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SILEBEELBNEZDTH S,

ZH5LT, Us—UD45—FOERELTO—HEIZKS, HIE, BEA
O EFEORELRHL, ruorRs 2 AXOHEEI [¥#] 28, %12,
ZOEEOR X L BEDLDOTH S, ¢ OHBEOHMEREDIZC &b 5,
RIS R L BSERLIESLTIVIDN, EEOHEMNE2H > EEFRIZ S o
F 2 R ARITOWNWTDA (The Book of the Grotesque) »HifE3 32z & ¢
Rprotz, BBV Y A, 5 TO<ESESHVERPER Z2RIET 512D D
BURICOWTOEALZFIHL TAIZWL,

He (Anderson) presents us, finally, with an important paradox, the
artist who is, at bottom, skeptical of his medium: distrustful of words,
he is nevertheless driven to their use, not only to record his skepticism,
but also to achieve a communication which, even at its best, cannot
approach the power of non-words, the more perfect communication to be
found within purposeful silence. 3

BEPEHECME STV Vs -V TEE2HIAEH] TEEEISEOEER
IPHHEUERELUTOHFER2L, [Ferxs2i Do TOE] OEME
KIBEONEICH S [EETESEDEZVELLVIO] RE->TSE»
HoTHIRTAZ EiIEBV, e rX o RDICONTEETEDLL, #h %
KE—DEHEELACZ LB sDTHA, 2iix G. A. STDOES X
572 “non-words” @ DHDOREHDH S, EFKIXISE (words) »iEHEE L
TRET A0, BECIA2LHVIERBASERO T & HSEEE R3]
BTIRZNL W BEPEAT2EFEL50TH S,

<& o>

PP o FeFUEFIVLD[IAIN=F eAN4F]1E, TDLHIT
ABBE X2 12Dt hBEBI L T EEA~NOEBBEZSHE I EBRL TS, AXx
B2z sk, TORRKIOIHEZOERIL - #BH{ke, Thicd F <
BIHGTERBWEADRBORIBD S, IXPW7 2V TBRSZAHAD itk
A3 Sl c B L S T S 2RI X 1L TidnisnL, Su
ix&&ﬁk«@ﬁ@-@%%%ofkvmm¥ ZOFER, [V 142 XN—2]
W r2 s D A EPERRAORE#E LT %”%f‘%mm< &It oty *
UT, XOIIHITY s—Y 945 - FOBHNEEDEBEMERSHE» 5 2
CE-Tl B EITE>1DTH A,
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little thoughts began again. (‘Paper Pills’ p. 37) (1 # Y » 7 {3 &E)

[ B8] (thoughts) % 65 [EHE | (truth) 2/Eh, ZOEEMNEOLZ ED 3 &
5Km5t,E@mrmﬁmewwm)%ﬁeﬁfbii@aféaoco
)~ —OEERAMORZENORA LA, HEOMH H ¥ 2 - 1%
DRRETHD, ZEEE) -7 4~ 3HEP AL TS [INSIBEALIY v
=] (“the twisted little apples” p. 36) TH 553, Z®D [H X | (sweetness)
BREODRWY VTR UTHERTERBZNEDTH %,

LDV =7 4 —EHOLRZHICEDIZA X —U, [FaF2528DiIcoN
TOHE] OBERTH 5, COBIEFRIIER L EED D IOBOERICEA
TWAH, RENGH > 12<FE>OEB» S, PHITHT 280 B2 HEL
TW3, BRI SE<FES2EBNBC LTV, chidva—-D v, 5
—RBIA AN DOFnr2 i A2 2B UTHBL, HEBIER2ET,
ZOBEERPHBCEBUIREZLTEL DL A EDPS,

Perfectly still he lay and his body was old and not of much use any
more, but somelhing inside him was altogether young. He was like a
pregnant woman, only that the thing inside him was not a baby but a
youth. No, it wasn’t a youth, it was a woman, young, and wearing a
coat of mail like a knight. (“The Book of the Grotesque’ p.22) (4 4%V »

TR EE)

T [ELEL LWV D &1/ 5 RfEROIES] (imagination) Ta b,
[BSED L 5 Kb s 2B T ek L1%, [FEOBEH| 2RTDTid
W, EROEL & URTRBBRINTMS 5720, T OFEE:» 5 1857
ik > THERIZT w7 20 BALXDFTH 2# & 125,
In the bed the writer had a dream that was not a dream. As he grew
somewhat sleepy but was still conscious, figures began to appear before
his eyes. He imagined the young indescribable thing within himself was

driving a long procession of figures before his eyes. (‘The Book of the
Grotesque’ p. 22) (4 %Y v 7 {E3ER)

COHBI, Ua—UWROREE AL iHSSFNCEBU T8 ok
h, RiteE %, ] ~"B®R->TWLAXD 7] izl Tins c &
o BEYVs—Y U4 7 FOEHBR, BAERCSWTIIHABCBEEINT
WBDY, FUTZITREERIR, surxs B Akic [#E] 2a5C &
BTCER, Us—VRVAVIAN—-THEBRELOFEREZELNTHHIK, 7
nF 2y R ARCHBREER Y > THEL, HifEoic [E] 288w s X
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BE2HN2LETRATHEN, FoFr2 2 B3EAMOBEREAIZICLTS,
ZNRBEHANT s 0T &9, BALBEAOER HRAOIMHMIIRAHESD
KNOSNIERHBTHDCE, BV, Z5VIERSETHD & 2EER
B EELTNE2D0THD, 05, COEHE THEMMOEFEOEE] &
BEIEND T EBTERNDTD 5,

FIE. 77o®Vid, ZFu5FA0 b0 ERRIY s -2 B 51T
[ (voice) 25 %2 3 itk >T, FHOEHICL > THRERINSB LH/T 52,
FEPIT, Ya—VIIERLUTELHEHBER2E -T, ol [HA] #5252
OB TH A I 0%, ok Y s —vDOEFICE > TIN5 I35 b el
TER, v s—-VEHBY, FuoFrx iz b0l >E<FESRERR Ik
NI>5E0TIREZL, ThZBEAADOBINIZERTH S & 2T 2 &
SR IXER XY vl

LEROHPFREKNZ, D. AbU IR COERE [FED & > 2% |
(Dance of Death) & &5, $iWEE2ZL T E, BEMIC, Fuszxrizb®
& CEFASKUIBCIEA TN EDEH, HICOERIE, £50W3 5 a5z
O RHlz ¥ a—U PBUANCELZZE T THOL RSO TH Y, [FEDO L
Z ] EVWSIHREOATIRCDIER%2H A 5 C EIIRAJRETH 2,

IC, RO a—UU 47— FOERERT 201 THEo>5T) OB
EZA V-7 4 —BERi& [Fe7FR08 D20 TDE] OHOEERTH
5o [PE] OB TARED 22 2= —v a0 BEFOIDTHBC & 21
RUIZY —7 4 B, BERZ-T [EBE] BB 28 > A e o
Wh, BIZAMOANLIEHANS LD TERVWERRADERTH 5 ¢ & 23
UT 2L UAEUALGBLELTVS, T UTHIZEF IS WCIE [T
E A EFA] (“almost a poet” p. 221) ITiHES VT 5,

