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hony i Fitzgerald OO EEOE —n—L 42 RT3, ok —o—
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“Why, of course. Aristocracy’s only an admission that certain
traits which we call fine—courage and honor and beauty and all
that sort of thing—can best be developed in a favorable environment,
where you don’t have the warpings of ignorance and necessity.”

(p.407)
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BhoEFEOTHWBEEZZIONG, LiL, BERICEIBEAZRAEDTELE
Zizid, Anthony 2BFRlZED- &3, FIERKRLS hitl, - &%, James
E.Miller iz&hid, BIAAREL THRINSRIOH¥ERTIE, Anthony o
freshness, I(Halty, ingenuousness, perfection SHRPFIN TNV DAE/EER
BEERDLEOD T LEELS, (FEORBROESENT, ZLREE-T
WBEWNWZBEAD,
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James E. Miller |3, COfERICZ2DF —<=— [FEOREH] & TAED
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THAE5, AT bMdrhRidEs L, ERicxd 888
HEFHRLTZEIICKR-TE, TAEDEEWR] LS EEAKRRERICMED
LT EH, TOAEANDOELD BHELONC CTREELNL S, X,
Lehan o5 [HEHFEORE] LD A2 T, fFEOMOERDBEEIC
3, EAREHGTT 2L E0BFK, o Lifiznic, THEEOBRE| &
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REZ LARICERNICOERICGESY, KENTRASERECRD, B
RlbA RCEDRBINATIEMTCETHY Y AZBD 2 L0 BINBEEZR
TEDIKK B, BROBBNEES, R =a—3a—27 OT/— FEBHNi
Dorothy icF 2B D> THWL, BOBICRELIND - 1N 3,

“Ill kill you!” he was muttering in short, broken gasps. “Ill
kill you!” He seemed to bite at the word as though to force it
into materialization. Alarmed at last she made no further movement
forward, but meeting his frantic eyes took a step back toward the
door. Anthony began to race here and there on his side of the
room, still giving out his single cursing cry. Then he found what
he had been seeking—a stiff oaken chair that stood beside the table.
Uttering a hash, broken shout, he seized it, swung it above his
head and let it go with all his raging strength straight at the white,
brightened face across the room...... (p.446)

ZLT, ZDOEK, HRIHRE~ORTHEFEEARL, LPERROELATH-
T FED icER I 3 ERMN, CORITERRICHERE & L T30000 Fv
BEOFIII D -2 &S &, 1FED epigraph L LT 7z “The
victor belongs to the spoils.” D@D IT’5 3, ‘

Ve Fitzgerald 35#kic, BM~MIkicT©3 Anthony ic [FELOKKE-
rohs, BZHEoDTIRINDIKNTZDIE] EWbETI S,

Only a few months before people had been urging him to give
in,to submit to mediocrity, to go to work. But he had known
that he was justified in his way of life—and he had stuck it out
staunchly. Why, the very friends who had been most unkind had
come to respect him......

Great tears stood in his eyes, and his voice was tremulous as
he whispered to himself. |

“] showed him,” he was saying. “It was a hard fight, but I didn’t
give up and I came through!” (p.449)
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COBEBUEEFROCODELIZ, FABPBANITHIERFICKI>THS N
Lz Eicts b, BRICAB L Anthony O EFHHEEIIRO & 5 icfisn<T
3,

In a town the streets were in a sleepy dream again, and together
Anthony and Dot idled in their own tracks of the previous autumn
until he began to feel a drowsy attachment for this South—a
South, it seemed, more of Algiers than of Italy, with faded aspira-
tions pointing back over innumerable generations to some warm,
primitive Nirvana, without hope or care. (p.337)
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TR Lok (“lall of thought and time”(p.321)) OIREEAIF 4,
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------ yet he thought he detected in her some quality of spiritual
reticence, of strength drawn from her passive acceptance of all
things. In this he was mistaken. (p.326)
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Ty =#Hn1g Moury Noble & TBHLHLAOEBE 2x0vF— 42 3 570

(“ambitious, well-directed energy” (p.21)) BB IHFE /3% Richard
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HXTHL o code, HoHEMOE] (“his first philosophy, a code to
live by” (p.17)) %ZEZ M7, i3 MEHRMICHKE L AR (“spiritually
married man” (p.272)) & T¥EMMIC HB\L T WL AR (“spiritually
unmarried man”) EARRBIL, HiEL, HSOBMKRO YR F L LEZHL, Z
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VRIS SEEL, BiELEY 2 AR, 220 HEATHRATHZOHL
WIBE R R AR 2 [H#o—¥#] (“a part of progress” (p.272) ) TH
AAERET 5, 2L TRk, TABicgihl, XETH 3HLHVY AT
2] (“new system that will control or counteract human nature” (p.
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------ a distinct and dynamic personality, opinionated, contemptuous,
functioning from within outward—a man who was aware that there
could be no honor and yet 3I;ad honor, who knew the sophistry of
courage and yet was brave.
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