ﬁ&f,C@ﬁt®@¢%ﬁ%ﬁ%ﬁ%%f%@hé&KNLT%E%OH
T 57, TR0 (“indifferent’) &V SHETI, /Y7 v FICBY HIER]

8) ZDIEMTIMFNC >V TId, ESPB, V, 474-15 B,

9) MR Y vHFEHIICTIHL, “Isee the old Moon in her [the New-moon' s]
lap, foretelling/The coming-on of rain and squally blast.” (11. 13—14)
& 972512 S. T. Coleridge @ DEJECTION: AN ODERRVICHZTD %o

10) Child 18 B, “Sir Patrick Spence’ D LKA H DN ICHES & KBLE
NTWa0E B.E. F.G.J. R. D6,

11) ESPB, 11, 19.
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LRIV, ‘HRTIR /vy — LDORAENIFS 725, P HRTIER T 9 b
7Y FEDRE ) vz — FICESE B~ENTW S 728 P RTIER 2
v b T Y FEDR (T ROBWER) @02 155 L2 hZn R - 7
HEYE SN 3,

77 7)) YORITHMO L S CHROBEEKATO 2D, &5 5 Alexander
MOLITHBY, DI5< &b Maleolm I TN T & 3N 5 2. LiL,
lDicZ D EHS Alexander I 72& LT, EhMibz Uiz X0mED
‘Sir Patrick Spence’ 75 A¥id, FESE L&D & 571Xk & = D HFEAE % HFRH
TENEOLS, WO UIELE AL FOME XOMED 171 & LT b,
2R NOMED, TREA] TREVDTH B, HOLIENEDTHIC
OB LTS, MR LEINIT O,

LHL, BB EARTH B, Wb ‘A’ IRTH 5 &, BErdas
LOBESMDIKTH S S &, WATDI D FEARTH S ER3ED S,
BREIFEZDOLDIF, EWVWIEH ERIAAONITEILL, A% DEMEh o B
ﬂqufé,ﬁm,ﬁ%%k&&ﬁ%&%ﬂbﬁﬁ,ﬁ%%%C&K%mL,
faaafl (‘erystalize’) LTV = 72, BESRHGSEABE A R4, e A
EEDI1.DEETS, @ ZDFRESHOIEFNE, %5 &, KBk -
fo TN 2RI NS o FES b0 TH A5,

‘Sir Patrick Spence’ IS 5% X OMED B CARBOLEIE, Wb 3
‘parallelism’ CHdE:) &) BRI N ZBHONICE R L T
BT ARG VHD, [DETEFATY =« Nb Y » 713 KEidiFTA

3) ‘The King's daughter of Noroway, /T is thou maun bring her hame.’
(St. 4)

4) ‘To Noroway, wi our king’s daughter, / A chosen queen she's now.’
(St. 9)

5) *...To Norraway, / To bring my dear dochter hame?’ (St. 1)

6) /w7 2 —F Eric ®f Margaret, Maid of Norway Z#tki 2 @551 L1
LWV T ETHIUL Alexander 111 Tl 15 Ho RHUITHEDI%LD T & 5h
ObTHbH,

7) NT oy N e BB, Ric k > CXDBEBNIESERINT
iiht%@?@m<,£<if@am%§m,A%®ﬁmwmﬁmﬁﬁ®&
BTHbH, TN, Wic, IRERISARKES > T B3 A~ 5 NOYeN Tek
ZCHWHT &R, N5, FEBEOAX BEZUVD~D2TH%5, Cf. ‘Paral-
lelism seems to be the basic aesthetic principle of poetic utterance....
Tense emotion, such as joy, grief, anger, longing, seems naturally to
give rise to parallel utterance, and, doubtless, parallelism was the
basic element of primitive poetry before such refinements as meter and
rhyme were invented.” (Alex Preminger, ed., Princeton Encyclopedia
of Poetry and Poetics, Princeton, New Jersey: Princeton U. P., 1974,
p.599.)
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(Canmore, 1057-1093), bE o KEIR & R OB O— 41T ‘Malcolm
Canmore's Tower’ &IN5, S TIRIIIRE HAAEA FF 20 OBEE
P& 5. SN D348 IC, ‘There is no historical mention of the Tower of
Dunfermline until about A. D. 1070, when Malcolm Canmore and his queen
— Princess Margaret—celebrated their wedding...’ LdH, HRIAXDOREKE,
‘Historians are of opinion that the Tower was where “The King sits 1n
Dumfering toon/Drinking the bluid-red wyne”.’ LLnHXETHDHLON
WA, =5 THH L, /55y F SIR PATRICK SPENCE D72 L DS
T DB, DI EHFREEBRBCHONTVATE, ZLT, E{EOED
RE LT AT D 0 s T &R O ORI HFIT HELD < I RS
FRTH - 120