Alone in his musty office in the Heffner Block above the Paris Dry
Goods Company’s store, he worked ceaselessly, building up something
that he himself destroyed. Little pyramids of truth he erected and after
erecting knocked them down again that he might have the truths to erect
after pyramids. (‘Paper Pills’ p. 35)

Pz [EED Y S 2 » K] (pyramids of truth) 24H{ED, BOERS & 5
KRB LU EBOEFE»2E->TWV 3,

One by one the mind of Doctor Reefy had made the thoughts. Out of
many of them he formed @ #ruth that arose gigantic in his mind. The
truth clouded the world. It became terrible and then faded away and the
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BADBERDY A 7 VORTADBEXRIZ [ZEOBTDICHB/ZHET] (“the
two oddly sensitive human atoms” p. 241) & L THRZX O $ OOHICEE
LTWBDTHd, ZUT, ¥ (kv 2 R) Ofjic@Ebshd, BFEHO [H
ZDEKkE | (“the animalism of youth” p. 242) itk - THA 2RI =
ANiciz TERIRICB I 2 BLOREL 12AEE Z2aeBicd 5 O (“the thing
that makes the mature life of men and women in the modern world pos-
sible” p. 243) 2EBALHNT-DTH 5%,
25 UT THRE) ZEOMAICRTTIN S,
In the spring when the land is green the effect is somewhat different.

The land becomes a wide green billiard table on which tiny human in-
sects toil up and down. (‘Departure’ pp. 244-5)

CDOIBIZT A AN ORETEROFDOABOR/NIZRUTVS, B
OrasFzy it Axid [AEBEEANTEATHY, BHRIEANSKETIX
Iz 0 | REATICAED S BIRBRO LOHRITEY, DEHO+/ER %
COENICGBLUIZY 5 —VIRBUAEDOFRICHKICT TN, BROY A7V EA
A& LD L bELT %, AHOFEL#H EOEENEELTH S, [TAED
e =4I — KDL S 2 API(“a thousand George Willards” p. 246)
BCHUTZOM2H>TWVW o120, AED [B~DER| (“passion for
dreams” p. 247) »#x T, £ LT, FHO [ 74 o AN~ DAKEEZD EIC
BOIADB L HLIFRICTERV DL >72] ("his life there had
become but a background on which to paint the dreams of his man-
hood” p. 247) DTH 5,

(O] BHAT<HESBEXLS LT3 AME LTHERELTOY
=Y w4 T~ FOFXKBIZ, V-7 4 —BEHiE [Farzxsi2dDicon
THE] OEVERDZHIBERINICRBMINICRIN TN LEEIEZAL 0
TH BN, TOFKGEEZLDANCEMRITIRDO (VA4 N0« An1F]
N A - B 2 M U TAHIZW,

M. #9Y —i%, COVERRESEN, BB, ENORRISIER TSN E
WU THIT %,

Instead it is @ work of love, an attempt tfo break down the walls that
devide one person from another, and also, in its own fashion, a celeb-
ration of small-towm life in the lost days of good will and innocence.?®

(4 29 v 2{KI3ES)
fevic, LAV IR (love) 2 > TH a7 27 248 TWA, BEARD
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disappeared into nothingness. (‘Sophistication’ p. 234) (1 2V v Z{&Ki3%E
)

U e~ DR % [1351] 2VE->TITEL TV AR DR, [ b oEN [
KEABLUTWLAEZDA A =213 [7e5720 8 DRROVWTOE] OBEXK
DI<FE>ZHRBIIC U CTRBITH s 17Ut A2 OFT7] LFER BLIL T\ %,
LY s~ EBEREOBIBAD LN, chidy s —UORK
REUARICECANB Z iUV, Vs —~VIRHEORKD [FHEES]
PRUNCEUERY, HOU A4 o AN—FTOHEOEFE [ AEHOBWTH
DO B %o I H © —BE]| (“a breathing space in long march of
humanity” p.233) i3 ¥V ERL, [FEOMREOA 2 [(“he hears death
calling” p.233) O Th s, P a—Ub L b [BELFE EEHEIALIC
G b -t R | (“the world was full of meaningless people saying words”
p.233) »SEENT, [WAHATIKTERBN S, FEHEOTRTIRLL, £FOT
253 | (“On all sides are ghosts, not of the dead, but of living people. *
P.240) LREU B, CORDODAXIRE SICEZBDODTETH DI,

L»L, Us—URENEETDHH, EaICBENIEETH S, DEHO
Kpiic, BEANCAREEOERY I CIR2BEE K68, £ (H2VIEHE) %
ExkgithEizsizv, D 2 b9 2k Lo AEEOEREICONWTOY

s —DOFHRE<FES>OEBICOAREF DT T MMEeHIZE] 2Ry 5 &0
> BMF &h@bfmamo<%>®a%m/a—/maofﬁﬁma%¢%®
BRICE X0, WE<ESREEADTH B, FHEOELEBL, FEGIC
ADED trF v b NMHFEOREEZHBENICERLI T & » T,
<FE>D DEHOBKREZHIZ ICEBEICEVKEBBHEZOTHD, XD LI,
CDEEOEED, Vs -—IUBALrERIROEDTRINF->2HNT
WHEZ LWL LRAEMTE S,

The presence of Helen renewed and refreshed him. I¢ was as though
her woman's hand was assisting him to make some minute adjustment of
machinery of his life. He began to think of the people in the town
where he had always lived with something like reverence. He had
reverence for Helen. He wanted to love and to be loved by her, but ke
did not want at the moment to be confused by her womanhood. (‘Sophis-
tication’ p. 241) (4 % Y » Z{&KIZEE)

HHEDE >FELE LOWILE > T ¥ s ~OBRENICA T ALEOEE I MHAE »
Mz eh<T, HIMOAL~NOEEZEL, o i, LATEE->TRHED
<¥E> (womanhood) 2 4 ¥ 5 v 2BELINTVHERZ S DILRE3DTH 5,
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[3E] it T, s —-COEERREIORMIONRY ~7 4 ~BMiTH
h, ixr ==k~ (Nathaniel Hawthorne) @ [FAOFHED €Y
7 —/ME] (‘My Kinsman, Major Molineux’ (1832)) i\ TEARX R E Y
(Robin) D42 FHDOHFH» 5 KADHFEN EH 2 [RREFEEA] (a wise
old man) @& 5z, ¥ s —V2ARKADHRANERBNT S, V-7 4 —iFxY
FRADFEIEBEL T, PEY 3 —PR [F2ELORISEULT, ZOFE2E
b micBLTULE 5] (“He put out his hand as though to greet the
younger man and then awkwardly drew back again.” p. 230), ¢ OREE
X, WHWARSuFRAIKEARDIAI 2=~ 5 VAEERRDTERE & 1358
5 BRMITEIZY 5 —~UDB—ATRADHRICA - T L & 5 icfkmir T
5D,

