14 PW, II, 435.

15 F. W. Bateson, Wordsworth: A Re-Interpretation (London: Longmans, Green &
Co., 1954), pp. 187-95.

16 J. Shawcross (ed.), op. cit., I, 58.

17 A. B. Friedman, The Ballad Revival (Chicago: The Univ. of Chicago Press,
1961), p. 274.
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21 R. L. Brett and A. R. Jones (ed.), 0p. cit., p. Xxvii.

22 Cf. PW, 1I, 512.

23 PW, 11, 389 (footnote).
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25 PW, II, 399-400.

26 S. M. Parrish, in PMLA, LXXIV (1959), 87.

27 E. Gosse (ed.), The Works of Thomas Gray, Vol. II (London: Macmillan &
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28 Meaning, “lacking individuality, unique character, or distinction.” (T he Random
House Dictionary of the English Language.)

29 E. de Selincourt and M. Moorman (ed.), The Letters of William and Dorothy
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the Clarendon Press, 1969), p. 335.

30 ZozEftim-Tiz J R Curtis § HEHLTCWB—ATHBH (cf. Words-
worth’sExperiments with Tradition: The Lyric Poems of 1802 (Ithaca and Lon-
don: Cornell Univ. Press, 1971), pp. 59-60), 2L {3 W.]J. B.Owen »: Words-
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of 1800, %5 4 E “The Additions of 1802” G LU T\ 5,

31 PW, 11, 392.

32 J. Shawcross (ed.), op. cit., 11, 6-T7.
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34 PW, I, 383.
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1 Cf.R. Sharrock, “Wordsworth’s Revolt against Literature,” Essays tn Criticism,
III, 1953.

2 Cf. S. M. Parrish, “ “The Thorn’: Wordsworth’s Dramatic Monologue,” ELH,
XXIV, 1957 ;: and his “Dramatic Technique in the Lyrical Ballads,” PMLA,
LXXIV, 1959.

3 E. de Selincourt and H. Darbishire (ed.), The Poetical Works of William
Wordsworth, 5 vols. (London: Oxford Univ. Press, 1940-49), II, 388-9. LIF,
T3] BoBIBIET AT DxFIAL, PW DS TRT . RBFHOFIAIC
ST, Z ORRI31849-5040> Wordsworth B EC X 5 RKWcdEGTRY 7 7 X
FELTWSID, RKRBEOMET L, 1798F0FRLimE L1 R L. Brett and
A.R. Jones (ed.), Lyrical Ballads (1963; rpt. London: Methuen, 1971) #%|H
Lico 7158, RETOZEMIT DOVTIL Selincourt & Darbishire ORIZHL -7,

4 G. M. Laws, Jr., The British Literary Ballad (Carbondale and Edwardsville:
Southern Illinois Univ. Press, 1972), p. xi.
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8 ‘Repetition’ X [R H3, Efkpic traditional ballads K broadsides 7 Hiu i
W B AZEF C Wordsworth DFFD /<7 v FEUERIEA LB « FIRET 5 &\ 5 HiEk
B OBAR TN IcH 510 TDOBHITONNTIL, [E—ERE®D “The Popular Ballad
and Lyrical Ballads: Its Influence on Wordsworth,” [REASS#H] 555588 (19
67) AP B,

9 PW, LI, 513.

10 Cf. “(The poem’s) triumph is in its fusion of the elements, the human pas-
sion and the natural scene, so that each expresses itself in and through the
other : the misery and love of the woman, and the bleakness yet beauty of the
tree, pond, and mound. We see the wild desolate scene through the human
passion, whilst the stark human passions are lifted into permanence, even
beauty, by the setting of earth, air, and sky.” (H. Darbishire, The Poet
Wordsworth (Oxford: At the Clarendon Press, 1966), p. 44.]

11 J. Shawcross (ed.), Biographia Literaria, 2 vols. (1907 ; rpt. London: Oxford
Univ. Press, 1958), II, 36-8.

12 H. Darbishire, op. cit., p. 43.

13 1bid., pp. 48-50.
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AREEOFICHBALEIE LI ETH D32 coctidmEsdnd, 4R
BICIRD/NT » FiE4 ‘more poetic’ 33 15 & DICHEZ T » 1 ERIC HIL 5
bOTHBH, CCTEERCER, BATELBRLL TSRV OR,
F5F B LTk THEMD TEEE] »o5%h, TSERISKMRERLITES,
BEM 2 DD X THEBICA BSOS ] 6 TH b, 505 Words
worth DEZkHS, ELICHIRD “Advertisemet” OHIZDEFNTINDE Z EAFR
LTiZ7 573, Coleridge Ditt¥|ZE2ITHI L, BOoMRLLTHRIIC
BBICHELTOREOLE VDS GEEAENTH - &iZ, ROEEDI L+IEYE
53,

