EHEEROZIROD, D15 LS Anse ITIEARID “survive” 3 375D
<HE>SEES>DHIEH B,

Addie DEED S FE - 72RICE W T, Bundren 8D AU E O O RE(F %
BO,MEE7 4 — 0 F DO b OB, ANBOBBESERX S, BEEHE4H
MICRBSAEDMTH B EE2ATE I, BEDR D OFEHETIL Dewey
Dell £ Vardaman B3EZDOFHEEER TE LD 5 10D IKSF F % IS A
b, B%Er-72 Cash & Anse B#ENTL 2% FEXF > T 3, Bundren XD
ROUGE D TH %, Dewey Darl (3B A1 - 1o (A4 A, Cash (3 € % 2]
ETDEHNO GHDOEZ JicHiz kDT, #2724 balance ICGAEBLD 1A
HETHLTHAH, Anse BHE ST, fthHFIC B A RH DD, 5L
Addie 3ZHEN 5, E0H L, EH14 5 &5 Bundren KOHIC T NEES
LDV R S5, BEDEIFEOHAMHES<H>OAY Darl b - SiS T L
o (FE 7+ =7 F—DABDORFITIE, 558 & SEDEBITHKEA L > T
%o 74 =7 F =tk 5> T3, Bundren KD XDKIL, ARIO A/ & 478
DAREME 2 /R G BT A E LTIRA SN TV 20T, ABOAE~DE
BORMBETIRELZ SNTOBDTHAY, Bundren EDADE D X J
I3, 7oF R8s, BESL, HBEUEEGRLOVA-TEY, 2h%h
@E%ﬁﬂﬁi&@%&%ébﬁﬁofwémTaéo7z~7+-u,c®
LOREE T OOFNLELEMICHIET AT L b, $HLAENICTET ST
EBEL, KBV DFFIHHITHRT LD TH D, KRS DM
MAGOUEARICHEEMTCLICL > T, XDBEIGEN ) 7L AR OA D
EERT EITHRII LTS,
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BEABSOHTVLEITHB, LL, BRZHIVSEIEDPDL, wiciIkoho
FE AL LS Eb B, WICEBALbOEEOHHOH LIHEHTICT S
Lt E2id b, £7-9 T Addie itk & LTIEAES TV 5 DI b &Y
I, [BAibDOL S THELEDDORE e otl, TAZFDU 980
(pw&&éofﬁw¥méﬁﬁi5&¢%$%%ﬁﬁ%éo%&éﬁ®ﬁ@
OHRE I EEZONTNEDE, BEDREAZEEANDS DD, L TH)E
AFICAND HO¥EEEZ D Anse ITX LT, Addie DEEOEEIL L
AU BRI, ROKDICAER AN, %EEENTL % Anse IKHAZ
BotokHBETADBH 5L,

“It’s Cash and Jewel and Vardaman and Dewey Dell,” pa says,
kind of hangdog and proud too, with his teeth and all, even if he
wouldn’t look at us. “Meet Mrs Bundren,” he says. (p.250)

ZOFDRED Anse DEA 5L T Slatoff (£, &EHE D [ Anse DR T ZEE
(empty) THH] Eimd DD, CHEAEEORA A Z I ERITT L0,
Brooks 13, Anse (3 [—REDOEBIFIAY ] ThbEBXTEHNT 5,

But we must not underestimate him. He is not contemptible, a
mere insect that one could and would like to squash underneath the
foot. He represents a force probably necessary to the survival of the
human animal though it is terrifying when seen in such simple puri-
ty32).

Slatoff 12 T Brooks DaEAEiE . LA L, Brooks D59 [ARE WD
YO FICREE BbN S| 3 AARETH A D Do EEFICE, THNERA
RIODHE & E D HEICKTT BB ISDE S Th D EBbh b, HAEHET
T CICHOOIFRDEEEZ D L0 H AHO & >EPIRIARETH 5o Addie
@i%ﬁCmr7twmi5m%ﬁ®&upmm§§MLfLiaAmwi
SR O TE A B R B O E B EANORIEE R LTV Do Addie &
DEAET TS S BERNE A HT 7- L 51, S Addie BHERITT <
12 Addie Icfe B 9@H & LTHELATICAN, Darlicfihsb FEA#ET 5D
#7255, Bundren ¥ O AME L, ¥HEEATOUIEAIDITE, TL
T, INDEOEELT &I, Al X0UvsoHicid, BREZRZRLEEL
DTH D, bHAAT SV EEFHARE LT<EE> (dignity) D& 5 &

32) Ibid., p.155.
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The twice broken leg and the pain which he accepts without protest,
as Addie had accepted the violence of his birth, pave the way for the
extension of his range of awareness and for his increased sensitivity
both to events and to people. The process is accelerated by the fact
that his traditional mode of response, constructive action, is sudden-
ly denied him. Lying helplessly on the coffin, his leg encased in
cement and jarred by every turn of the wheel, he is forced to seek
new forms of expression3?’.

TEEOI S THAE 12T LT, HOMBSITEIC KRS %72 L7 Cach 12
BRI TO L & Vickery 13595 DA, Cash 3 " E &M A - 7- ¢
ETIRIBEBEBRTHEOREL B EDTH S, 2 LT Cash HEHEH
TVB LT, Anse DBRENEZ TL 3EHERDVOHENIELVIFRICS %
WENT, HEE THOTEPD O THENE 3 TFICONELH->TLE D
725901 (p.248) Brooks i3, [—FEDEARLEE | #IAME LT Cash 135
D oN, REICEBE OB YT T round character L ET 3 L3854 2
5, {Fan% & < L & Cash FHZERITAME S A4 & HijD & 44 DR,
BRANZEF > TORCEMHZDTH 5, 212D Cash RO Elc D a5
o0, MEEOSHETORBICHRE 82 AME LTES TV EBbh
SN2 WITIE Darl D& SITHEIERDOMA I T EA S T &3 KAITR
HRETH A Do HOMERT CIRBEEBNTLE 3 Anse I b DE & 55 &
FITW B DN 6, EiEWVZ, Darl & Addie %K\ 7 Bundren 5 % & i /1 &
DEFBTHNIULELDRNTNL DL Cash THA 5,