BOIELEBRLUICY 2 ~ P RBBRRKAOHAICERLL THL DY, ZD
FEOARLE 2RO T 2HI2E] TH5, %4 hVDIEEE ‘Sophistication’
tid, VsV AIZBBSERE BR T b, VA XN OB ITTH
(Country Fair) »BEbh aRKiC, U 3—vEAlL  RBEEHICKADIHRFIC
ALBORE2BHET 5, HHHELN, BLOABECITOAL LRI ZA
i, AENOBR\WB#E2BL, BOLOMNLHROV 4 7 VK oE, 25—
Uk DR COHEDANEDENR 2EHET 5,

He felt old and a little tired. Memories awoke in him. To his mind
his new sense of maturity set him apart, made of him a half-tragic figure.
He wanted someone to understand the feeling that had taken possession

of him after his mother’s death. (‘Sophistication’ p. 234) (4 %V » 2 {&iE
g5

B3 BN 2L, FLv [RE] B B O A%» 502U, H
Tk [HEOAY] £E13%, ZLUT (D THIZAEZEDR>TAHS ]
(“he for the first time takes the backward view of life.” p. 234) @ T
bbo, VA IN=DOEROHIILE, »OTHD 2B ADRI THERIZIAY
KAEL D & URBELRREIE, [TAEORFICETEL A v -V 2B H]
(“a voice outside of himself whisper a message concerning the limita-
tions of life.” p. 234) 2@ X dicix s,

From being quite sure of himself and his future he becomes not at all
sure. If he be an imaginative boy a door is torn open and for the first
time he looks out upon the world, seeing, as though they marched in
procession before him, the countless figures of men who before his time
have come out of nothingness into the world, lived their lives and again
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AL UEDTA FOREDOBIEMBIEATC LY, MrEELZCZEDL>ILE
ATDTHb, HEO<ESELEBRFO<FIESITII RS TIERSH 5 DITYRT
HAH%, LblL, s —Vi3—BESOZLHICHRH EFBEBRZELOTCLUEY,

The body under the sheets was large and in death looked young and
graceful. To the boy, held by some strange fancy, it was unspeakably
lovely. (‘Death’ p. 231) (4 %Y v 7 {KEE)

COXERBELTHE, D. 2 Y 20k51C, [BEOFENS s —Y 94 5 —
FIZ ABMBEEOE» X LM 2D IDI L | LB TRAEDITH 5,
AR ERNGOEER S o Fr 22 ICESILE (BB 1T, Aocoitbizs
JALBEBEHESTAEDOE LTOI OB Z2EAL, < DI B 2]
(graceful) 23 DBRVDH 12O Th b, TOLEIRB<THE>OEIC<BRESDH 5
WIR<BOLIS2PEDL EVIEEBRIL, EBE7 V4V OBRIEERLE b
% [ZO D3] (‘Death in the Woods’ (1933)) it W T H X173 T
5o [HBOBPODOTE) ICBIETAEER, V54 2XRKOBRLE LT, RADERE
L DEMNS, REBTFEREBLWVWS [@MNERICE25 45X EiFd
IF 5T | (“destined to feed animal life”) 4 %X, HI~BEOBE\WPItH
i, BEOBRHICHEDOEDORLTIEATNWLDTH S, HHFRXIOBZBED
FeHBL THNSRIE2HET 5,

Neither of us had ever seen a woman’s body before. It may have
been the snow, clinging to the frozen flesh, that made it so white and

lovely, so like marble.? (1 4V o 7 {&%EH)

CDOEOFRBEDIEIL, va—YEEULIIICTESLSLV] (ovely) D%
BRU, BB 2»ERTE TR [RVICLEELZ DT WEEERHA D™ ]
(“A thing so complete has its own beauty.”) tHBET 2D TH5s, ULd>
Uy, Ys—Yi CCTRELBO<FESI<ESZPADAHITRETELDT
bb, FITIF<HERSHBLERLDIZ, HOBO—HI1Z, VIR « ABICHE
LIREETH->TE3WVWA, FXORKD Tz DR—D2DEBTH -1z, X
DHEBITESPEDAICE, Uas—VDOEAMTHE [Farxr2DiT
DNTDE)] OEEROEFICET 2 TO<HRSBVALELZDOTHS, TOD
MR TFE) T \WT, va—YRTHINWSI<ESHPADLILISREZAEEN»
BFEB»zOThbd, COBBAORKEDOT 4L XNN—-HE» LBRO—HEICE
WTUEWRE LI T RIEE 5780,
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FEOR, Db MEORT) BB TIROL 5 ic [BH#] (graceful) Tixie
BollENVI T ETHE, 2F hFFECHIIREHEMME I ICI v TR Tho
1D, i, FEBFBNTECELHEBL ZEIQE, Btk o) ¥R gEw
BhpottZ DL L 2ARHICE D> TENIIC L B2ELD L, HIEDHIC
BRAEALDIT o= -V s U RTEETH o122 3D B,

FEDY) —7 4 ~BRFHOBELRIICIUbd»>THh, [fHrR2EDT
fEDHL, 5t ->1z] (“invented gods and prayed to them” p. 221)
DIZH, TOFHRHIKHLUTOR D TIZEL, FTHHBATOHRHI TS K-
2o T Y FRZBFEICHHL 2RD THNIZOTH B, 22T, TOA
DFr - 1z<phi x> (gods) X, FXFEEETEHINTVEDT, VWHDWBIE
By S B> (the Lord God) &3S H»iT& S, VWbid, AR»sH#sE
T, BRATEIHRANETMASKEDTH Y, Tz AR 2 R
WOEFELLHNITL T MEA3<HES>ThHE, 74V OMOBIIIT 4
TIEMN B H=OML SBEN TV 5,

Y FRRLDVWTRGIRBRIZE S 1L, B WEHicgR»8B2s, HE0oSE»
5 [ROB|A] (“true lover” p. 224) 2R»TRET, E£HFLIHEDOS 5
BN ZHTH D, 1205, BREIEEDS b2E, ZOWMMISEE » 5 0O
<BHESLTURETH -1z, 2% H [HLOBA T3] £V —~7 1 —Es K
ZOpgicia 2B | (“the moment when her lover Death and Doctor
Reefy held her in their arms” p. 232) KB I NLEPBRUR >12D17,
CD Y =74 = BANTHK, #BI [BhBTl:B+—Fohlcidind, &
5 UWESE /D7 2484 72 ] (“he held in his arms not the tired woman of
forty-one but a lovely and innocent girl” p. 227-8) &L %, % U CEH
EUTHRDIFEDK 2N 126, HI<FHESICBT IHLOE»BH IO TH
21, LT, BRI 052 s s A\ 3 G205 2<@BES 0B
W&, WS ZaF2s s AR, &R, <FE>2BUTIHEA T RILR
BIRRVENIBIERBZCEBTES, 70, Z50W3 s s ALDH
T, V-7 —EERZTER<BEBE> 240, Yuosr223EH - TCWAHEMED
S HEREID, BERICES] DN I BT B2 37T £
BABKRERLUIZOTH %,