Readers of superior judgment may disapprove of the style
in which many of these pieces are executed.... It will perhaps
appear to them, that wishing to avoid the prevalent fault of
the day, the author has sometimes descended too low, and that
many of his expressions are too familiar, and not of sufficient
dignity.34

HADTCNABACBEL DR O LS HREREL T, ST THEN
BHESG, CoiRIAICh, ZOROEROELEMS bhbNITE, BD
FRRD O OEBE L ENBDTH B,

SEOEBY, XHEOEMMEE LD C BRI, £1i3 Wordsworth D
kw2 ‘dignity LHTHILLTNF v FORICELEDAITHAL D BEL
DIE ‘simplicity’ & ‘dignity’ —— < %, J. Addison #%% Chevy Chase
PDEEDOTRERE LUTRELEBDTH 5,35 Lol hT, EEO MRE
LADESWHMRD B SEDOS BN ENALETHIYLI > — &
DEMC = Lyrical Ballads %IREZDHBO BETOBRBTRHEEVD. £
LTEICATELSic, £OBED WER FIRO BATREBEN TV,
Wordsworth #3,35 » FOFENREICH e SN1515 5, —HOEHRE
SR TP ot &, B, <7y FLBEONIEVEDDR—S7 ¥
Fo lyricism ~ADBRNEREADT, ATy FELEITRVLIOLS
B T19E D% ‘yrical ballads’ EFERZ EICE->TRHELESELDOTRH
ELEh, FLTZOMEDO LIZCZE, bhbaWBED T v Ve, ©
DBROESRIETBITICOLDD LT, N5y FHELTWETILILTHSE
Wi &9,
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FOHLICH> T 5 Martha Ray O ETH D, WAMBRNICE CIKFE
DO»EIDPITRERBEMETIRIE D, BRIk EE N KMWOKRBELELU & DT,
Martha Ray O &F# |2 Wordsworth ¢ ‘Imagination’ Ot {ROH T [FEE
TEDTH 5B,

I\

2% Tsd7<{, Wordsworth (3.7 v F OEENAHEIKLBEE SN
foo UMM UBRICATE XD, T v FEOHEMERICEIRED DK
] OEICHH SPICEFRNSEMADBMA OGN TS, £ LENIOLARED X
518 b D3, FElZ Coleridge OHEI DT B 0PIFNIC, Lyrical Ballads Hiffi4
i GBEL TN &, THEX] OHBEBETICLELSIDMNADIOD
THbo

“Advertisement” THR S it &7z, “the language of conversation in the
middle and lower classes of society” A7 & A U D 12 DI IFAENICE R
XEEZhENSEOERIE, 1800&FiCid, “a selection of the real language
of men” ZWMAIICHILEREED, LWVSAWL =T VY ANE 5ty ZDFED
EEICKTIEROEIZ, 18028 [FX] IEEXMA SN EBFE AL
HIZHALNTH 5,30

I answer that the language of such Poetry as is here recom-
mended is, as far as is possible, a selection of the language
really spoken by men; that this selection, wherever it is made
with true taste and feeling, will of itself form a distinction far
greater than would at first be imagined, and will entirely sepa-
rate the composition from the vulgarity and meanness of ordi-
nary life; ... if the Poet’s subject be judiciously chosen, it
will naturally, and upon fit occasion, lead him to passions the
language of which, if selected truly and judiciously, must neces-
sarily be dignified and variegated, and alive with metaphors
and figures.31

AERALECHITEMERDIENOD, BED [BIR] £ EHR L L
2, THHEIC, Coleridge ILEHENIIT, TIROFHEOX 24 v2550

(78



tion” OFTHHFROENE L “Tintern Abbey” OH T4 LS Words
worth 28572 NHIFTNB LI, TAMORTEHE L TELVEN] 25
550DHH, £0 [BBEH] 2BLTRKERODTICEIHIERLEISD0E
ExRBL>SDTH 5,

Wordsworth 3 A9 0560 FIEFHEZ KROEKED, FAELTO [EBEH]
(Imagination) 2RED kS IC L THB SN i iE > 7o RIEHEE The Prel-
ude DE#&%T “The Thorn” KM T2, BWICRKEL, EfF4 vk
UTHIREL, Lyrical Ballads %3t HER U7 Coleridge Z3si) TE D i
c—fTh b,

... beloved Friend,
When, looking back thou seest in clearer view
Than any sweetest sight of yesterday
That summer when on Quantock’s grassy Hills
Far ranging, and among her sylvan Combs,
Thou in delicious words, with happy heart,
Didst speak the Vision of that Ancient Man,
The bright-eyed Mariner, and rueful woes
Didst utter of the Lady Christabel ;
And 1, associate with such labour, walk’d
Murmuring of him who, joyous hap! was found,
After the perils of his moonlight ride
Near the loud Waterfall ; or her who sate
In misery near the miserable Thorn;
When thou dost to that summer turn thy thoughts,
And hast before thee all which then we were,
To thee, in memory of that happiness
It will be known, by thee at least, my Friend,
Felt, that the history of a Poet’s mind
Is labour not unworthy of regard :
To thee the work shall justify itself. (Bk. XIII, 386-410 ; italics
mine.)