[ A OR, HETEO T —ERAICH - TR, AL 0ESEALE
DEHICEVSLTOVS](p.17) Anse ld, FEEEHEE SN 3T H
ROEE%, tAOBRBERZ LELNSMAEDBODENTN D, FH%E
V, TNTHEEL LTHEOELBICRB A2 T4 Anse D7-HIC, Addie %
O L L TEHEDOEDSODICE LWEEEBO SN A BE L 8T 5, Addie
WHDKIZDNT S, FOEDETEEZHIB O DIEIEEEAE L, LT
H Y, BEHE Peabody IZ [DWMT Anse WEEAFEIEIC I - - & ThiE, b
BPFENI (pa1) LETEDYE D, TH VS EEL YA FHT B Anse Io 3t
9% Addie DIES (FiEDHD 14, Anse lTIZE 2 THENI 1 5 - L 5 77,
BOKPKFITEL T, WAL RRERTAERSD B0 THA ST L
B0e F5TIAAFNEOSVERD LS ICEENYD, ELIFIC] (p.154) F

’

30) Olga Vickery, op. cit., p.239.
31) Cleanth Brooks, op. cit., p.163.
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¢ DIFEF I Cash HFTEN & EEABMA S, BRAOEHG, ARKRE %R
ST TH DL BT R, £, EREITRUICHET S Cash DEZEHTHL Do

Sometimes I aint so sho who's got ere a right to say when a man
is crazy and when he aint. Sometimes I think it aint none of us pure
crazy and aint none of us pure sane until the balance of us talks him
that-a-way. It’s like it aint so much what a fellow does, but it’s the
majority of folks is looking at him when he does it. (p.223)

Cash i3, ADIEAMFLhERET ZEAIZEMTIIE L, HEOZ <O
ADESHEZOTREREE D, HEOBELAOHBICKRD D%,
DEL DB - TOBEA b H A DT, R GEREIE) HIEEINTET) A ik
STEAETRICHTITEFS2E 62 0DTH S,

Because Jewel is too hard on him. Of course it was Jewel’s horse
was traded to get her that nigh to town, and in a sense it was the
value of his horse Darl tried to burn up. But I thought more than
once before we crossed the river and after, how it would be God’s
blessing if He did take her outen our hands and get shut of her 1n
some clean way, and it seemed to me that when Jewel worked so to
get her outen the river, he was going against God in a way, and then
when Darl seen that it looked like one of us would have to do some-
thing, [ can almost believe he done rlght in a way. But I dont reckon
nothing excuses setting fire to a man’s barn and endangering his
stock and destroying his property. That’s how I reckon a man 1S
crazy. That’s how he cant see eye to eye with other folks. And
I reckon they aint nothing else to do with him but what the most
folks says is right. (p.223) (4 %) » KB ES)

Cash F14 & Darl & FlEiC, #ECRIEDHEG 5% FICHEL, BKTIEAED
FENAEFIC LTHEL CEDMDOEICHS EEZFT & bd -7, Cash ITH
KA DT O HEDIRE RIS 5 T ENDEHNA H > 12D TH B, L L,
A DWMIETH BHIR ARO[ CERIK ODALDFD X
54T Darl | cﬂf_x\ﬁt‘%n L, #2% Jackson DREHIIRILICEA D EEAD
Cashi3FIHEDEZ A@d L2 < RO HIr I IR RTRE =R D
LT, FC@T&ODI? 3% (DarD) 3G HE VL, TOANERFPDIC iﬂﬁ)m
Vol (p.250) &5 D0
Vickery (3 Cash D ARIRIKEZBED TRD L S ITHT %o
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HAFKICE > T, Zhd Darl DERDORIFOIE D EEF 2 EEHE S 0 5
W, RIROEDEL DB & BT A S A TG EWEd 5 &t
TEII, HOAE FADMIBEIR, fEROR% T CHIEICNET 233 15
WEWRZ H725 D, Darl i3 Gillespie DMIRICK A KDH, CHizMA-BO
RHAXHOREROLERTE 30 RAICHEL TPEEE VWS EL L L[
T, i3 C DM MR RICE IR AT 2 7: 81 Addie %K 3E (cremate) L &9
ELTVEDTH B, T Darl DITAICIZAHEMNASHZDTHY, Darl DK
K2 BfIT A E it 2 b Ficiznomntso, K DITADERKIC, Darl 13
Jewel D5l & T UcmibEAR S F < IR LT, Jewel DFEIC L B HeDh | & W
D KHD OKFEAR-> T BZDEN S, FEDOMOE D L S 1R 0F| <
HE-AbVL, UL, RIS eE LTE i ohe Jackson D¥5
FHASEEITI% S 41, Bundren %> 5k AICHER S 2, ¢ ORERIREELED b, BH
7S5 = H DYWL D TI37E <, Bundren £ D #7- 5 ORI ANIFIZSER
DFER, Darl 2T L B TH B 1edicitb o= bDThH 5, Dewey
Dellid 4l &5 5N T 5 71T Darl 2889 % Hh5k ¢, Anseld Gillespie
DB DKL T, Darl #FEAICLTLE R, REOFLARN LN S
DTH D, FELEIELUTDWVTD Cash DEZ Jj1E, FIEAA X VOTHE T3
N5 Licd b, EbMm<, Darl DXSIC Bundren FICKIF T 3 < 51>
&M > & <HRSI > A F - 1o IEAE I S N B 41T, Darl HER % o

Bundren KIZ, i) LA OFFEMASKAICEAI NS C & A5 F I3 FHETE 2,

\[3%@/\ﬁai> Darl & Anse &<ATAD AR > Jewel DT BT 20D
WEBFIENTORY Cash Th b, HIIFHE Addie Hi 5 AR D MR %A R,
MEHIARTHD, £/ Addie DREHIRIED R & L& 1S BRI & 4 fo it
TbdHbd, #EDKNAEKMS 2 LS, HEIIESEETIE Addie O#E =%
BTSN CREBIOFERIE D ICHIA, 2 NLIAD T Eicid4 L LA G, K
DHIDHDRITIE, BEBIOEARNICH A5 Cash XA EELTHL 3 &
BRZ . FEAAT D DR, T3 [ (balance) (p.90) AR T
WEDPLEINICETOEFEEAEDL, BEALGEART LI E B0, M
TR >OABIE LTES L, RATCH 5 —D> ORI LA Eh T/
WEMB TR G IS E LT N B HDINCHR SN BBRICIE,  Jewel & 4
CHCE DR & 5. COFTOEITE, DRSSO H% LT -
DL UiEHTH b0 B Anse 13, DT -0 &[] UL THEL -
721(p.156) L9, Cash i3 HITDHE LA GRS, MhoKSAE-BEHE D
CEZ TS, HO—BHC ~ELHhEL SN VEESEDA TV 2