CZTCHREBUT, BO<IFE>IEHNT BT 35— v . T47- b@ﬁ%éﬂﬁaf
UTAiES, RDIEDE;, HHIT+AFTh 33, <$>§) 3 w;t<ﬁ>bcﬂ}z b
DRI [BOFEOEESBERIZIZE A CHBT X /£ - 2] (“the young
man had but little sense of the meaning of death” p. 229) ®T&h %,
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PIRL TV Y 5 — 2T, FEERNCEBEROBE RN, SaFxd
IR ARDODORBITIE, ©a—UBAREUTERE U THBT NERLZH
sZFENhTNEDE, &, TOBEEBIFENL> ELTWVWE, Thicik, T
o4 X~x=51 oRBEO=K [PE] (‘Death’), [2mM3E] [HFEL %2
FHicHE LIRS 2n, 2o hiE, s —-UORED, AHELT,
VERELTOWCZEHTHOHEGDILZA LEDNA,

() 23— -945—FOWPLKZ

w4y 7A L. 749 w2 (Willilam L. Phillips) XD Iic 8B T,
FUoEID [T4 0 XN=0] BEOEBITONTHLIBEL TS, 7
a2, FrEICB T UIN-F] RHITADETHE T 5 K iC
Fsel, TtemaE], THRE] o=ZF2HImAilz-c e 2L, TOHEEL2X
D & 3 ITdBRTN 5,

It seems as if Anderson realized that his “Book of the Grotesque” had

become filled, and that to keep the novelistic quality of the work he
would have to bring his chief characters to some end.?V

Fedic, 74 v FTADEZLZHIZIELWERBDLDNS, Az 6, [Eo>RT]) i<
B ) —7 4 —~EE TRE] O ) FxX2H8 [FR] 1TBET 5 DIEH
O 6 U THERZBRUBLZWTIX RV, T2, MtemsE] wBET 2
AL EY s —VRELPICCDIEFROHED LD ELTERE N TE H, TH
F] NEBNTVWD, 1205, 74 v FADPNIERHL, ChoD=E80D%
WAtz dic, B2 3BROBERECEEYE>TW0WE, EEOEAZCLH
LA P EBNIGECELE, itk TH>&2ThL [Fesxs2idico
WTODE] XD ACEIREST, Us—COEEDHD S WNIIREDE
DHETXAENHETH%,

55 T3] 3PECHD V-7 4 Bz ) ¥RALD KRB &, LD
<FE>%HILCRBET 5,

At middle age Doctor Reefy was tall and awkward. The grey beard
he later wore had not yet appeared, but on the upper lip grew a brown
mustache. He was not a graceful man, as when he grew older, and
was much occupied with the problem of disposing of his hands and feet.
(‘Death’ p. 221)

CCTEZBIRET LR, HEDY —7 4 =1 [AEEF ] (awkward) T, %
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A& > TEOLBBEEFIT/E STV 5,

Pl i3, MAORITY 5 —UWHNRIRICEKSNTHAL, BEDA
HThAEBBEEZHEASVEORNOMICIPEEINIYEITHS, s
—CRTA4 PRV 4 7 FOBERZEPLDLT, BEICHSNLSEL2ME -
TEH, TOBEOEL Y, BREIEKSOTVIEV, HIXHRVEE 5T,
w, ¥, BT, Bo L X ] (“Death, night, the sea, fear, loveliness.” p.
185) 2FEL TV 55, ZH5WVWIBEIE, G.A. 57 (Glen A. Love) 45
LOIR R LtHBUNEEOHIZRTEEBALA LT TR ANAEDITH
h20, WEDY 3 —~UHBRLACAEOEERF~OHBZRUBD VDT LE
THAI L REE 60,

T~A < 2] (‘Queer’) oz iv=— -+ oY — (Elmer Cowley) ix, BH4d3,
XD, MALES>TVB &N Z L THREBRPRB/LE T3, HIIETOEFICH
BLTNEWEELT, RORKELE 2EET 5, Fc, FHHEEE TEHOHINAL
W5 Y s -~ 2NiciEd 2 Al WTOE#M2zREIAAMEATNS, 2
b, KEEICRTC s—-vd THEw] BB ohizy 5 B AEDORE~D
H2@UJHBRDTh, [AELEAPHNI DD, ERLUIZODOHAD
BAEBRZNHI LI DRVWEHILE bbb & 4 5| (“George Willard
had also his days of unhappiness, that vague hungers and secret miser-
able desires visited also his mind.” p. 194) © 7, 753, T.<—i%, HT
PRETHIO -~ RWHLITE-T, BO%2 [NALD] LATWAATE
e s c EBAJREITEELT, B uFR2ITKREDTH 5,

Fakxi#E] (‘Drink’) @ k& « 7 3 2 # — (Tom Foster) 3RO LA
EEBRD T2 DIT, FICRERBOERE 2B A T IZlznic, BBOBBICIER
BRIGZIRUVAZVVDETH 5, BITRDOBPAV Y » 7T 4 MCHT2F%2H
HICEBETAZLBTERNDTHS, BOLHEDA x-S RE2PECI-EE
@ [EATF|(“Her hands were all twisted out of shape.” p. 210)ic 5%
INAEERLLIDTH-12D1, TDIHIT, FEIEAV AU THEME T &
3, BERA, HFEOZHPTOFUNEA 2B A, ZOBICHEL EOME
PENTUE->TWVWSE, Y —Vidbo2ONEZTDICIIHEHBET &0, A
VLT ABIRICE B IR Y RHEA, [COBFAWAHEILINE THITLEL
otz d>icg|xolr6h 5 ] (“He felt drawn toward the pale, shaken
boy as he had never before been drawn toward anyone.” p. 218) %
B/L 2, PR ELBHBEDOALXICELOZRUBRD TWADTH 3,

DL, TAUVIN=TDIruFRZ2ICKB>ZARITR L THR L ICHR
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F&NOL) (‘Respectability’) 3Lz & 5 iz [WkHOEBE | 2EAE
OYFEBEHTH B, Trvias Ty )7 LXZEDODREHEEEDOFOHEE »IRAT
LT, THERAOBMELUIERER2RT TIC 072 0BAITH ZE L
AP THEH, Varzs 33WETIE—EHD [EAESE] (“perverted
beauty” p. 121) 2z T %, $ 12, HREL OERD bLFENTE 512D
Thr, VravPaliVva—vODBNE%2AT, XHOBILEBRDOS 1256
TAENOEE2»H AL LS L LTWBEDT,

TEZEK] (‘The Thinker’) ix&x « YV v FE > K (Seth Richmond) AsHT
DEESBITROBAL >~ » 57 4 + (Helen White) 253 2% LD 75
DICHRILL, BLHOAE» GIBHL, THORBCEHEIMEITH S,
ICE > TIRIENHEELIDDI VTV D LEE>TVE, V3—DFTDER
ITAL UADEBDOPN 2 A, [BIZS5 T A b—Y) 2B EE->TWVW30D
72 1(“I've been trying to write a love story.” p.134) B - T\ 523, E
KBEBD O NEBOYVERPEL DTN EITEB DV TV, &S
(imagination) Z X\ AL D THEDI, ¥ 3 —OWBERE L TILO
HDOHOHBORIB L KB D NS,

