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DREETHH, 2Nkt TF4vAThHAC LIRS, UL URBRIZE LT
F 4w ZAOABCBELTOLT S EE 72585, Zh%* Uniform edition TiRY
¥ pp. 12, 34, 45, 154 4 [@EITbhbz->TEATHEETBITI B Y IV 1+ /DX
SIREBEINA LA, 3 TVWI 7Y XD ERTRELNANTHS 5,
COMZBEFAILFOBERTHEF oY 24 RAERTF 1 v 2% —FILLT
WAL A VRV) VIR TH B, FOY A RARAR L COBEERY -
Ry a4 UREBUC DS S (b 1) LEHBRELEDETVLDIRELO
ﬁi(“h@i 5Thb, LPLZTDTLEITIIHFID ‘Fear no more...” DA
PEATANTHERE-> L S85, HLIBEI4 L0 RELN ) —KILD Y 4
AV EFYA L DESEIEESTT T4 LI T DAIED T L & WY B
Thodo LirLUZOBRIRERC LT T + v AOEBRPBE LN D LTI EY
HENIZN B DT, ZENBROPICENTHD THBINZ EDTH 5,

CO)/j@ﬁGD&Z FieLTE»niz To the Lighthouse (1927 1) & 7 7 4
OB - TRAIT7A0vaET 20 s v OBRICBWTHRIYL > TWVWA, T
BHTRTI L aFr Vv bDDOEAHILDT 24 BRI T 2 BB
AEAFRAENS L kT A RIS HENE HH—DOD relationship TH b, %
NBHEC»LAE->TI7a Va2, TICEENEERZRLZEZAL I
ZORIWs LHREFY V4 » 7V X2 9DBRREICIOBYI Oy « 754
DENTH Do WHIUEMNCTT bEARALEFLO HREZECIS>ELT
W BB ZOMHEKOEMEE I CONHOBRE 75> T3

...1if there _is any aesthetic effect, it does not arise from these
‘ulterior purpbses but from the creation of structures which have for
us a feeling of reality, and...these structures are self-contained, self-
sufficing, and not to be valued by their reference to what lies ont-

side 2©

EARE HRED § DN OHBROER» 5L B I T BEREVIEL pany
e BRI BN TABBELAON TN AL TH 5,
DM The Waves (1931 &), #VEE 7z -1z Between the Acts (#
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D& A4 FMIRRUT & 5 IRBHIENIR ki3 Vision & & $iT Design 234 3,
ELUTWVWAY, COPNRTREDTF 4 v DIEAEZR2ENTE LS, Allen
McLaurin OB BRUTWA LS5 [ OB | o120 FHHDCE
{—DDBBEITERTNEIETHA

The view she had had of the inside of an office was of the nature
of a dream to her. Shut off up there, she compared Mrs Seal,
and Mary Datchet, and Mr Clacton to enchanted péople iri a bewi-
tched toWer, with the spz’der’s webs looping across the corners of the

room, and all the tools of the necromancer’s craft’vat hand;...'?

/

T A& Mrs. Dalloway (1925%E) B> TR L 5, EAAR—GEE I
2 ARATHBH, VEEDOEKNT A & AiE Modern Library DB~
TWVWBXIe 7T 4 2RENSFED double L UTEBHET S, bhvbhD
BRZRATR—EOARBZAIR, U sFBERLWVWIETEELEIY, U
12 ->TZEDYF7YF 412 persons L THADTKL form ¢UT, &h
CZT754DESFHF4 L TOD relationship (BHR) »5DAKHITD B
DTH5b, AHCBIALIL 754 DEE (E9) D& Hic [EDEHFKIX apale
reflex of actual appearance TUW»RWVWHDRRZTH EFTHDTREL (LD
BE{RD X 51Z) the conviction of a new and definite reality %2> %37 Tk
5635 bDThd, 772 A RARAERTEL, vr FUORECHE
O, NAEBURKEZEL, LT OAELRTEALNY, /40-F
D+ 7 4 v ABERE X FERPUC Lshs b L DA NT BIEEHH 3,
CHBE—DAPORTH B ENS T+ VATHYFHFA U THB, AERT
THhILZ XD BN, FERLHIBINE X EXBETI VWS LR 7
SABBEDINTHERTBI T VF 4 THB 5. OO ORMHEIRSE
5 U > TERIPEEZIRO» LT 2B LEEL LML THF A VHBERATHE E BA
£V HRBBLLEBLESL TV 24 RARIBLAFEDV sy « U4V FUIT
BT oty 24 227D [V arY V] OFHO—ET, FECEEL TODFear
no more the heat of the sun’ z&FEmt1 5 W5 T &, HRITEBIT B35~
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if imitation is the sole purpose of the graphic arts it is surprising
that the works of such are looked upon as more than curiosities, or

ingenious toys, are ever taken seriously by grown-up people...!®

EE-oTHRARBENI 4T F 4 v a v FHOONRTTHOIEED & 5
RyorrAa 5L LT, EifizElr 2 verisimilitude 2EREEL TREb, v 9
O/PIBIZENT (858 8] D4 A OTEBLXAVGNT VS DN,
W2 DMEVEE T XX Voyage Out (yH) (1915) BV Teku A4 DL 4
FeVBBADIEHYL 2V MNCHUTERREVWIHLZEL I F 432 O
FE2HNT, 7 /780N BFEORIIPERLUTHIRTH 5 EW, FEFE
Kravz bbbt ‘

“l want to write a novel about silence... the things people don’t
say.... Nobody cares. All you read a novel for is to see what sort
of person the writer is, and, if you know him; which of his friends
he’s put in.  As for the novel itself... no one in a million cares for

that '¥.