Darl SERIC KA - 1211231384 % Cash D EZ N KIS N 2 BE4E, £
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51> (wisdom) ICIZRIF TV BHS, <HI> (knowledge) D A# & L Tk b8
<Bmmmi®@§®W®%%%,m@ﬁ%%ééﬂﬁtfméo%%ﬁﬁ
%@W@%%,%@U%#@%%,%A%@%%%ﬂé@m%eDmH%é
Z@BLTTHB, bHAA, Darl iKi3, BOEAZTF TS Jewel ~DHE,
Addie ® Bundren F~DOEELHeL 5 L4 50h, HBdHDIHIC (D
ﬁ@%%éﬁ,E@?%ﬁ%@ﬁﬁhﬁ@®ﬁ$ﬂéﬁﬂ1méoﬁ@%%m,
Ewmm%®@é%%%m@@«%ﬁmﬁé,ﬁmm%ﬁéoC®%ﬁﬁ,%
OREOITEA, HEIEREHB S TS Licbid, TOLIREDEEE,
O HCOHENDIERELAEANT,

I dont know what I am. I dont know if I am or not. Jewel knows
he is, because he does not know that he does not know whether he is
or not. He cannot empty himself for sleep because he is not what he
is and he is what he is not. Beyond the unlamped wall I can hear the
rain shaping the wagon that is ours, the load that is no longer theirs
that felled and sawed it nor yet theirs that bought it and which 1s
not ours either, lie on our wagon though it does, since only the wind
and rain shape it only to Jewel and me, that are not sleep. And since
sleep is is-not and rain and wind are was, it 1s not. Yet the wagon
is, because when the wagon is was, Addie Bundren will not be. And
Jewel is, so Addie Bundren must be. And then I must be, or I could
not empty myself for sleep in a strange room. And so if I am not
emptied yet, I am is.

How often have I lain beneath rain on a strange roof, thinking of
home. (p.76)

S LR EEDLE A THD DI - 12 Darl i, FEBOMED S HEFR S 1
t@f%%ﬁ%,M&ﬁtfﬁQ%EUN%@WfﬁEﬁﬁ@ﬁ%%ﬁmi5
L4 BDTHD, UL, HEE LEHOANDOERER TRV, MROX
HICEENE S B [HEE | (home) ZiBHE T 5 D7,

KD EITICHE > T Darl 13, BEAKHLOOMAMbEEETRY 5T L,
2 LTZ0ORIC Addie T3¢ 28EOERMI T T L, FICHBELPES T
TNAC EAFRELT, ROEEKS, o752y SAREHRT S LD
D, FWIED A,

__.but we hadn’t no more than passed Tull’s lane when Darl began
to laugh. Setting back there on the plank seat with Cash, with his
dead ma laying in her coffin at his feet, laughing. (p.99)
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B Addie DIL L 72 TRROEOORB I THY, BELHSHHOD R |
CIEBETFE LIS Jewel DIHICIE, 1ELFIHHDSBOADA £ — VMt
GINTOT, WOWBHBRRMEER DI SDTH BT &2, Addie DE
BEW S EBBIIT D SEN RIS E B2 L WA %R L, 20781k 4
THEDHD Addie ICXHd 2 BHEH SHENT VB, D [T | EShH 7272
TR DR, ENEESTULGTAS DAY TH 2 C & 45 L,
{EESOAYTHS Anse ® Darl & 34647 LTWa, £/, fEFRoD
HIRTH U <FTB>DATH % Cash LA A, Jewel DITHIZFIL
S MBS EFE > CTH D, Cash DEFTHEMETL, B Nie ITAEIR
ROVITRIS S, R 381 L0EED S, RERHDES E VLS & IR ES
MR LT L F 5720 (pp.140-142), A% 84 5 £ 5 LEEAHOTES
FATTHILRENEZ SITHE 12045 (p.220). UL, NICiHEN 2 K % 44
FETHY FiF 720, Darl B3k A2 - Gillespie D#IE D5 Addie DFEA F 3
114503, Addie @ [E¥] (jewel) & LTOWDEEEFIE LT B, Jewel
(%, Cash DEEXI AKX E, HMEMITS Darlic & TH&TL 3, BRBITO H 4y
WCEREN M BRIWMBAATIE S - T bHANCHE L T, # LT, itk -
THEB Addie ~NDB# L WEEEL HERLTV S, &b A A, B DIC
FLICTHIT B & S ISHER A C AU, Addie D > T d DITHL U 15 3 s
MELL6DTH D0, & bmd, Jewel DIFAEETTEITS Lici3 R E DIEZE T
HOGIEh -1 L3N TH S,

KiTh & EBETS - A DAY Darl, Cash, Anse COWTRHNLTALD,
Addie i3 Anse IC K % Darl IFHFETH B EEZ 12129, Darl 2HE DB
fED TR] Ohlic ANisr -1z, T OFROBDORAIA Darl % 4 5 [E ot
RIS DFTFICT B, WOBBIEBICEA D 8 D0 th ki 75
BOFETH FkE, Hic, HITIKR A RUBIICH X I3 (35 A2 ¥ ¥ HE %
A9 %, Addie DIEDEITIHAEH < T H Bundren KD AADIEIC T %
IS % IEHEIC A X tHd T 218 (clairvoyance) % & 5, Jewel O HH: D)% % 151
EHLY, Dewey Dell DIFIEOHEE G HI - TH D , T OhD Anse £ Cash
Vardaman D80/ N5y — v DL OME % FHICIZ T %, Darl 13 < i3
k> HN> BRI >OEETHY, FHWEOIERNRGE < D [HhE | % 5
ALNTNLEIER, EBAESESONITOH ST L5854, Darl 13 < &

27) Peter Swiggart, The Art of Faulkner’s Novels (Austin: University of Texas
Press, 1962), pp.189—190.