T##d A (‘The Strength of God’) & TZ#EAR] X/~ — = U #hf (Rev.
Curtis Hartman) &4 4 ~ « 29 4 7 b (Kate Swift) o®iEh t&EER->
BHBD EHEE->TVWE, BENKRMETHIHEr 41 rOBERHEATC L5,
@@ﬁgfmaamﬁmﬁﬁwﬁé%ﬁémﬁﬁw REBICIEEDY 14 MiT
HOBR2ATIND, ORBIZECEOREIRANE U TORBRE I ITiZ 5720,
1205, —EBEAZEWIIHEONRERICE > TRIEETA LR ZVWIZASS,
— b UoRMRBERTEERECELDNIIBER AP TH» S, —HDOY 5 — I,
4 M AR EICER D bR TV B T2HIT N— b2 o OILDOEKIRE
BARRETH 5, AR EAERENRERLEZEDNIIY s — S IIZEBRTE R
WD, FrT A RBMAED L WIRT [KBLECELRAXDEETHEI LT
3728 TC, HoDEZTVWAZETT ] (“The thing to learn is to know
what people are thinking about, not what they say.” p. 163) i 5 &
L£DEK I A UEB» CHBEATETSH 5, N

M TAE] o/ — 2 ZI3EEKTH 505, —REAFUCER £ LoEM»HEA
tzdh s, FRIRRELIHVRZBOHF I ZNVEZEDEEADIZOTHE, 7/8—F
OFNVEE2OLHh THCOMEBOEYHITBDOANPRELIZURT /S 3 2=
— L a VB TEAIDTHSE, M—AOHBPREEZAYY s -~ REAPER
LIz & 2R 12D RFTHNINERERL TS, TITE, Ya—-Uidll
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AEDZOEZ I BVREBEHPOLENTLEDTH S, Vs —VRRNOEFE
28T, BLXOBECR->-T [BRZIZEIH~fToT, A2 2RTELTA
7207 J(“I just want to go away and look at people and think.” p.48) &
o T3,

Fg=%#%] (“The Philosopher’) ®/¢— /N vEME (Dr. Parcival) 3BT
D BEFRB AR OREE 2 BN THISLU TW B A2, T 50D EXHH
WO BN & HERBNEES 2 EST 2 B HKk s T RahsoTik
BAPENWSRERZRLU TS, HIZBEHICE [HADLTOEMF YR T
dbH, +FRITHIFSNTWAS | (“everyone in the world is Christ and
they are all crucified” p. 57) W3S EH%224 5%, EMOELHRHLES L
BHABOMEEERIC T 2O IPEOBR TCOMPAIETH S, HOHRLT
BLLLDEholcDHEBER2EL LRV s —YRBELDTH B, Chic
NUTY 3 =IO AU TV,

XKD [# A5 ] (‘Nobody Knows’) x5 — oD TOM:&EIC D
WTOPEB L TH AP, chix TH ] (An Awakening’), Tﬂ%ﬂ]%lﬁj
s}SgEhlstmatlon) LHBUTHUCBENDS, chbidL2T o — /@Et
N FIRIGEFR > THEL6THY, AELUTOHOERIX, o5
2712504 24X DEE EOHS W EHICHERIC S UG AHOM & BA
ORREDENMDB ZARBEHE B> TV A LB TILENS LD, ZOHA,
G.D. =—7 4 — (G.D. Murphy) #4285 T, E. 75 90D 5
T —COER27 0727 EOHRKRINVDAITBS C LR BEOEEDH 2R
ETHEENHLD, BEHRIREALTRELNDTH B,

XT, 2O TS IN] TlE, Ya—2it, o2 X2RHEI$DE
EFEAD Y47 N THNERBORTE >ItDEL UTHURTR DA, &
v I A RBATH2ABBEL 122V, FEMNCIZE 7 RIZBZEEDTH
b, AEEDaR o= - sV OFEHTHADITH, FhP»HMET x3ICH
FoLHEv—4 X (Louise) iz LT Z OTEERZEALTLE > TV B D77,

FTEHEZFE] (‘A Man of Ideas’) 22’ v522 AR SR INSC
EVBBPITH S, U5~ -9 =5 (Joe Welling) 132 5 :,F & LM/
 HEORIZBURROBRA2FER TN 2R >THH —IEREERZAI L
TW3, LdHL, ZOROIHFEIHESDOALICE > THEEEZEDE L THE
BEh, U —REOHEL BOELAZINTVWARRTERN, Ys—YIK
bEHTOAXERRICER 25 A LA EXRAETH S, FHEE L L TOHIX
BaInE)L bik, BEONBILI VEENDZ DI,
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LITIHWE WIS T EBBHOEDITRLU TS, NI F 9 41%, Bz 20 %
WEE v —2 e b4 D N wZRY)—eg | I2BTEAEE -T2
WH DD, BELEECBNTRIOT Y FY v OVERIRICIEE 2 25T
ELOWLAKLED,

XT, TTHHLHAEBHII AV XN=FTO U a—-UDEKEBRPHII TATZL,
BOBET 2 BBOERBZHLUSHOREPHED TAIV, RAKERTA A
BIFE)icsnTi, D40 ERVE-2RB<F>REIBTT 2= -V
Jok, BIOAX L D ABSES L a8 SN TRSOIER H25 5HTL
B /shricE &, BCOANECEBOCREBNED ZIMEL®, AIEIFEED
B2ZEIOTELTWAEY, v »7OEM, B, FBN MEBRESRR]
(“pastoral golden age” p. 3SNICEILEFEZEDTEBILITEFYI L +DEHA
VI 5352 ThH-1, HIEDERZPRKDLIEATHY, TOL<FESRARD
D2EREsZELTL NS S]] (“influence” p.31) #&ET AR ICIZTzD /N E
KT X120 Thb, MEFELTOY s —SRETOEFEICaII » T35
Th7sL, PITADTH 2\, HTOEHEHRE - MEBICTRINTLES-T
WABDTE BN HiR, BAOTRZHERMBLUIIHTOALXD IS ICHYEOHN R
(appearance) & WNE (reality) 25%LICRRITZEE B VDTHh%S, D
NHHEANZY s ~VREEAIND 2 EELTEET 20120, $X+ocER
FAHCERIAAEETDH D, BADWEZHIA) EBDHTVHIETTHS, EA
OMWBOYIED 23 51213 [FFA] (“poet” p. 31) DHWBKRETH S, ¥ a—
UMBIEHANTTRINDOTHE 6, EET &V v <<&HDEE HF>(Om-
niscient Narrator) ¢ UTEBL THEI 2T IDTHh %, BEAVBESETRLZ
,, Br5 iz ohhif, BRAGEOFLOEB2FE L 5 [AI%] (“priest”
p.34) LB THAD EEDFIRERLTWVS, 174, COHEBRIZIARBEE
FMBED R D IR 2ZET 5 V@ E D, igﬁ@gﬁgﬁﬁmmbu
BREINTNTHEH, ZBABZIOFEFSOFROD fl # ¥ 2&bDNT,
HEH T, ZO<FESOE2HAMAHEIDLDICHEZ I T TnH LN C
L, L IICEMPORRNTDH %,