Wordsworth 4B HF DI, RERVFEIFOEETRIEL, ENILE
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COS5TEHRDOERIK S ZE&D Thhvbiiz Martha Ray O#)5ED % ‘anony-
mous’ LFE D FEEL THE UMK, Bib, R LERZO D LE
ANE, BEMIC Wordsworth @ “Note” |2 ”The Thorn” %A /,x35 » F& L
THRUCHOBEBHNREEECRL >TORODTH 3,

sa O FD ‘imagination’ NEBETH -7 &% MEWIZTEHDE LT Par-
rish 3fefd4 583 0D4A, HIL, “The Thorn” 73 ‘Poems of Imagination’
DOEBICND SNTHSEHITDOWWT, Parrish BB 20%m#lE LTHNT
W5 Wordsworth OEBAZZCTHD THRABEL THAIZ, 1809FE 5 H 5 H
Coleridge IZHTHFHOPT, BUFRCBEVTHEBRCHIRL-FE2ERT
LB2NLNIETEOBRINEBRF L THILNELT, FOEZD L HEFEE
LTS, MEOERIIROEBED TH 5,

Next might come the Naming of Places, as a Transition to
the Poems relating to human life ; which might be prettily con-
nected, harmoniously I may say, by Poor Susan mentioned be-
fore, and better perhaps placed here, Beggars, Simon Lee, last
of Flock, Goody Blake, etc. to ascend through a regular scale
of imagination to the Thorn, The Highland Girl, the Leech-
gatherer, Hartleap Well. This class of poems I suppose to
consist chiefly of objects most interesting to the mind not by
its personal feelings or a stromg appeal to the instincts or natu-
ral affections, but to be interesting to a meditative and imagi-
native mind either from the moral importance of the pictures
or from the employment they give to the understanding affected
through the imagination and to the higher faculties.29 (Italics
mine.)

“The Thorn” #%,%3 v FTIi275< T ‘dramatic monologue’ & U T &
DIz Parrish €& - T, ¥RDOCZ E1LH S Wordsworth V5 ‘a medi-
tative and imaginative mind’ 2FEVFOLDELE LTEZ BT LM, HWOR

W—EHAXZI 2 LTI EIFRETH S, L LT Wordsworth 23
Wo TS50}, AMOXREEESZFOHET BEH] DX I RERT D
‘imagination’ TR®IE LT, HEHEMNIITHERELTVZ LT, HEW
BREIICEST350L LTO ‘imagination’” T3 %, ‘Poems of Imagina-
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lads’ DOEFEBZORN S OLLDLOLFTEHITIRNEFTH S LBETNS,
phiB ‘ballad metre’ E i b5 b DI, EiH 4 784 T, iambic tetrameter/
trimeter TER OB, abcb Fiiz ababd 5 HEERLED —B
MThHb, TNICHLTEDZSDFII, 4THATIED S, »nIFhd ana-
paestic tetrameter T—B L, b aeaa b b L1V 5,55 9 FTizE 72K
PIANTISTEREZR > T B, BIZ [MREVH] W52 EhSn-Th, =2
DFREANT v FEROLESESHLEDBIVEDTH B, L LI,
ZI3WVIFENT v FRFICENTHRFOMFIZSESBEBNICHKD Ao
TWBEENITCEVEETH S, wOREFLERNOBHEICENTI DK D ITH
flahnBiBCE, BICLfE UTEHEBERT 2 IFEEICEILTE2DTHD,
CNZERD [Z RSN IFBE] OBRTZLCATIR T ot 2o
Parrish 2305 X 51z Wordsworth 235,55 v FOAERMICHE SN ET S
B5iE,280 ZNRELLS /T v F O RF2RBOBKASYEE L EHEBES H
THED ‘lyricism’ IKEEOSNADOTIE, TLTCZCABER, BRI
Wordsworth i & > TD/NF v FORKIE 572D TIRE WD, bLED THN
i3, BBZzoEERLEEKR U TERE] &3, RLT/T v MiC negative T
AT BbDTIREL, BLANT v FERBENIKE >DEELRImEE BB
BELILBETHALERZFTLEHELATRELIZ D,