28) Olga Vickery, op. cit., p.240.

29) David Williams, op. cit., p.116.

43 — 78 —



Dewey Dell 2 4EA TR -1cEED & %X Addie |3 Dewey Dell i b2 [E U &

575 AR OIS WER DS WEEE 4R L12DTH B 1P EHIAT 5. - T
Dewey Dell (3 F5#iH D4 < RiF 72 Dewey Dell (Dewy Valley) &5 ZHi#
D OBHER I B A Lo & LTRSS NTY 5, iy, LIELIEES
DETEIS DA A — VTEBE SN, BRI OREERLLOETS
e Addie O E HORMELSETON <M D>ECAER SO LTS > T
% i OBEDEIICTIE, HiE Lafe & D sex DOIEREIKICTE » 1o F k&2 0
I LTBAETMENDTELMEN, EhOREEZDOAtEEAT T EWT
x 7 L HEph b Jefferson DE[~NDIREL LXK HECEITSESC ticods &
ShNTnD, Ll —HT, Hdibe s LT A EHO I
= AEN AT (p.61) © [HMAREZEHIHAS ] (p.97) BEDNT Do
AL 4 ¢ RO TWEAS S, “earthmother” 2 & LT, O H ARt A
Hd i 5 C & ERT ABTH D, Addie HER OB LI, B THERICKK
LT, LG A AT L DML ERENDTH S,

P48 Vardaman 3, IR TH D DICRBOROB EA O TR
cx I, 7)) -y THALAOREBOEARET 5. M (fish) 1T, XF
M 1d THIBMEA R ST 2 b0 1298 0 ) REIERLSH 557, T TR
ENEREOR M E L TEbN TV 5, ZOHTH 5 RBIDEOHTIHRTS
BN EALE LT, MICERDE ST RBEORKCHTHEZDTTLED
Wit 7o 7R 7 HEERIENL > T05H,Z LT o A% E[H U< Vardaman
b, WRTHBHDIC, Lo K VIR TH B -IT Jefferson DETTH S T &
DTx57 ) A7 2HHSNBEED [FHH] (p.63) WA DPIT TV S,
wwmvmmymﬁaibmrﬁmmm§@ﬁe,~%mm%mu@®«ﬁ
27 D TEEVEENHEIRIES A0, AT, Bl i3 s ic L
TEHOEOLHFNERZWHERL TS,

She (Addie) was under the apple tree and Darl and 1 go across the
moon and the cat jumps down and runs and we can hear her inside
the wood. (p.204)

23) Olga Vickery, op, cit., p.243.

94) David Williams, Faulkner’s Women (Montreal and London: McGill-Quee-
n’s University Press, 1977), p.110.

95) J. E. Cirlot, A Dictionary of Symbols (London: Routledge & Kegan Paul,
1962), p.107.

26) Olga Vickery, op. cit., p.244.
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t@ﬁwmmﬁf,&&®ﬁ¢ﬂi(ﬁ%)®¢K%<@6h5%m%tné
&t 301,

2. Bundren RDAADEXH

Addie 8 5 & L TR L7z Jefferson £ TOEZDORICBING 3 Bundren
KOANDREEITHE, WLDERIO 125 & DM O HHGIEL EhATL
%0 7LV F=2 X« XY K (Frenchman’'s Bend) @ Bundren F (3/N X 15 &
FHZH BDIZ0, 402 A VBN ~HMITFE L2 - 1-1C KA TH S
12T, KIEDH - N~ AB] THHETS AN L AT HDIC T E A T T o
5o MEOIIIFLHITH T 2HEL YREL S NE EDTH 2 LD, ZDEIC
TAARIRADBBEA TS EWVD T &2 KX AR THLE RN LD
M, CHEFIEEALEHIANE S BEOBOHE S bOHRLEETLHD,
RETHAI U TEETVBAVEICLE > TE B VWEHKETLHE 2 L 4
ENTRLELLO, ¥DEVORTHETH A MEERICE ST, x50
CHRICH LS D -1 X 28 EBLVWZ 35D TH S o bHAHA, BEAI-HODIS
#CHSwmm®$?Cﬁb@ﬁﬁ%ﬁﬂ%ld5é®€%50

Because I got just as much respect for the dead as ere a man, but
you’ve got to respect the dead themselves, and a woman that’s been
dead in a box four days, the best way to respect her 1s to get her into
the ground as quick as you can. But they would’t do it. (p.110)

Samson IC LAY, THIDNTHATA NGO LAWS B EDH if, T 3%
PR HITHD TS ] itk s, LivL— JiC, Bundren £D AT & 23
AMw®%mK%ﬁTm%LTP5C&%H%&%%ﬂ?%’LWNéAtB
bLBIEAEEZIDLL, MEHELLOMIIED XD DAEE% T3 £
TOMIKBIORIEA S 2 & b KL TIEL S0, KL Anse 5, FEA 72
ZCHT DRHENFHEDOHLBITRED RO E FOHES, G IERTICiT -
TANEEANL D EMDPICEZL TV AT LA BEMICHYT 2365 5
AFTRETZHS, FIMHEBOKRE FRDTOEEN O, FE~DWE NG5
BEDLOSTENODIREETHINEND T ELEFLTENT G UL
LIEWIEA S,

¥9, &4 Dewey Dell &£PU5H Vardaman &9 Addie 5 R4 5d 3 |
TeDITHEAT FRIZOWTEZTA LD, Vickery 13 Dewey Dell I3 Addie ®
FEDIRE IR BRAFRAENEBXT, [Jewel 2 LI 4 % 72512 Anse I2
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man to replace the child I had robbed him of. And now he has three
children that are his not mine. And then I could get ready to die.
(p.168)

Jewel &HE LICTE 3 X 510 E#4 Dewey Dell % Anse IC /3 A, % % -1
FHORD & LTHUY Vardaman % Anse ICFAT-DOTH S, < DFE R Anse