U e —oORE ) ¥~z (Elizabeth) OB+ 2585 A8 (‘Mother’)
Tk, LB ECEIC TERE ] (“adventurer” p. 224) 2824, [ AA4iICxd
Ak X s BARE B X [(“some big definite movement to her life” p. 46)
ERDEHB O, FRBHEEVPPERICLIDLOEZBAZRENCHA U IZIzDIL,
R E T O TEL T 5 KRN TV S, K k4 (Tom) O
BEROMEB 2 O 5 — OIS & 255 BLXOKENVIZ, HDOD

85 -T2 —



If we approach the novel from the direction of George Willard, the
young reporter presumably on the threshold of his career as a writer,
instead of from that of the subjects of the sketches, Winesburg composes
as a Bildungsroman of a rather familiar type the “portrait of the artist
as a young man” in the period immediately preceding his final discovery
of métier. 1

7 7 v Rid, TNE TOHEY, COEHOHFOLHEZRERZRAEL TWIZC L,
VERELTD ¥ s =D ZDEHARICET § DBERZRE~OEBIZR T TWH
L 2HBLIDOTH A, BIL, iz, "voHMtFicFDHohsE 5D
Rig, 2% b, 70720 bBYs—VRRBNE2RD THEE > TELHDMH
HECERZED, $T, Va-UWBISeF2I kbl VR LHHE  BHBICE
BT 20bE2HN:OTHS, BEOELL, Va—U -9, 7—-FOHE®
BEERTIETE, 77 vt VORME—F|T S, 170, BEIZT » v LD
HFZ2HICHERETADEZ2RED S DM, LORIOVWTHE=FCTHRT
A2 LICLT, COEETIZ s —~COEEDHB2IA ¢ & »FHEIHSE
E LTI,

XT, TCTUas—VOEER»ZZIS DI, BHUER2»RiITT 283/
PHEBLUTAD L LRERTHAI), $9, v—2 b = 4 »(Mark Twain)
D 188SFEHFD /NG [N 2 v RY) — o7 4 OGN (The Adventures of
Huckleberry Finn) DFEAANN w2 « 7 4 130 s —2 & b—1HRBNcHE X712
DETHD, T v o €—jlI2TFT->TXH» SN, KEROEBHDOHAAN
BN TV SZDTHBH, Uas—VOBERETLU THLRELATEHRD
FHLIEBHSTHDOBAIR E s ThbIt2o2d 3, ¥ s — DM DHAEIE, B
EEROBERBETHH, BHOBEBESBLERINLY, ThHHFEIL, 19514
VS 72 Y OSBRI EAITRRICBIIS].D. 3y v v — (.
D. Salinger) @ [35 4 BHOHFI(The Catcher in the Rye) D+ — 7
s 2—)v7 4 —iv F (Holden Caulfield) OB IZMRBD TR I XF 4 v

AHaHY =

oI DERD, BEAXBH = 2—3 -2 2HBIT 25—V FUPHER, 7o F
VoD ruFayiz ARk R, BRESICEIT S B A (£ (communica-
tion) &% (love) ORIMICNA, T I ICHFEIERICA b, EHREREORED 2
DTHHICEKR ZEDLRITZSZVDTH S, TDLHi, BRANITN N 7 »
T4 ed—VFrORBEARCEETS Da—Y U4 5-FOMBR2EALT
BBE, N2 hidF—UVFLrOHEBD TEWVWEVLWDbRIERSLV, T
ZEIE, ZFRRTT7UoEV L EVWIEROIMADBRNRT X ) 1O UWERI:
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A THAIRS 2 NIXE 5780,

HEDRERIT, TLrEV O uF Ao >BREBT AICE, TTEAT Y
=254 hALPXINTVS &IV A YEFOEELIN T HIOEEL,
ZOHEDE D 74 7 b ) 7HNGRESR (oo 2BLAL) 2BELLUN
S SEHBIE TERNENVWSI T ETH D, COBHEHBR2ERICENIZT 4
y MY TEHRREBICOWTIE, REOBIF -V U7 -FOER?
BT ABITHER LIV,

(M) a—Y-945—FKOHE

[P 4 A= FN4A]IEM #9Y) —iEb¥hiE THEBECENT
ik, ARONBEMLAEBEOTHIIEET Y] fERTHH, ~ITY
= 4 (Ernest Hemingway) @ [bh b0EfRic) (In Our Time (1925)),
2 4 — 2 9 — (William Faulkner) © [f3}, ®—+J] (Go Down, Moses
(1942)), =% 4 X v # (John Steinbeck) ® [KD4¥¥5] (The Pastures
of Heaven (1932)), 22—, k¥ = (Erskine Caldwell) ® [z -7 -
F— 11 (Georgia Boy (1943)) 2 ¥ L[AEBOE D TH S, RHIINT LT Y
=40 [hbhboERic] &, COERICGERBELTERETA AN =v ) - TF
& 2 (Nick Adams), & A2 Wi EILU 1z A 2 ERIFICE 20 T,
=9l e FXAIDBEMNEE 2S5 C EBARETH H, —HEOBE/NHR
(Bildungsroman) & ULC#HtrC &3 AEETH A, COR [T A4 v AN
EFERNCELIL T 5,

[V 4 XnN—2) OdpTiE, PEYs—v -9 47— FEIITOHHEEE
Thh, DHOB?HE LR TRUE->THH, FPRIIERICEED2E HTW
B, TDUag—Y 49— FKPERETOZya7 22 ARGESE, oM
DARICRTETC LOTERVMEDOED LFE2T %5, K513, DESED
LEONDEMEPERL TLNB EB>TEHESNWTWAEDTH D, SLICBRNITY
4T RV E - AT EAED T v T R I ARDDEIGETNTHKRED
1205, 12120 — 7 4 —ERISFIREANTD b, HiIK O TREZETHN S C &
K555, Ua—oPDER, UL, H6OFB>ELTNELE, DONT
FZITWAZE2HELICTHRBTE S DITTIREV, REBEOEE [HFEI(‘Depar-
ture’) ICBWTHED TS ONEICET § DDOEK 2H# T 2 M EgsE
51 Thbd, CDE3RYVs—Y D47 —FOEEDOHISTZ2HLETS
2 BEIBLIZOI T KDY 4« 7 » v £V (Edwin Fussell) Td b, iz
DOMFED 78> TIRD & 5 IR T 5,
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DA 2= —vs YOBITIE, BE (words) 2BA HEDERFEITOW
TOMITHY, ZThPYUROEMILL HEXEFE IR TWA I TH 3,
7z [5ADLI(‘Respectability’) DY + v & 2 « 9 4 Y 7 & X (Wash Williams)
DBABOERZFELDOIZHES»LICHEDO O AT, MO HEE | (the truth of
virginity) 2D TH %, COEBICEEZ I HIHESHLIMTIL THNEDTH
5o, Eiz, Bt bdific TAH] BN T4 —7 ZIZBHBEEL h L iy
TUTHHZL2ED, THhRHEFEFEOH 2RI BTN TIHICATLL TV 3,
BLEBOE SHERBAILOTHH, TOBEAGKE, BBLTIRL]I DY
DTIRZNDTH 5,
ZWTtM. A9 Y — (Malcolm Cowley) M7 u s 2 28%aTHES,
George Willard is growing up in a friendly town full of solitary persons;
the author calls them “grotesques”. Their lives have been distorted not,

as Anderson tells us in his prologue, by their each having seized upon a
single truth, but by their inability to express themselves. 1