EEZIBMIEBNVTYVRT 4208 NEDA 357 4 &2 ThY [TRBRO/NSE]
PEBEBLTCONBEDIITITIADT v F « BEGRONMTH 5, HELULTLIHRD
SO BMEASHRIIa Y oY sV BERPHE S THRRNTH 3

‘Does it ever seem to you, Terence, that the world is composed
entirely of vast blocks of matter, and that we're nothing but patches
of light’—she looked at the soft spots of sun wavering over the car-

pet and up the wall—‘like that ?’'®

D Night and Day ((REB) (1919 4E) it TEHich%® [—oD
BNV LT ED BRG] WL B0/ ThHaT Ll
HEEUIZD, SEOBELLRIEAZNLEKICEL LS A ETADIN
bDTHb, TLIIE—>oD frame R PNEELTETHS5, 7754 13HRE
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In or about December, 1910, human character changed '

iz Mr. Bennet and Mrs. Brown LfE¥ 3=y 44 qu:“(#;‘i/\“'r;n
YN T OBETH B LU L BRI B 5 H—EEINSREDO L
LRZERAIULT 2L o URHRMOBELITEDOLT 5D EHO L
STHB. L3 In7 H.G vxvX, Ual e T4 VXTU 74 LAN
T ‘materialists’ ¢ FEFRT AW ZAD—A, T— /0K« Rz v b 2HEHL T2
Ty eADHTHHPH, I&5D [BEEANRKRE] COAEIZLTIhTYTY
X5 &ELTWS Mr. Bennet LT, V7 Y5 1 ORBL LT RKEDA
) Mrs. Brown %2§a¥ 3=y 24 THRENFMROBEBOWETENRL &
PDTRBORIZLDTH B, BREHIRRYE 7 52 L0 5 S ED» 5 DR
THELEPLINTERDEIBIICEBRIZELEMBH S

If the English critic were less domestic, less assiduous to pro-
tect the rights of what it pleases him to call life, the novelist might
be bolder too. He might cut adrift from the eternal tea-table and
the plausible and preposterous formulas which are supposed to re-
present the whole of onr human adventure. But then the story
might wobble; the plot might crumble; ruin might seize upon the

characters. The novel, in short, might become a work of art.?

BT WbWw3 Y 7Y XacBEsh TEECER work of ort ¢ Ex 3
INRDINC & 2EL EM. 74 X4~ (Aspects of the Novel) TG L
TEVIZLDOTH %,

IT774AQYNVIREATHRRNPEBIERE U DD L 5> TWT X
BhabRA&ANcHI LA TV, HUTRADALL 97D L 5b>@zj§§9é§ &
hHITTZDORERLPRTAH LI,

12022 h T THELIZWLS 2O HmPELHTI7 7413 ‘Vision and
Design’ &5 %24 bovDd CiRFERERH L., $9¥ZDOH® An Essay
in Aesthetics TH[IT § H: HREBHNERNER 2T LT T,
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FIEBNTHEDA V=D a2y (V7Y F 12 TREY) 2H# FEENEZT 2R X
5 E T HREH, ZORKELHY IBRIEOULOXRBEZEAT HICHE 2FEH LI
LERBELLTHIHR, LHLUEKOHIT OBRXORRERZIT oL
re b HEOREZED 5D TRIEL T, T IRECHED 7 + V412 X » TH
HEE 2 RBETADTH 50 5, %@®#%m%ﬂﬂt§5N%T&3,%
NTLH RBEFS—

Now these artists do not seek to give what can, after all, be
but a pale reflex of actual experience, but to arouse the conviction
of a new and definite reality. @ They do not seek to imitdte Sform,
but to create form, not to imitate life, but to find an equivalent for
life. By that I mean that they wish to make images which by the
clearness of their logical structure, and by their closely-knit unity
of texture, shall appeal to our disinterested and contemplative ima-
gination with something of the same vividness as the things of
actual life appeal to our practical activities. In fact they aim not at

illusion but at reality.® (4529 v 7 RIEHICE 3)