‘Sir Patrick Spence’ ICIEEEMMAE G U/o L, L L, Malcolm III TIZ
Hitpot- k5 Th b, BtIE T - T34l P, Alexander IIT (1249-1286)
oigttic, 225 b7 ¥ Fid ‘Golden Age’ LURE N B LE & BEH DR A D
% 17, F O Margaret (£, 12814/ v ¥ = — T Eric DITIE <. LR
12834, EEndH0 DI A 5% L THEY, 12864F Alexander III DR, A
9y b7 Y FLEELTHASNIDH T DOHFRIE Margaret, Maid of Norway
(1286-1200) TH - 1o MHHICOLTIE, —D, 12816IC Bric D LI <
Margaret ICBETT L 7o —1 1D & 7o s E 8 L 7c Hig, 423, 129081
H#k X O Margaret, Maid of Norway % / V7 = — 7/ LNk A D ELIC®
RDBEHDNH - 720

Percy IC & » THID THHCKAN SN TLLK, CD/NT Ficld Btz 08
RAH D, KEDRETLHE, DT DOFE S5 A 2 O Alexander 111 %
B¢ AERE LTHRIL TV B2, 318bH, F v 4 v FIRT, ‘A"hR (‘Percy’s
version’; A7 ¥ 2 M) TRAEEOHK bIT{EbED N, G
~JHRTIIT KR/ VT 2 —Th So ZON, ‘G TR HAEDOHEEE

9) Sir Walter Scott, ed., Minstrelsy of the Scottish Border, ed. by Thomas
Henderson, London: George G. Harrap & Co. Ltd., 1931, pp.97-98; 'F.
J. Child, ed., The English and Scottish Popular Ballads, Vol. 1I, New
York: Dover Publications, Inc., 1965, pp.18—20; Robert Graves, ed.,
English and Scottish Ballads, London: Heinemann, 1957, p.148; A. B.
Friedmann, ed., The Penguin Book of Folk Ballads of the English-
Speaking World, 1976, p.297, 72 & 7537>T Hodgart D&, TNHEI18HILD
&WE L4 5, (Cf. M. Hodgart, ed., The Faber Book of Ballads, London:
Faber & Faber, 1965. p.254.)
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Jude, unto the feast of the purification of our Lady called Candel-
mess.” Jam. IIl. Parlt. 2, ch. 15." (Thomas Percy, ed., Reliques of
Ancient English Poetry, Vol. I, New York: Dover Publications, Inc.,
1966, p.99.) 2 Zic S HARNE, 10H28HA 5 2 H 2 A D,

11 Aberdour: See the note on Dumferling above. Cf. Child, ESPB, 1I,
19—20: ‘The place where the ship went down was half owre to Aber-
dour, A, C, F?; ower by Aberdour, I, J, N; forty miles off Aberdeen,
G, H, (H may only repeat G); nore-east, nore-west frae Aberdeen, D;
between Leith and Aberdeen, K. B and E transfer the scene to St John-
ston (Perth), and P to the Clyde , down below Dumbarton Castle. We
may fairly say, somewhere off the coast of Aberdeenshire, for the
southern Aberdour, in the Firth of Forth, cannot be meant.’