Parrish OERA X2 3450 & >DH — Elb, Wordsworth 73 “Adver-
tisement” T:EDFOMIRICHN, FHITI8EICESLD “Note” 2RI TED
FOANY » PRRAZRHFHL, L B <& ‘an introductory Poem’ ANz 5 ~N&T
Hot, LEAICTE — OO TI, HELITESHHE T v FOH D EL
SANTKELBER LADDTHBELEBDHIELTRIZSEL, 5 5 FiZ E
SRNOHEZTVIZYT, RERHAZRESCEESHEORMCEZEIOAZDED
DREIFHETEHDOTHY, Ldrd, fEED ‘anonymity’ IMRDC &
ELTT#EVF] A ‘anonymous’28 THAHIZ L%, /85 v F D ‘objective
detachment’ ZXZ A/ HDEENL ERE TH55DTHb, LrLIEBHDS,
Wordsworth ASEBRICIEELE LT EE DI b0 TIE, ELLHEHOE
RIZR LT, BOFBRABTHDEDWSHEOAYTH 2013 F - 7o { REF
THhb, “...one day with my telescope, / To view the ocean wide and
bright, / When to this country first I came, / Ere I had heard of Mar-
tha’s name, / I climbed the mountain’s height” (st. 17; 1. 181-85) & i1y,
223 fTHRCDS5TZBRVTIR, EDFoOAY - HEEDNDNSHERIL S 5
FHOIMEEZL LN THEL, L Wordsworth ¢ “Note” 237313 i,
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My meaning will be rendered perfectly intelligible by refer-
ring my Reader to the Poems entitled POOR SUSAN and the
CHILDLESS FATHER, particularly the last stanza of the latter
Poem. 23
“Poor Susan” & “The Childless Father” (3 3t & Lyrical Ballads 5
ZIRICIA SN DD THI, COZ o@ﬁ%imﬁéﬁkm& H—EKED
EOEHEDHDTH A D H, “Poor Susan” 1D “Poor Outcast!”
(st. 5; only in 1800) —— %K TIL B FOREFHIRI T » L KBE SN
L, BICEENC &3, Susan # L Timothy oRiEARFICHHIN T
2L ThHDL, [Hh] ThHB~x Susan D LI HRDEIICREREN
AEMDTH 5,

She looks, and her heart is in Heaven, but they fade,

The mist and the river, the hill and the shade;

The stream will not flow, and the hill will not rise,

And the colours have all pass’d away from her eyes. (St. 4.)

Wordsworth #345iC & v TE & L 7= “The Childless Father” & O
RDBYThH 5,

Perhaps to himself at that moment he said,

“The key I must take, for my Ellen is dead,”

But of this in my ears not a word did he speak,
And he went to the chase with a tear on his cheek.

ZNTid, Wordsworth B Z T DD FMNTEZOEERA TR
U7z TS & id—&kmh, #0id “The Childless Father” SHOEHDE 3
FTHsN & U L %iﬂj LTWBEDIT, BOEVRLAEZRICHMDHTELNG
Fia3k->TW5 Susan OEB%, FLThBFEE-ELHERMITHA
DIFITMH A5 &35 Timothy DE#%, —ADHS5WBEG « LENREITE
BECHH L CHRICERE LLFOETZ0bOBEAMTEENZIRE LT
DIFEHEER L TOWB3DTRIENLAID 27 v FERIEILZEDIWDOEDH
B ETEIEHEORRTH 285,24 Wordsworth HE A THEX] OMOERR
T, OB, fFic thyme B OBRBEOWMEMRICR T NEEEELIEHL
TWAZEARKL TSN 2 LarbEHIIEZTld- &0 &, ‘old bal-
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I TRBRIE] bDTHEEID LV IBRICERLSEE 212 C. W. Stork
2, MRHHELTHEDEZEL DD ZDO—HTH 3,19

Bateson,20 Brett and Jones 21 Z&WTHSBZ O—Hr S Wordsworth
DEH3 ‘lyrical ballads’ TH 5 L MBT 2D, WEXZDOSO T YFEOT
WCRBRHENIRELEXERT S, LEBTICLILE-TTHB, £RICHLT
S. M. Parrish 12, Wordsworth M34,55 » I T/LE LS IR —— ‘not a
ballad but a dramatic monologue’—— ZMRIGICIF LD 5. BRSED =
SORX (#2) 2EL bR, Lo [ZCKBHSNARE] 2BV TOR
BERELTNBEZETHB, HNHKALD—ERKDOIUETFH SR AICEBB A2 1
2§L<b1mot%b$®%ﬁﬁwﬁ%c%“ﬂmem”@T&ff&b,
HORBOEBIA T, LTHDOEKICS 3L % Martha Ray dFHEL
JhiE, “Oh misery! oh misery!” LigREIh2HHOMEFELBZLIL,
& Parrish {JR~35, BOERATZ 5450 & DD AIZ, Wordsworth 7351800
£ “The Thorn” ICFE % - “Note” ThH 3, “Advertisement” T, “the
character of the loquacious narrator will sufficiently shew itself in the
course of the story” &~ H35, ZOEMEBTHEFEEONEL-72EL
T1800EiC “Note” 2RI T, TOFHDEVFENL > TRE/NSIEEEMH I
P DOMETH-7c s, ELUTESPHELBE THAMANLEK S HEDORICTE
LTnaZE, AbTEZLEDEBNZDLINEDN, BALREFELZLTS
Lebithidc &, ZB~R, 25305 AMBOESDBESICEHBLTWY LK
BEIRUTcdpotz, LBRTUVNS 22 FEDFD ‘imagination’ BFETH -7 C
LABICHIITTASDE LT Parrish |2, Wordsworth 218158 ic+h %
TOFHEME U EIC, “The Complaint of a Forsaken Indian Woman,”
“The Last of the Flock,” “The Idiot Boy,” “The Mad Mother” & Lyrical
Ballads h 5% ‘Poems founded on the Affections’ iz Aff- DTt L
T, “The Thorn” | “Tintern Abbey” & itiz ‘Poems of the Imagination’
DHRICANIZE VS BEEEEFH LTS,