CziREMRINIZ Y 71 OBHRKER I ZJmE _HEEXCODAHEAB 3N
AZNELDOTHLIRAFELBELR o3 FOMBCHTIZE S ik BRTH
%, [REABOEHXRB] &, [EPEBETA] &2 [ AEZ2ERT IO
Tid7swn] &, [ERRUTHBENBBRI~O 7oy -] &[4 —-
v TRELVFZ VT4 %] EE5 &L, T TIKHIFIz childish... photogra-
phic representation %> fling representation to the Wind DR BBED
T, W« ERPREDLTER LD naturalism R VWHW B realism ~D
FiB2RTCel@BELTH S, L THHOWBHRAHIZRIRIZ 7514 2BU T,
ACYTYVT4%28KT3 V. Jvo~BE-HEIND, >3 OEHEIS
HWEHIZZ OB 27> T TRIGELE-T2DTH S 55, T TIIEIEHZRIK
PEEUT7 71 DR >NERREIVT, ThOUNV T D/PNHADLE,
ANENRRESETEZEDTH %,
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v~ ROBEPEFERPHLUTEA, ChdFsxicib, 2OC & 2RHCK
DESTHMLETN 3 | ,

I th1nk thlS shows that she is genume, though no doubt not a
great poet She has felt thmgs herself and managed to say them
It is strange that this should be so rare, because when 1t s done 'it

seems so simple, as though anyone could do it.”

%mﬁﬂ%774®t9WDK¥HWKHbTWW7mﬁm76 ﬁ?%ﬁ
11 B HYNSRERE, O HFRVEESRT IS, P U THE IV
ZIELNB DTS, 751 3HEeHD & % b BPNSRONIES U
Tﬁﬁt:c@@%ﬁm&Bwéﬁf&mﬁbm?4?7%5%t,i?mﬁm
TEROTH S, V7 V54, BRESEDALTBEDIRT IALBNT,
HBEXETIL LR =T x—FR, HBEERTI-JIRICEINDB
BIEAR—oEbENT, BERIBROBERE eV v b —
Ra®<%94-75~w>mﬁnﬁ S BICKHER b HIEWERIC b £ 2o
H/14b2t7¢/1U%K%wTU7074%@#® TM&@@%%R
LIEARCA X T 7T 7 )V F 4 OFNBERLTHBEEED

. Literature was suffering from a plethora of old clothes. Cézanne
‘and Picasso had shown the way; writers should fling representation

to the winds and follow suit. ®

I V9I0ERK BV TREIIR BT 2 RIGEEIC L > T—H b 25 b B4
ﬂ&mot,tﬁy§%6w70;5&&%&m&#ot®fmaa%Cﬁ7,
T A ERHIER 20 6 HEE L BB ROLE DN TDOFED LA Y
ABHBEIEND FI U 2B BELBYB B SIZEEIDTH b, RED
mﬁ%mﬁmbfi?é(I?wﬁﬁm)mﬁﬁﬁﬁ%ﬁwtvi4uchz
O TOFRLF=F e DLTREILEZ Y4 LUTHEORESD > —Fi#
- 12191248+ A A E At o B E SR AR IR 2 BEV 12, m@®%Wmcb
THh 774X COEBDT7 477 2HREPT 2 DICRR b2 UTc—2FD.
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‘I began to discuss the problems of aesthetics that the contempla-

tion of these works forced upon us.’®

CORBBELE O I7HRIRNTIOoLIDEILE vy oy« 754 (1940 4E)
D7 E [EBPMRIK] KESOTVBY, 7743 CORFLEIBPLILES
KRB I N TEORED 5> ODBFRRITLAATIT-LDOTH S, H5HHREHD
BEIXCPEVEERBUZHBS FVET +— FENDO BEEHOH» S 7
S43R-TL 3, ANOEEROBEE L3t EerR RILOR 5 X &
bDHB, T2IH

~ There were many things to be seen there: old Italian pictures,
children’s drawings, carvings, pots and books—French books, in par-
 ticular, tattered and coverless, which led to an attack upon English
fiction. Why, he demanded, was there no English novelist who
took his art seriously ? Why were they all engrossed in childish
problems of photographic representation?...® (4 %) v 7 1 ZFEF T
%)

BiVEZE Y V73BN E LT 54 ORHF %2, Thi in particular 5 4]
b o THEE/NRICHUTRLU TS, BEVBSHSTCEGHAIT 7260
1225 BERBFERTHS 75413, VWHOSEHRNER/NFCHATAHD
27 DLHZRAT IO L i EENHOTH S VLWEENRBIC KR .
ATV BDTH S, BRIICS - T CIERMITR & XER, NIEEDE
EBRATVAREZARNTHA I 7 7ADXELD HERITDONTIILT
289 —2TEV— FRELTWVAED, 75410 BHERTHL IV OHK
Triote ~WREE MMIKTE2LTRBANEEOHRTI I V2R« 2

(44)



BRIRSIRE V. 907 QRS
T B

T UoT e wNTIE, BUb o ENEER D Y Uy« 754 08 19344
DOt 25 LE b 72 £l S DEFE S » > TZ DEAL ‘Roger Fry' (1940)
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