LRI FTdh-T, LD FTRED AD PRV S T EIKED, “AD
"Fﬁ*&& 13 Darl & Dewey Dell & Vardaman Td& ¥, Addie © {-f 13 Cash &
Jewel 7213 £ WH T EITE A,

Addie 12 S L 4T B0 ~F A RY, FELIEIC K > THENZOR L O
WA D HES Eikate, UL, o8 L TR E BbnEELT I b &
LTHEBATE, BiE%I3, B TEEDAEZIRD £HT A Anse L%
ﬁfﬁ%@ﬁﬁﬁmmi,“Afﬁm%xat®fﬁotoi ES S YR
FAEIC LD, EE HEOBETTIRGAT OO L, A Anse D o it &
Kb B I D IR AT RS DT H - 100 T DAFELAILED
v O 2 O T Brooks DD HEEIC VIR ENTL S

What she has done is to transpose the spiritual (and, specifically,
the Christian spiritual) into secular terms. Man must not simply
vegitate—must not merely grow up like a plant and in due course
flower, yield his fruit, and subside again into the nurturing soil.
Addie believes that man must assert himself through some unique
gesture to indicate that he has lived??.

AR O A IR A & THM T O E TR, Cottodid/Ex faat %
At > THAE ERT A2AETHI AR S0, Addie DIE&H T 9
S ARS LW EDBAR FIZEE S EFT2H6DTH 1o GHELITR/O K
Aok, SEAEOMAAMELLHETHT L FABIOEA S L IO =
FTHBH, TOLHERELIAAKDI Addie 7° Anse D TR AR
R4 L AT Whitfield & O #@IC & » THEOAREEETRS 5 & LIATA
3, F O E L CERS b b ORMICE L WIHE « HAL e BRIEEAH L
}OTH D, HIC, WLOMATH S EEITAD—-HLIEE HDs, W
F Pt DX [HE | NEENToE WD & T AIE LD ARTE LTORREH -7
LW LSS, LT Bundren ~OEHEIE, BYEEK Anse Ik L

22) Cleanth Brooks, op. cit., p.153.



[Anse T b D] (p.166) % Anse IKRHD L 5 & & L5 - 1DTH5B,

SEDZELIAZMY, Anse EDHEIRFEREHE ATV Addie iE, T
[FE] (sin) ZEBICH T C LICL - THEZEETHE () 2825 &4
%o [JR] ZI3HKEH Whitfield & DEED [ | THZH, AT E L S

[TOEDIEE | THBIDICTRIEZFNI T BRI EDEN S,

...the sin the more utter and terrible since he was the instrument
ordained by God who created the sin, to sanctify that sin He had
created.  While I waited for him in the woods, waiting for him
before he saw me, | would think of him as dressed in sin. (p.166)

A Cola Tull i & » TEIEPLELRKFIIHUC SEOMBEIC ¢ 54, i3
DINTEH B T LItk > TABIEMbOND D12 E(Z UTEEDITVDIA Addie
ICE > TRHZEBICT ENFEICREPML, BATTATETB SN K S
KOBHILONBEDTH S, Volpe 13 D Addie DEMDIEIC DT ik~
T 5%,

With Whitfield she knows the violation of her aloneness through
sex that Anse failed to provide. Her experience achieves the intensity
it does because Whitfield is a minister of God who talks about God’s
love and God’s sin?'.

Volpe D59 £9H1iC, Addield Anse G2 BT EDTEH s » 7o <M > &
> THMDBEDBIEE I - 12D E VR 2755, LT Addie 12 & O 5
ICE->THENTLE 9 Jewel ZIRD L HITES,

“He is my cross and he will be my salvation. He will save me from
the water and from the fire. Even though I have laid down my life,
he will save me.” (p.160)

D% S LA R > TLNB Jewel ZHIZD R\ | (salvation) & & %
THEZLT LD TH S, BEDOHERDFHE Jewel & I 5 & Addie O i%
LWEDEREGHE D, TESLVIMBEREL T, 20T biFAL ] (p.168)
DTHbo TLTHLIE, WEOHERRERSDF BN (FERKRST 3 |
(p-168) #Ef A h% 5, Addie 13:E 5,

I gave Anse Dewey Dell to negative Jewel. Then I gave him Varda-

21) Edmond Volpe, op. cit., p.135.
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BT L > THEDEDFRBERD LS & LI Addieic, T DRERENT
(B PHEE VS <> IcRT AEBIEL S, FRBALVETOEET
FADEBETHHEVHT ETH D, FfIc, Cash EDOMOEDICL S
S ABEORNEBIRIE, ChE TORLOFECHT 5 MiEAE—Fmwd 5
HC BT o, SR TE89E L TVARZERT LY D S THE » 7ok
LAstsv | OTdH Y, [EEE] (motherhood) & U9 3B S Z AT & D
DI Licd X4, A - Bt eahAEbT SERDA D LS
HEESTHLEVDTHS, # LT, %D [ (aloneness) b Anse & D
sex 10k - TR O NS T &1375 <, Cash & W 5 EYPERIBLFBIR, (oD
MUAIC k> TOHONEZDTH D, CHF< L0 HELOBFFLcHD
1T & - TS ﬁ&bﬂfab‘&b‘“)&éw)f}ékmw%k’éﬂ\L’CL‘

& Anse D5 9| (love) W9 i d, LI iii}\ﬂ*@% D& L
THZHENE, T8 Lo 8y [REAMDHPEICT XL ] (p.164)
& E% Cash & DIMENTHBHRIC DA LA A S, CashiT X - TSN
(s ) s s &l Ik - THUERTs TR (circle) 2 {ED, WD G
APyl W] & TAnsel & %] %% 2 h T 5, Addie ldNBIL, Cash
s OE1ELEDOMOBEEWIC5Er T (aloneness) 215 T £IT18 5

AT, Y Darl 254 - 7o RRIT, LI :i (%] AHEDIEIRIT Anse IC L
A LITH L ST, Anse A K5 TR L] (p.164) BEBRLTL & Do

But then I realised that I had been tricked by words older than
Anse or love, and that the same word had tricked Anse too, and that
my revenge would be that he would never know | was taking revenge.