X THEEIZ, Wordsworth 23R ~XTW3E [RBIE] S WS EREDEBRHS, Par-
rish % EHEE U T LITEBN LR BESZTWVRIERE T » FlTw L
T negative MENKLZF D THd, LI ETHBE, RHDEHD
ELT, MBO—MICERLEBOEODELIHN TN DEDDEKRK
HEEEHRLILD, BB, 2o FX] ho—HBBE—0fis UTHEBASRE
DIFIBBETH D, Eiz2h T TiZ, 1800ELRE DHIKICE X 250TH & 13
BUXEBD - TULTZITIE, MEOERMITROXEISHENO T,
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cannot have their due force without a supposed musical accom-
paniment ; but, in much the greatest part, as a substitute for
the classic lyre or romantic harp, I require nothing more than
an animated or impassioned recitation, adapted to the subject.14

F. W. Bateson {3, Wordsworth D AFRH - TWHBF 0D FEMICE
HLU, MELOELO2EEMBREEIN/LVTI—REEFCHRAEMIICRFIZX
b, BTRUCDO TR FKHLTHETNERLTRAEESRNVC L, £
LT Wordsworth DS L7:d DI, DoTHT v FRESIThotzkDIC,
[RETRIAL, BONTULrSIHMSHER] 2 HoFowELTHC LT
Hote, LBRTNDB,A5 ZpH Tlg, Coleridge »24F OB IT# B T
Wordsworth 14> - T, “The Female Vagrant” Bz L Clib iz & &5
FREBREEEENRKY, EBERTVWEIOBHIRNATH 5,16

L LRS- T v FOFEME NS C & TR, Wordsworth HE 2L { &
MUTOBEDIC, BRENT v FBI2ebNE3EDTH-PL, BRHZT
‘lyrical ballads’ & [RE L7-BBALBERICIZINE S, £2T, LELE
Wordsworth DERZHIAT 27 HICERIN D DOHBEICHEAN L “Preface
to the Second Edition” fid>—#iT&H 5, ‘The feeling therein developed
gives importance to the action and situation, and not the action and
situation to the feeling’ — [fTEHEHBH] ICETT2d0E LTD IS
DOEMR, 2% Wordsworth 284 FHLS5D,F v FiEEx ‘lyrical ballads’
CEBULEKRTHS, LHATEZ2DTHS, A. B. Friedman 2z &%
s LT, ‘emotional, subjective element’ }3 ‘narrative element’ (C&5:4 %,
EHBAL TV S A5,17  Cliterary ballads’ DReE%EFMICI & - 2RIZ, R
Wordsworth D ICEH L TIRO XS IKFEHZ DT TN 5D,

Wordsworth’s ballad poetry is eloquent in showing how sharp-
ly the ballad (whether traditional or broadside) has to be
wrenched from its true nature in order to accomodate a poet
whose concern is with “inner significance” not ‘“outward spec-
tacle.” 18

“The Influence of the Popular Ballad on Wordsworth and Coleridge”
EVSBXDEZEI 2D ST, Wordsworth OFA T » F & LT iy

(72)



dD 2 T —— “Birds warbled round me — and eack trace / Of inward sad-
ness had its charm;” (italics mine) —— O LA HRWIC, BT D
““Kilve,’ said I, ‘was a pleasant place / And so is Liswyn farm'” &5
BEEFEES, “Kilve, thought I, was a favoured place / And so is Liswyn
farm” (italics mine) &\ 5, MEEZHFH U TEDFOLBICILA - L RRICH
A28 T3, BFEOLFEOLBICIIAS2ZE/E LTIE, “And thus to me
he made reply;” (st. 14) #» 5 “And eased his mind with this reply” &
WHIEANEOND, BEEFEEZHLALFAELTIE “Old Man Travelling”
bEB NS, ROFIAERVIROBRRD61TTH S,

— I asked him whither he was bound, and what
The object of his journey ; he replied

“Sir! I 'am going many miles to take

“A last leave of my son, a mariner,

“Who from a sea-fight has been brought to Falmouth,
And there is dying in an hospital.”