ZZT, #9Y—id, HHERD [FerzxsizidiconTtoE] & Toq4X
W=F e FNA4F] EDF—~vDOAR—H2ERLY, AXBTruFrzricii-
TeDiR, WOVHE—DO<HESZEAII» 6 TIZ/2L, HOREFEDIZHT
HBLFMUTN D, Bib, BREUVLTEETIHRONEVI PO RERLT
LE-TW3, HCREAFEELL0DIE, X CIKEEILLITHEBEET 50
LThbh, TOLSBHIOFERZRIBHRLCOHIFTIE, V4 X3-
) OROBRIIERAL S C LR ATETH S 5,
ZhicdUT, I. "DEFMRESOEE T2 cnicEBiE+nidssd
DEVEE D,
. but they do suggest the significant notion that the grotesques are
those who have sought “the truths” that disfigure them. ... Grotes-
queness, then, is not merely the shield of deformity; it is also a remnant

of misshapen feeling, what Dr. Reefy in “Paper Pills” calls “the sweet-
ness of the twisted apples”, 1»

TeFRIBEQIRENVDES L5 iT (#2353 7T] (‘Paper Pills’) O/sHT
YEED ) —7 4 —EM (Dr. Reefy) 1220\ T3 [ ) v ITDH & ]
(the sweetness of the twisted apples) BHA5DTH b, DFHhroFr =¥y
RARER, YROEFHTAIHEOLHT, R B AL & 8H{bT 54
ZRBDTIFLG U T AR EDRAT SEENESHIIMBTTERZNWALTDH
5, LU, ZTOEBENEST2HELUT, BRAGER T L2V L OBRMRERZIK
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pathy) 3 RUTHk» T3 c &itEBL2T iR 63w, D2E b, {EFI
LTz ar 2o s AR, KOPH—OEEBETHEE/IL T IHERIEESEKT
5 & BB (vision) O X LD LB LB, THIVWIHSICEIBILTWY
CARICHBBLEIHFZRLTWAEDE, TUT, o FAZICIE > TWEWET
DD ALITH U Tk KRB icfEbh B2 AR & UTi¥IBmissh T3
DThHb, THIVWIARIRI. N"Jgnwb¥hiI Vo722 3272, B
723 + <A (the clods) KT ERND | DTh b, R, Y o529 BARD
HExhHE, TOMOETOALXDEEHTEDOIFIIEE T v & o O#t¥»sini
bh, uFRIZTEDODI LIIADELOE ICEERD [ (epiphany or
the moment of revelation) OBFEY | BEA LN TVBE EWVE LS,
3T, CITHHFRO<ImFRIBED>IDO0TORBEZRELTA
9, 9, FU4 o RD. FUEVLVRRODLIIKET S,
He (Anderson) shows, too, his realization that the cause is not some-
thing as easily perceived and denounced as modern industrialism but that

it is as old as the human race. False ideas, false dreams, false hopes,
and false goals have distorted man’s vision almost from the beginning. 9

MR Fv vickhid, ANEOY 4 2 s UBBALERERIE [BAREEXESE]
KHHDTIEEL, ABEPERSE >TH% [BHOBS BHOE, BLoFH
¥, BhoBE] b titish, WEIIT, EEXHONZ, TEZHA]
(Poor White (1920)) e8I 2FEANE 2 — « <& %4 (Hugh McVey) @
& TCERENHAOBIE L B ORROFEM B ick~niE, o [v4X
W= TRIFRBICFT o #F—ZXF A4 bx P3N TIEVBIZLTY, E8 =
M) O ICEBRNCERENHDBIED 5 A ~DOZ KB s30T
BbhH, Tifiofesh THH] (‘Loneliness’) 4 —~ # » v ¥’ > (Inoch
Robinson) HSFEHICEHPN T REZE L/L >TWA T &R, WMaD ARKIOEE/S
SEOHA /T FERDEMMSEICEFNEZLBRINTVNEIDTH S, L
T, T TR[ZTaF20RBDIODNWTOE] OBEFRTHRLUIZECAZDARH
EMHEZ2ERT ARSI, PRI IVEXLHLBREVB®ADTHS, D.D. 7
XD (R D] LT AR, LB LPIHEET L EY DA
VEOBXZHAEL TWAEEUDPEVIIDBREVDTHS, FarRT7RALD
& 2, FY, HER, kL TxhEasdk B Tidisl, F3ike<HEHE>
ThoHrDI, 121, BENAUIERHRICESTHE DI [HBh] Ladh
TNWAILTERZVDTH S, M [F] (Hands’)) OFART 4 7« € R
K — & (Wing Biddlebaum) 23, ZOFict > THEEL LS & U A &AM
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(R 23E» - 12E | (“when the world was young”)® &1X, HrkBE7 x
) HiTEWV T, flie & RIIEEEIRE /2 b (frontiersmen) DOFRHUTH %, Hl
7, TEM] (Godliness’) &5 EBITRD & 5 BHBEBH %,

. Men labored too hard and were too tired to read. In them was no
desire for words printed upon paper. As they worked in the fields,
vague, half-formed thoughts took possession of them. They believed in
God and in God’s power to control their lives. ... The churches were

the center of the social and intellectual life of the times. The figure of
God was big in the hearts of men. (‘Godliness’ p. 71)