(p.164)

UL, BEA3iie, gz boid [Anse PELD HVEE] Th
H, FOEEIRM O Anse B BIRWT UL /o &S, [ Anse ©ELD H O
W R E <V &b D BERSEY, BESTEROINI R iAE L, TE ZEXTE
CSHESDNTHA D Z TR Anse Wil L DI 5 &%
5 Darl AN F-051C, Bundren %0 New Hope @ #HITIE 72 < LD ik
KD EH D & 5 Jefferson ITHIZEST 5 T &% Anse IS H S, 40 1 v
LN 7o Jofferson DEMICIPHEAN AN I HELLE VS T EEF, EH Anse T
TR SIS0 D A, B AT Bundren FOIRGARL TS, $HIOHHE
3, SEO{AETH D Anse IH L THIBIEMTHE LD LT HHETLH S

L L, #UI0 #Th D Anse MO AANEINTONE WO, Anse &@ﬁ—?ﬂn
LD DA DTEELE S EEZ TV NG THD, TNTHELE
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ﬁ%&wéﬁﬁmﬂhfﬁb,gﬁwiofA%ﬁiéﬁ%K%DMﬁgfﬁ
JEN® “secret and selfish thought” 9% % KBEDRICH > T 3 - ic =}
DULDRHMAATHENS T EiThid, ik Bz 138 & F & D “blood” & i34
ED “blood” SHENTWV B LFKT 2, # LTZDEEICL 38D Kol
S EAMERIET BHE, HAIOAEB T NS [5] (spring) IC17< o T4 ]
& Tt (earth) H<HA>TH O, SEICIDnELAB L4+ 2 <3 > L
)‘Cf_\'[.'d‘é/\ﬁﬂ@ﬁﬁﬁ%’ﬁﬂ’ilﬁ<ijﬁ>’5:;§b'ff60)’6‘362;)0 LEWB > DM TH
% Addie W4 OI<IEFH > h < HA>ohTtha s+ 022, 20
THWENHR>E 0D EH > ohicEd iR b 3, SN [Humic Lass
OMT,debﬁﬁ%@cfh<ﬂpm®ﬁ%f%éﬁ%LtA%%%%
TFIUTTE SIS0, TNDB L DRBIA R - Tuoie (& 22 & bk
EOVBSEATO 22T 5 10k 51 (p.126) TH B, Sl + %
RICODEING, SHEOMRRAH - 7- 1% IZ, MW BAMITS T & TRTIR
EREDETDHYT 4 AT o JIITIAT A 725 D “secret and selfish life”
(p.162) DIEPICAL D LRA LD, DX S Addie DEESHT OB L WA
DEBREILE 12 LR BHD O OAURES VT H - 7+ 7- I B L X
R LIcotZE vz 5,

LD Anse & DEEISIT [Hbicii< HEDUE DS il & L 7o BE[ & 55 & g
MIIEB LS CATET, MADTOBOAES & X1 (p.162) TH - 72,
ARBERNITIE - T HED 4813 B 5 BRI TS ARHERI 7S FI RIS 478 % 5 it b
AddieIC & > TR FE SICHIDBNTH » 770 AEBHIC L B AKENIIEE AR W 4
Addie ITld, K Anse DA FRIRETIZIS A - 120 2 HEUC “And so I took
Anse.” (p.162) &9 5HIE, Slatoff 235/4° 5 LD, [ A D AR #% (1 TF
I iT, BA & BREADH AN AEiEE 4 bic Anse I EA 120
LERTEVZ B, 2LT, EY Cash HIFO O Addie O RO
KI5,

And when I knew that I had Cash, I knew that living was terrible

and that this was the answer to it. That was when I learned that

words are no good; that words dont ever fit even what they are
trying to say at. (p.163) (1% Y o 7 {KIZEH)

Casht#iGICK > T MMEX 2 L3R LT & 47 Efi- 7o did, <#h>&

19) William Faulkner, As I Lay Dying (New York: Random House, 1930),
p. 161. V1% C DYELL LD IHIZETTORICHD, <—SBOBEH o D1z
ARLTHEL,

20) Walter Slatoff, op. cit., p.161.
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OibﬂﬁAwm@ﬁﬁ,F@%%7?77J0$5K%ﬁﬂﬁ%%ﬁéht
RHEOH - BITRIDP T 5, T LT, ZDOh H—2DENAE SN B, 1FA
mﬁ®%miéﬁ5%t%%@Lfr%%m%¥Jffﬁﬂ®%mA@§$J
%Lfm%&mﬁmf&éomeMﬁ%@W®%%@ﬁﬁku%ﬁm,%%
ﬁék@&ﬁ%%%uﬁ%~o®ﬁﬁﬂ¢%%wa1wé&ﬁfé@f&%o
C@ﬁ&ﬁﬁ,Wﬁ7f’7%*ﬁl@ﬁﬁmﬂbt%§,%%mLtgﬁW
BEE A LA T b,

%ﬁ&tf@,7¢~7+—ﬁilf@ﬁﬁﬁ%@bf%ii&Lt%@%
£z AW C. Brooks @& D IC Bundren % ORI T A & A & TTREE & R
nicEkAET AL b, $72 B Volpe DX I AESL D R « ASE HIVE & ot o
L?%élt%ﬁﬁf%é&%iéoW%@ﬁ%@ﬁmiof,%ﬁ@®®@
m%é%ﬁt,A%®%%ﬁ®%%%%ﬁﬁﬁ@%ﬁ?7tWX&miﬂﬁé
ﬁaﬁﬁtt@@&%zéoA%@%%ﬁ&m5§®ﬁ,%@Aﬁﬁuéﬂm
%zrm@m%%fméoébf§,%if@ﬁ%ﬁ%ﬂfhé@@f%éo
%@tbﬁﬁﬁu,A%ﬁ%%ﬁﬁw%%%tﬁﬁﬁ&tfﬁof,@%HA
%ﬁ%%%%ﬁbfbé@ﬁo%if,C®@%K%%ﬁéﬂt%ﬁﬂ%®%
%%ifh<mu,ﬁﬁ@ﬁﬁAMﬁwiéﬁﬁ@®§%®ﬁtEK55%
%%%i,%®AU&@EE@%@%%E@£§Kﬁbmbfwéwﬂ%%@
LD T EpSBEHRITTE ST,