II SE—FELEb—

ATy FTYFOEBLT 4 XTI HOIENNIE~ A LT & T BIC
‘royal burgh’ (1z8 HIGERT) ¥ Dunfermline DRI A% %, D/ NS & {a] & Z5
HDOIVENLZOREORIT, Lpl, —BAx< REAROBYD ">k
Do NEHELERBEM TH S, BHNICIERR T, 5V FOFLBOEA
DLW, REHEO FITHHAEHE T STV 3 DA Robert Bruce (1306—
1329) DETH D, X35 + 7Y FOBEREA v /' 5 Y FEDHFOREL L S
2> TR E/TH, Mary, Queen of Scots (1542—1567. d. 1587) & D5
DEBDOLELLTR T 5 b 7 ¥ FARKRIKEASNE VDI LT, Bruce
i, BEZOEWICHS, 1327 Iciz 3 — JF&HNC K - T Edward Il 22 5 = 3
v b7 Y FOWMSEB LR - fo, #5OKHEOERTH 2, BEHICIE, 1707
FDELDFE— (The Union of the Parliaments) IC &~ T, PI#%45 H T i
BEEOTIHAAETNTETHL ST LEAMDBY 1295, ERITHDHIC fE
ATHDE, FABEBAZDRMORITI, HOTHNETEH 750 L4500
JBESB 2 EINGET TV BT LA AR LI LNS,

OO LRI TOIERZ T 5 b5 v K= OF— FEICH - 7- D
¢d Duncan I (1034-1040) DB TH - 72, 5 ¥ # ~ F A Macbeth (1040—
1057) ICL > TREEFSNDE, Y2127 2ET70EBAEL ThhbhsE
\HBELATHB, =7 N2ARELTEMITHL 72 DA Maleolm III

1) BELSEAICHIBEDOHF (charter) 22723 k 5 FOE T2 T 5 1Es,
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8 . O our Scots nobles were richt laith
To weet their cork-heeled shoon;
But lang owre a’ the play were played,
Their hats they swam aboon.

9. O lang, lang may their ladies sit,
Wi their fans into their hand,
Or eir they see Sir Patrick Spence
Cum sailing to the land.

10. O lang, lang may the ladies stand,
Wi their gold kems in their hair,
Waiting for their ain dear lords,

For they’ll see thame na mair.

11. Haf owre, haf owre to Aberdour,
It’s fifty fathom deep,
And thair lies guid Sir Patrick Spence,
Wi the Scots lords at his feet.

laith, loath. weet, wet. shoon, shoes. lang, long.  owre, before.

a’, all. aboon, above. into, in. Or eir, Before (doubling of before).
kems, combs. ain, own. thame, them. na mair, no more. Haf owre,
halfway over. thair, there.

BT

Sts.

1 Dumferling: ’At Dunfermline, on the north side of the Firth of
Forth, was a palace of the Scottish Kings. Aberdour is a little port,
about five miles distant.” (William Allingham, ed., The Ballad Book,
London: Macmillan & Co., Ltd., 1864, p.377.)

5 this time o’ the year: ‘In the infancy of navigation, such as used
the northern seas were very liable to shipwreck in the wintry months:
hence a law was enacted in the reign of James Ill. (a law which was
frequently repeated afterwards), “That there be na schip frauched out
of the realm with any staple gudes, fra the feast of Simons day and
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2. Up and spak an eldern knicht,
Sat at the king’s richt knee:
“Sir Patrick Spence is the best sailor
That sails upon the sea.”

3. The king has written a braid letter,
And signed it wi his hand,
And sent it to Sir Patrick Spence,
Was walking on the sand.

4. The first line that Sir Patrick read,
A loud lauch lauched he;
The next line that Sir Patrick read,
The tear blinded his ee.

5. "“O wha is this has done this deid,
This 11l deid done to me,
To send me out this time o’ the year,
To sail upon the sea!

6. “Mak haste, mak haste, my merry men all,
Our guid ship sails the morn;”
“O say na sae, my master dear,

For I fear a deadly storm.

7. “Late late yestreen [ saw the new moon,
Wi the auld moon in her arm,
And I fear, I fear, my dear master,

That we will cum to harm.”

spak, spoke. eldern, elderly. knicht, knight.  richt, right.

a braid letter, either a letter on a broad sheet or a long letter (Child).

wt, with.  lauch, laugh (v. & n.). ee, eye. wha, who. deid, deed.
o', of. Mak, Make. morn, with the, to-morrow. na, not. sae, so.
yestreen, yesternight. auld, old. cum, come.
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SIR PATRICK SPENCE (58A)

1. The king sits in Dumferling toun,
Drinking the blude-reid wine:

“O whar will I get guid sailor,
To sail this ship of mine?”

toun, town. blude-reid, blood-red. — whar, where. guid, good.
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