TR ERITIE, Az NREEE] PBRKT &Y, & 21 XoHD
OEHIRHIENTNTZOTH 3, £ UT, TORRICZMM (God) OBEd
HRIZALZDDOIRA>TWTIzZDE -1z, UL, FRBERBL, 72V DR
HYHLOEAHRTE BiIcon T, AXIZENTES2ERL, BHWEFIAL,
STHDOFHEL2»BOITCLE D TH %, T5ULT, ARSAMHBORED
BIREINTULES>DTH S, HEVERSN, TOHIOBESEKE S 21
FTioNT, #HECER AL Z—2OEB2EBATES LS LT, HZO
L L THEZEZL HRL, AHMSEFNEEBWVRAEN TV, AT, 4K
D7 *YHICE=2—4225 2 F (New England) icJEZ2FH L, (REBICEHE
F%dad TV » 12fEH X (Puritanism) 235 b, +Atidicid 7 2 v 1 &
TFOEKRGEIPFTERMT Y, [ EMA2EH] (Genteel Tradition) & B
BEh2HESAEBBIR2ZTLTWIIOTH 5. BEEBOREBRIZ, <BREBE>
L ABEDOKBROBESPBEAROHFEELLTED, brd & [MEM] OEAL
Uy o Ry MY — (Jesse Bentley) »HaXINCEE L 1-<|[HMBBEHREIEE
RESOBESPEBELTVWIZOTH S, THWSKAABOLZ»TEHHIE
HMOFKBERD LS L35 AxiE, Brixthzo B ORMIT, HE2LD
B, Yaor22 Y BoERTNEZLNDTH A,
742X —=5] OZ+—RBOBESICERDOEARDIT LA L TH,
[MorDORO<EESP»EDYDSDIRLTES, HESOEKSBICRDDD,
BHINIEERZRE->TWVAEEVNSTHEY, 5 U THSOBND 2 THlMIT
FPaF2OICESXAARR PUEIVDORVIYFTHAEANIC SHNWTIN S,
The grotesques were not all horrible. Some were amusing, some almost

beautiful, and one, a woman all drawn out of shape, hurt the old man
by her grotesqueness. (‘The Book of the Grotesque’ p. 23) (4 %V v 7 &

3EE)
T, ey usy 2y iz Axiexy L CE (understanding) & £ (sym-
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EBICEMUL 10 VWS e ThArL L, FEROTOEETZ#EMI(‘The
Teacher’) 7z Kz 7T ‘lamplighter’ BEHR LT3 L 2E 1 NhiE, 74
AN =T O, BLZI8NEFIHEOERZERICLTWVWA T LY 5,

Fo 4 Xx—51 13 [HEISERO BEIEHBLFTO KLY I (the post-civil
war pre-motor age) O AO=F ADAFEEHRO HEHT (village) ZH\Tiw 5
DTh5b,

CDWMILTIX, EE7T &V 0y uF Ry >8%LR0RBENLATE
2EZERBUHBLBEFL, ERHOROHMEEZAOLNIDEY 3 -V« Uy
5 — F (George Willard) O0EEDHSIT %2 L, i, 74 o X/N— 5 HFEH
OFEDAEE LT, YERELUTORERZEZEZLTHIIN,

(1) yasFzxosik A%

FUEI DL uFRAIBALRSITONWTOELT 2HEIT 51291, F
T, EBTIALIN=T o ANAA] DL A4 PV ELUTELTNT, BREH
WIWIIVEERDO BEHDEE (sketch) ¢ LT AC EicLiz [Fusr 22D
wwontdE] (“The Book of the Grotesque’) OEI 2B L TA IV, B
T asEROLOITZA S,

MR FE 72E D - - EHITIEE  O<EAE> (thoughts) 3 H - 72203, <EHE>
(truth) W2 AL D38 -72. Al (man) B<EHSRENZLY, 21
BRERXDOBEOERDTH -7 HADEAMICHEHEM DY, ZNSHI3ETELY
".)t’.o %@ﬁfq @EE‘CGJ’ Q&ﬁﬁ@ﬁﬂ. g%ﬁ@@ﬁﬂ’& kbiﬁ)ﬁf:o

Zhh 5, SEIT A% (people) BBHbi, ZNTNHEER D04, HAEI
RIUOEH 220 A7, ZOZ D<EESWHBAA 20T A>T LD,
AZDdBLED—AD, HHEHO—22ESTOLOICL, BOOHEB LN, ZNiCk
STAERPEXL S ELEBEEIC, BEI<yerFzrs>itkgh, <EE> I <
Y >(falsehood) & 78 -7-DTH 5, ]

CCTT7ovE7 @3 <rnsr2 R Aa2>E 3HRADHBY > 6FELIZOT
ik7c <, ‘man’ 5 ‘people’ itz -1z, 2F h, ARMPEMZERL ZEICH
CHONIIDIILEE>TVH CLICEBT 2 0EBH 5, ARPBEHNINIIC
RE2R->TESTOARICE, Adsesxriciss sidin, AMH
AHE2ERTALo1eh, —DOEBEHEZEDD D ENRY, TOEETH
SIS T2 EEBIRBL LY, AMRHEKPLBHINTT o7
JWIEHEDIZEN>TNAEDTH S, BEHRICE, B L OBRAVEET
20 EARFIC, BELOBBEIFHETLIDTH 5,

ZZT, T2 [VA AN~ eI F] OVERBRICHTIEDHTAHS
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Ve — Ty KeF oH U U
[T A4 o= eFNAF]

—— Vg =V VLT - FOWLRA—

B % s

G2}

CZWR/NSBEHEIMD S, FAMKELIRE 7 ) vOHRBEHFICERAIC
FEEXVHOMFEBMOIBDTVE, EBOKRIL, HEHOALIE, £5TH
WEHLALXDES ) DARBEIXRDLET, —A—ADBTI2THSHTE
HUA2DDEIIC, [FLo2088Y] T35b0E5kk, BIHEMLEAS
NTIEWTIIZIE- T, <E>iCHl > TITHEL TV, TZik—ADDIEN
bobh s, ML IX, COVECEBEZRD TRRZICIFE>%2ZE LN
TL %, DIER, 4<BRESOBRBITH S, BT, RAIK/ZH, TOHEH
PR LV, MM aF ZISBARDLDORZD T & AT
ik, ABELT, ERELTODAEEVBRIGIhE, ENEE, £8ED,
K2 DPBOER & L BICVPEIZENCALEOKERIZ D, IS0 HERTD A
kDL ITEERER2AT, BRAO<IME> L <FE>IKEHBHNEMR 2L T,
ZOHMPEDAILHDELWKICT 3,

b, e —D oy Fe 7o &Y (Sherwood Anderson (1876-1941)) @
1919FEHROBHE TV 4 v XX—=2 « A4 F ] (Winesburg, Ohio) DtFH
Thr, 7oAV ORNE7— 4+~ (Irwin Anderson) X4 N4 A MF v &
7> (Camden) ORTO BHEBEREE TH H, HREEROKMSTLE LT, FiC
2 FECHC ATV, B8~ ~ (Emma Smith Anderson) X AEHEE
KB -BRBLORETH Y, BSETIRSLAGTECLI>TERER2ERTSA
Tholr, 7V RCOMBZELT, XBDH51XIHALEEN (storytel-
ling) OEEH»21BT, BE» LIEIAEORBET 245 LOBEBEMEZZEATY,

VERODOEBL, 74 VAN=21%, AN4AMDs 51 F (Clyde) &5 EHE
DEfZEFAIRLIZEDTH Y, ZORNIIIEEH1884F ) 51896 F To+=
c SEMPEULIEITH S, KT 4 F7 9 b (Walter D. Rideout) iz &
g, THSET2 5 4 ROEX/L (industrialization) 131894EDBBOFE &
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