1. Addie ® & & A

VESETET, THEORK | 1KoV TES Cash OFEMIED 2HDH TS Addie
@,%&@&ﬁ@@ﬁ%ﬁ@ﬁmfmwfrm%&mj@%é%ﬁienéo
%%T%@FW%@WJ@M%ﬁf%%o%%ﬁﬁﬁ®F%@Jﬁﬁi%nf
wé&mic&u,%E%A,%&ﬁ@@%%@ﬁt%mﬁit%@ﬁ%%%
s chbHC EERLTED, & DRI it DR DS Jefferson ICdH B
&@~iﬁﬁ@%ﬂwﬁﬁéﬂ,i@ﬁwmmmﬁw%mftiﬁiTﬁ<c
tmméowwmyuC@Awm@%gmomfrﬁﬁ®¥&t%®%%®ﬁ
ﬁﬁﬁ%@AwmKﬂﬁéﬁﬁ&ﬁ%mﬂﬁéﬁm&%m@ﬂ%%ﬂﬁéﬁm
&@Néomm,ﬁﬁAwm®$m@$%E%Méc&ﬁ?&t%@ﬁﬁ@
XSl FOEXFORRBEMSFDICHEICE 5o

W OE.Z FIA Bundren £ DK £« Anse LEENE 4 A ] O Addie /N FRD

18) Olga Vickery, op. cit., p.237.
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”*'G%irﬁééﬁ_aszat&bcc, WHEBEEELIHBELICH 3 | ER- BT
éﬁétmi@T%éo%Lf,ﬁ%%%@ﬁﬁAmmDWwWﬁ&mmf
55&%%#50%#mAmmu;5Uﬁ%§hi@amA%ﬁ%éﬁi<$
%%5&K%HMA%®&%%@U%#E%“EVOLﬁL,i<%if&h
@Mh%®$6H%T§¢%ﬁé&h5C&Kﬁ%h@@@%%ﬁ%é@?
I SAARY Y N V@ﬁ%Kﬂ®¢T$%®§Thé®ﬁ,DmHDiﬁKﬁh
%ﬁﬁ%%otA%Tuﬁ<f,Hé@%@ﬂ%?ﬁ%&%ﬁ%%ﬂtAme
@iﬁ@k%vumwmnowﬁwavmm@rcwﬁmmﬁuA%ﬁﬁ%
A (an absurd joke) & L TH 4% LTWawEsea B0 Darl
DI A

Mad, Darl can finally laugh at the macabre joke that is life, and
at the greatest joke of all: man’s capacity to bear anything!s.

&%‘%oImﬂw%quéﬁ%@,iéuﬁA%T@é%%@%h%%J
&FA@ﬁM%@M@Wi%%ﬁJ&W5%k®E%T%5&ﬁN50Ihﬂ
DEHDIENRTAEEA LS EFTHHITIAESE LD “joke” 1T A Z A »
b, UL, AH &L Darl ©F IWHMEDEEFdTE SBT3
iﬂhﬂh@@ﬁé%ﬁafw%®f%b,[hﬁc%ﬁA%%ﬁL(éTW\
5&@ﬁhﬁhoW%@ﬁ@@%@%(@F%DJ%ﬁﬁentnmucxb
ZEENTNEC & (SHEDIEDS, L LIEAOBBIZ Darl 4 bz Tnaz
ERENTIRIE S,

B2 & I Irving Howe 12, T OES O FRII [ A%< 25808 T4
HE kU THET B,

...the book stumbles from catastrophe to catastrophe, a marathon
of troubles. Suspense is maintained by likelihood that still greater
troubles are to come, while the ability of some characters to survive
with equanimity becomes both an assurance of the comic tone and a
wry celebration of mankind!”.

13) Loc. cit.

14) Edmond Volpe, A Reader’s Guide to William Faulkner (New York: Far-
rar, Straus and Giroux, 1964), p.126.

15) Ibid., p.140.

16) Irving Howe, William Faulkner (Chicago and London: University of Chi-
cago Press, 1951), p.176.

17) Loc. cit.
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Kol |94 3 < & 5525, 7 L TR Y Cash 2 ERIOE 5 “dignity” 6) % B9
2 MM & EZ D, MERGTORBIIIE 22D 25HHTH Do 1205, TRD
BN TREREITIBE A T A D, IRRICIERETS Anse ML DR TR b2 T 5 &
WS PR DR EA A D E X Brooks DD [HEHERIFTA | AWM LATRIC
St A A OEENE | 0D FERHYEEVLATLOTEREVA,

JRIC F. J. Hoffman 13, € OfEdhiE “a family story”?Th b, KEDHZ
BHOMCHWYSET, 225 —DOHUBICKT 2 %D ORI S DOH
%ﬁﬁﬁ%ﬁﬂﬂfh%@ﬁt%iéo%LT%®§@&MF%@C&T@H
(T, HEnF LTHEZBIKN Y TH S LilkN5, Hoffman B REBL D FED &L
HLASEE X N FoF I G A O C OfEfo B E LT 5, E
IlT 2 E RS A BT B fooie, MR AYOLEID ) & & A IS LB D
& %5, Hoffman 1Cid MEF X ZIRE) 12DV TOGE L LEMARTTH
7o DR A A EAHLD , F T OEED 1 H D REHTED ARG 2
Wz T, e THEXLRNE] 2 ELEREL TUAREESRELDTHES, C
O Hoffman OHLEEE KL L T 2 DM Olga Vickery DL T, # 4 &Kk
B oD [P 00 55 i A thuCMC SERI 7S e e L T 519

KICAEE D & RIS LICEH LT 5008 W, Slatoff & E. Volpe T
H7%. %4 Slatoff (3, T OYEDIE “a grim and horrible joke” '"TH 5 &
WNTHE T Do

__we must feel simultaneously that Faulkner is making a kind of
comic affirmation and that he is saying that life is so meaningless
and even vicious that any kind of affirmation is a mockery'®".

T4 =7 F— 3 TERrTE] 2 L&D ET 5L TAERS S DICHEE

5) Ibid., p.165.

6) Ibid., p.163.

7) F. J. Hoffman, William Faulkner (New Haven: College & University
Press, 1966), p.60.