1800£EICIZBICEADREIIMEZEICUHRZ oh, £ LU TI8ISEICR I D6
AeRBEBRENTLE -, AROEIKERLILEBADERE, THhTHNT
LV BBLBELSHICZIEDEIRRE — Z20b0BMOKRLTE
TNBF7 v FiGoBFERIEOMICEDbRTLE

DIF, Lyrical Ballads FIROBICHEMICH>ND57 v FIEESE,
OHBDOHBETOBFFICR > TRENNLOOZI/RE UM, £0 TR, THLEE
ft%# - 7= Wordsworth & TFEX] OBLLEZESMEBLT, HEMIC
bUbNBEDOREE T v FHEELTHELD BD, L5 T EMRDBERK
125,

o

Wordsworth |3 “Preface to the Edition of 1815” TFHE4oFL T, B
B EARTAROERETIHDELT T v FEFEROBICAN, AT
SOFICRD LI EHFHPEEZL TN 5,

Some of these pieces are essentially lyrical; and, therefore,
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NIy FHEBEBADODN T B DAL, BEANLBEEEREBET, REW
15 B3 “The Thorn” DR ®D 27 TH B,

I’ve measured it from side to side:
"Tis three feet long, and two feet wide. (St. 3.)

Ci31820F iz “Though but of compass small, and bare / To thirsty
suns and parching air.” & EX#I oSNz, BHEHIO X Sic Coleridge 3
Biographia Literaria (1817) T Wordsworth Z#¥| U7 & & BSHETIC K X 15
2EERIFI U ER, BEERUETBHBRET XTIBIIELETHEIEh DD
ERZIRVAS, BBEZ D 21Td Coleridge 73 ‘sudden and unpleasant sinkings
from the height’ Ofl& L TEHEdT5E ATHB.,11 H. Darbishire & &
D22 MMEFE LTSI ALTVE 0,12 UL B MAET, OB
Z4» T Wordsworth OWETIE TAEID ], BTN ETTITHEEL Tz
7y FHERLLOBREERT 25D THE T EuP iERHL T 5,18

BEABEOSTELE|OBE LV DIZ “Simon Lee” THB, F AL Simon
DFELS —— “He says he is three score and ten, /But others say he’s
eighty.” (st. 1) — &, #DHIE —— “A long blue livery-coat has he, /
That’s fair behind, and fair before;” (st. 2) %, final text TiZ¥% &1,
BICRBHEZOHDO LOENMZEZROSRHMMWITRL TS, BAERKRIFETS S
LD EE (sts. 2,4) RN TR, BOEIEE S RDO—H,

His hunting feats have him bereft

Of his right eye, as you may see:

And then, what limbs those feats have left
To poor old Simon Lee!

He has no son, he has no child. (St. 4.)

12, “But, oh the heavy change! — bereft / Of health, strength, friends,
and kindred, see! / Old Simon to the world is left / In liveried poverty.”
(1837; st. 4) EFEZHWBHONAY, ARAEOEAKELRFOBEREIZHLMIC
EEHINTNSD,

REOEMELNI D LB « NERIICEAL T 572 i “Anecdote for
Fathers” 1C#F L1, BICEIH LK, 2725 6 TR SN BERMEOERK
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her soul was sent; / A fire was kindled in her breast, / Which might not
burn itself to rest.” tEX ¥z -, “A cruel, cruel fire” S ERODE
BRTEALICRS 5h, 2hicks< simile OWBEHELBILLE TS, B
AIOMIcH T3 “And she was happy, happy still / Whene’er she thought
of Stephen Hill.” &, 18204z i3 “While friends and kindred all approved
/ Of him whom tenderly she loved.” :FE X ¥z 5472, Hic, “There’s
none that ever knew .../ There’s no one that could ever tell.../ There’s
no one knows, as I have said,” (st. 15) {3, *“No mortal ever knew.../
No earthly tongue could ever tell.../Far less could this with proof be
said ;”’ (1827 ; italics mine) &t 3 » T 57283, iz Emidic, Words
worth 2 TFFXX] THUIEDOE - 7 BNEKRE~D #TOH%E RTDTH
Ao

“Anecdote for Fathers” B TiZ, BTH L SHBFEL /94 — v THRIE
ENTVWLED%, I2THEITIIBIT, TORVIRELLATEAESLDHOD
& LT, “The young lambs ran a pretty race;/ The morning sun shone
bright and warm;” (st. 6) & WS EEITREL,

The green earth echoed to the feet

Of lambs that bounded through the glade,
From shade to sunshine, and as fleet
From sunshine back to shade.