8) Ibid., p.61.

9) Loc. cit.

10) Olga Vickery, “The Dimensions of Consciousness: As I Lay Dying,” 1n
Faulkner: Three Decades of Criticism, ed. F. J. Hoffman and Olga Vickery
(East Lansing: Michigan State University Press, 1960), pp.232—-47.

11) Walter Slatoff, Quest for Failure (New York: Cornell University Press,
1960), p.172.

12) Ibid., p.173.
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%é%¢6&wicf,$H6@%EZEA®$%Eé%¢M&£i6f,%
ﬁ%mAﬁmi%ﬁ@ﬁ%%@bf%%mwﬁ%ﬁﬁﬁwaéwﬁﬁéo

C DfFdh T Bundren RD—R A% (REOD Anse, k% Cash, /K% Darl, £
4 Dewey Dell, =% Jewel, /445 Vardaman) 235EA 72135 0 O R Addie O
ﬁ%@ﬁémﬁﬂfﬂMﬁmmK%%ﬁﬁ®“ﬁﬁﬁ®%%%@%?éﬁ%
mv4wmﬁi£ﬁ%®ﬁ%ﬁé&¥%ﬁwté®f&éoC@Wﬁé%A%
mAﬂ;téw@m>HNMMwﬂocgciﬁﬁénéoBmﬂmn%adirkmmug
Bundren KA D& 8 A16[6]TH 2, Bundren KDANELBDH DM E %160 A
?5&tmxacﬁ%ﬁc@~%@ﬁ%%%éﬂ%@ﬁﬁ%@%%ﬂﬂ%ﬂi
%%%%K@ofmé&hiéoC@&ﬁﬁfmm&ﬁj®ﬁﬁu%©$@m
@®@%HD@@§©,%%Kﬂﬁ%%#“b®ﬁ%%%%ﬁ%%ﬁf<ﬂ%o
LU, =T, FEOBAMSLED SN, FEROSHICTZLIGRNT L
FoTWBIHic, HFEB—RLEEC A Jigsaw puzzle THH TV A kA5
m%%%ﬁéogﬁwrﬁﬁj@%Di@ﬁ@ﬁﬁﬁ%%%@A%Kﬁ?%ﬁ
BLHh EHBEBDRETH D, FECFBNEEDTFOLDEH LS T
WHHIC, TARBRED ] 2EEECHAID, M) O& 7 T
BHWEEAESTEBD, FcETnBthans FHNWHETH 2020
AT NEFL S50, BTl Bundren LA D FOBRAEPHLKL W & S
@@M%&T%HhL,c@@ﬁﬁﬁ@%@ﬁ%é%ﬁﬁ%?%@h@fﬁéo
FEBJ®~O«O&%AﬁﬁK%oT,ﬁ%@@®mmw%MBmmm%®
XEOEOMOREE HBRPTFEAD L2 LS ICHHHEAT 3 o F XIT jigsaw
puzzle T, —=DDEDIRPSHEL TROEDRELDOE B FEARATATS
%@ﬁ@ﬁ@ﬁ%@ﬁﬁfméo%%w%ﬁwﬁbﬁ@wT@Amm§®?%
DLEEBIRBOT, END—DDHEDICANEHEBE 0T 2 & (48
FRITE S0,

COLDICHEHEH ODBIERDLEG AR L TO LR, HU X & HICH
méémﬁmﬁifméoC®%w&%&®ﬁ¥mﬁww,%EMW%®£%
ﬁﬁ?%é@é%i@ﬁﬁ%ﬁbo%CTJ%M@%WZC®W%®£%KO
WTOEREZZ I THBILTEI 5, £ Cleanth Brooks DHEHAHTH 5D,
BSHIRDKED S Addie DFEAKE 5 &4 3 Cash © Jewel DD 5D,
RHEEIC B LT HMIOBIC BT 780 Anse DEBE S & ARIDHE DT % £
?&%itﬁi?,té#<%ﬁ%%@ﬂifh<@%Wﬁ@ﬂ%%@Lf,
cm%rﬁmmﬁﬁw&aat,cwﬁﬁmrﬂm&ﬁamﬂﬁéA@@ﬂ

4) Cleanth Brooks, William Faulkner: The Yoknapatawpha Country (New
Haven and London: Yale University Press, 1963), p.143.
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[T DRICH 72 © T1 (1930) (As I Lay Dying) 3RifFD (& &0 ]
(1929) (The Sound and the Fury) EI[IBRIC, BRI [ANAEEE ] (interior
monologue) D FEEZMV, EMOEMELTET A7 P D —FK ik % F -
TnD, BESICE, O BHEMAE MCHES bH D, TEBESLERD]
ICHBEOTIRAED S BEEOD Dilsey DEFZF N -ABRTEEOR[E» O &S
NTW5h, [HDK) DHZBBAGDOHDEN THEYITL->THBD, fFE7
;=7 F— ORI SE LD ERICEHEONENDTH S, TDIHIic THE
$hE ] AREE T AESE LTE, THOK) OADERENES S, I
tour de force (BENI) WA BIEAD T —7F — HEMNW D% [—
Emp s gz 40, 2 UC [HEHyBotFoAMERM LT, AR
ETEX P PEERLTVATLE 61&12__# I DK FIHRIERE N2k L
Ch B, —HOEMOATE, FEOEBAINAO—FE, REDHHD
2P Compson & TIZARARNNICHE - T %, {F#iid Compson Ficxt LT3 FE
BRI RERE TR L fohS, TAEOIK] DOH M Bundren IO L TR E LT
A REEE A —BLTHR-TWVb, 74— 7 F — T OEMOAHEICEL
TIRD X HICBRTN S,

I simply imagined a group of people and subjected them to the
simple universal catastrophes which are flood and fire....»

Pdd Tk & AT & VS BG5S 1RO S B ] 1T Bundren KO A

1) Frederick L. Gwyn and Joseph Blotner (eds.), Faulkner in the University
(University Press of Virginia, 1959), p.87.

2) James Meriwether and Michael Millgate (eds.), Lion in the Garden (Lan-
coln and London: University of Nebraska Press, 1968), p.244.

3) Loc. ctt.