Birds warbled round me —— and each trace
Of inward sadness had its charm; (Sts. 5,6.)

LHARL, BHENALTHE, 2D, “To think, and think, and think again”
(st. 4) % “Some fond regrets to entertain” (1827) iz, ‘“The Last of the
Flock” TiZ, “For me it was a woeful day” &1 5 3 E® refrain (sts. 6,
7,8) Z1I82THFICZDPV LD (st. 7) %, HIT1836FIC 40V LD (st. 8) %,
WEFNHBEORBEICH I TS, “The Idiot Boy” TIIEEEMICK &73%4b
0, FEOBE LOEE (6. g. “The owlet in the moonlight air, / He
shouts from nobody knows where;” (st. 1) — “The owlet, in the moon-
light air, / Shouts from...;” (1827)), EHLZFOBEMEELOEE (e
g. Betty — The Mother ; Johnny — Her Messenger, her Boy) 73X TH¥
OEERL TN S,

(69)

ST R AR T L

R

TR e o

TR o -

i, TRTET



BEABEYDOTHB, F8H,

“Now wherefore thus, by day and night,
“In rain, in tempest, and in snow,
“Thus to the dreary mountain-top

“Does this poor woman go?"

“And why sits she beside the thorn
“When the blue day-light’s in the sky,
“Or when the whirlwind’s on the hill,
“Or frosty air is keen and still,

“And wherefore does she cry? —

“Oh wherefore? wherefore? tell me why
“Does she repeat that doleful cry?”

2, &KL LTHRIMOBOFOREEBOURLICEIFRT LD /T v Filt
BOEDOHED T TH LA, RARKICCOBRRLUIE, ELAORDERICEDAZ
NIEREEISKTRABDO I DT 722 (st 12) 8, FHD MROFIC @i
RAATOBEEBIHREDT 5,10 £20E», LO—FF L BRICTLD I#E
F %, “It stands erect, and like a stone / With lichens it is overgrown. /
Like rock or stone, it is o’ergrown / With lichens to the very top” (sts.
1,2) CHEL, CORDELDETL Lz/NE%E “Is like an infant’s grave in
size / As like as like can be:/But never, never any where, / An infant’s
grave was half so fair.” (st. 5; “like an infant’s grave in size” &\ 5> FE
Hiz, £6,98Td BRINB) XRFAT 501, WFhbBERLICK-ST
LDhbNOBB AL TEEABLBEHLILBDTHEAS,

LA, COBELERRIOLICE > THEITERSNIz, BAICEYS
f17c Martha OEER%E,

A cruel, cruel fire, they say,

Into her bones was sent:

It dried her body like a cinder,

And almost turn’d her brain to tinder. (St. 12.)

LEHE |7 Wordsworth I, 18154FIziZ “A pang of pitiless dismay / Into
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defined] only in terms of its structure and other internal characteristics.
This is an artistic form, not a scientific category.”7 & iR~<TW3 kST,
[OESDEMPYER] & LTNT v FOEZ A4GED, Wordsworth DFE
DRTEDEIICERBEN, TLTERBUWAEICE/L T s, Z2ERT
5&ETH %,

EE . XEROBEEEVAICER, T v FELRSYT Wordsworth 04
NTORICHBBATH 20, BENCHOFOES 7 v FHEEDOHF—D
B, ‘repetition’ OJFERTH 5.8 [ME s WEOREZEDT, 24, %
B & > TRIFEKRDEE L OPRZRBYMBEEBEICERL T &,
1800 “The Thorn” ICFZ - “Note” ITiZ-&xDES5hHz 5,

I will request permission to add a few words closely con-
nected with ‘The Thorn’ and many other Poems in these vol-
umes. There is a numerous class of readers who imagine that
the same words cannot be repeated without tautology : virtual
tautology is much oftener produced by using different words
when the meaning is exactly the same.... Every man must
know that an attempt is rarely made to communicate impas-
sioned feelings without something of an accompanying conscious-
ness of the inadequateness of our own powers, or the defi-
ciencies of language. During such efforts there will be a crav-
ing in the mind, and as long as it is unsatisfied the speaker
will cling to the same words, or words of the same character.
There are also various other reasons why repetition and ap-
parent tautology are frequently beauties of the highest kind.
Among the chief of these reasons is the interest which the
mind attaches to words, not only as symbols of the passion,
but as things, active and efficient, which are of themselves
part of the passion.®

BEISNAIEEOAATZLENERI TS Wordsworth MSHEBAICEHL
T EBELSHLTH S, “Oh misery! oh misery!/O woe is me! oh
misery !” (sts. 6,7,19,23) *#iK&Hh 5 Martha Ray omix /L, /%
DEHICHL PARCELAERRTHHOBOVFELXOEEL LT, XFRLA
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these Poems from the popular Poetry of the day; it is this, that
the feeling therein developed gives importance to the action

and situation, and not the action and situation to the feeling. 3

Wordsworth O Ff LR A B U IBIC LI LIS AN S T o—&5lT, ‘literary
ballads’ D RFEDPICHOFFEME ST LD LTI L&, VEDODDKRE IR
EWBBEDTH 5,

ZD/NmD BRI, ¥4, Lyrical Ballads #IRITILS 5317z Wordsworth
D7y FFED, TONT v FREZZOROBETOHR THEICEK - T »
fein gL, i, THEX) OMEITELABEL T, Wordsworth /<35 o F
CXTHERDDDITAZBEL, BEBEATHOOHELNT v F&LTUFIC
MEBLE2&ELELEZR/LBTETDH B,

I

G. M. Laws, Jr. |3 =03 Thz British Literary Ballad X DG T,
“The word ballad is used in so many different senses and contexts that
any title which includes it is likely to be somewhat ambiguous” ¢ & i<
T 553, Wordsworth 317984 S. T. Coleridge X3t ik L7z & %
Lyrical Ballads, with a Few Other Poems &, FEEZFOLDIC_2>OEKIIE
BERRE NS b, F—IF, ballad LW HEEDOERKEX, 13, THhE2EIC lyr-
icall LWHSEETHELTHWBEEKRTH %,

R. L. Brett > A. R. Jones |3, Wordsworth OFic 73 5198+, ‘real bal-

lads’ | 3 & — “Goody Blake and Harry Gill,” “The Idiot Boy,” “The
Thorn” , N7y FERICENDD & LT4LE ~—, “The Female Va-
grant,” “We are Seven,” “Simon Lee,” “The Last of the Flock” ——#* %

J, BRCEILDLOLFTERICIEANTy F (B) FTROLLOBEZHE LD T
NWBZEEEBHLTNE S ZoAIco0Tiz R Mayo 73, #IR® “Adver-
tisement” IC BT 2 FEEICE b 53 Lyrical Ballads 73gt U THEHIL DD
TRt EiEHT2FEHTREGHXDOHRT, “By 1798 almost anything
might be called ‘a ballad,’ and very often it was.” ¢ Xt R~XT\5Z &8
EBHICET S, 7 v FEOSEOMEIZ, Wordsworth DFFICIE 59 ‘liter-
ary ballads’ O REA - L5 L TCHBEBOEELSTH D, - T T Thivbihd
BLIRXFBPLr>EEHETHERZ, M. ].C. Hodgart 73 “The ballad (can be
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Wordsworth @ x5 v v &f
— Lyrical Ballads F)jR & FDHEOKIT —

AT A R =

I

W. Wordsworth |3 Lyrical Ballads 18154 BRicgi% 7z “Essay, supple-
mentary to the Preface” T, T. Percy #E¥®D Reliques of Ancient English
Poetry WERL, TN X->TEFIZEFE L, TLTEESEY DT MR
DFANT Religues [THDIEIARELBVDEFERZ—-ADVRZNEEHLTWLS,
E % ‘literary ballads’ O R4 7- &5 & &, Lyrical Bdllads kU Z TFx)
DEDIMNEBBDTRENEDTHB T LIZERIIT,

L L, HEcbhbHLd Wordsworth OFFA2 /5 v F&EE LTHET S
IKid, Z2OKREUVRENDHZ, TDE—IF, BEELZF 7 X M KETicE b1
HEFDOEAATH S, BAD L DI Wordsworth (2, BREICE S T TIEROK
B TRIN, LOoWMRERFEANTH >%o Lyrical Ballads ¥}Rr23%h,
198 @ Wordsworth D& FIN T, LrdEBITNECLERIZ, ~Fv F
HEROFELVEMICBVTEHOEMADBMAONTVAZ ETHSE, WETD
a5 ki3, 0% F Wordsworth D/, w FhSDOEBOBE /- &
BT ittt ’

B_DRZ, Wordsworth OFICHTE2ELFOEATH 3, FicBiFs &
FIREICIMEITIERZ Mz onvie TR 13, BOFEERETIHFNIEEFHITF LI
% & REFFIC, FOBRE—HMICRFIBLVCAESIKNBLTHS, £05Ed
FRELHIT “The Thorn” ZHCHBRTHH Do TOFTOXEES, BELrHEY)
517z Martha Ray OB E L BBIRIT, ~F v FEELULTMEBTELET
F5H.1 fh, BOFORERENMBBZOEETH S LT I38RIT, COHF
BNTy PRTHLICEEZENDPOBRETAIUETHD.,2 LrdZEDOEER
FALREMIC LTV ERBH 20D, MO bEST TFX] ho—HE0TH
%o

Another circumstance must be mentioned which distinguishes
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