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FRENS D TH D L BTV,

Whitman (X7 £ Y 5 &\ 5 BRI ERO b D DT T, FKD
HBEOIDOEDTHB L F, BORELKIRD Jacksonian 2% §F - o
FLTRIERL DL, HE2BERTIIRATATIRDDLH, HEERTHLA
5 LEFE LT\ 5%, Thoreau o X 3 /e EH/A0HEE, ERICI T
HBNEHHCERNTHAILEE TS, ZDL5 L BHARREPREE
ER~NOBER, FIERCRWCTHERER DO THLZ LIXRWUESL ETHIV,

One’s self I sing, a simple separate person,

Yet utter the word Democratic, the word En-Masse,*®

ZOFIHED24TER [LAL] $WHENRLEH, ERBOREEHL WO
OFCIIEAZR L FEERL VI EEND S, BHEFE EALRRIEL
LFLAFMLAVCEZIRCEIBETSEZ 4, Tv e « 37 Y YER ES &
ThHhEHGTHH %, Whitman (T Thoreau *:[H U { Emerson & X -
T, BCOBCHIMBLLOXERE LI, HAXZRLREERBNENILT LK
BOBHROBELIH AL T, THIEHCL-> CREREEBLERBCERE
PHERTRICTEZ L35 L 51, BEHDO S bICEBEALZEEMRIDVDT
» 5,

4t Whitman OFEO—2L, DX 5 BEEGORBORERE S A,
REFHBOEI LW, 5250 T BRI 5 BE O ODOEREIC
DVWTOEHFBOARHE L 5 —FE REL UL LSRRV L 5 AT 5DTH
%o

Columbus iz Whitman OFANECHEEE TH-Toh, T
BEHIZIo D ENILA ST OCTUI D —H LV ZAHARH 5 T %
L, HATHLARZERFILBOOVTWBE LV Z LTI ETL2LEY,
FX LW & L EEEN Vb TRV L EVWRL TR ELVWD L Tk
3% h3

WL\~ 5 EERLME L H - 1-2% Granville Hicks o X 5 7o Esag7c fLEE
Fix YR Whitman 2HH T30 s, 3 Emerson Wz 236 HE
ELHY, By T 2F—, A—FF-FREMLLICBEEXLS 5, ¥

(8)



SLTWBDTHBE, L, FRICLTh] 2\ 5 BINRITEE. &
LTHELX xRV, R HBERAEMERTIDL S,

R R E S OEORMA B REE I HLENT 5, (It launch’'d forth
filament, filament, filament, out of itself.”) it Z d kir < iz,
N DR EN > R TIRE V2, BOESHOHETI L L, KRITAIY H
THRENOHRETZZ L LOBWKTEBECRECRILOALL 5, FEZX
fLDOEAR Y £ 2 1-DRFEFHEREREE Eliot TIXH -
India” HEFZHTCHEOTEH O TESL LW ) RE% 18 L - Pearce %, &
DEX LEMN, FODIC, FALL > TRERIFCHBEIN T W5 8E
IeteiE AT 5 LAEC, o B SR Whitman D 3 D275 - T
W2k, HERARELLTHCZREY, HEZH@ALM »MTHwsZ e, ot
#e T AT EE O EYHLT-S DO TIX/nL (celebrates a world it
never made) Z L4, (Poe %574 CBhixELITAZLY, R
NESTRERTZ2 LICERTEZLHTERY, TR FCHL TERANMLE
DELOERDBZLTHD, HATHLEZENDROHELEYZ) TWHKTE
eV, FORRELUTRINL O NEwkins, BELLCFEHR £LTET
(bad) | CTHBL\\H5DTHB, *Lewis OE 5 self-identification (X
HEEIN TRV RN THS, ERRHEL LT (WHLLT, FH
DERTCOACHREL BT (TR TERH] &2 [E2#] v FHCE
BN 3) rbflch TwicZ L2 bH TR TIIMROBEIE & & D IXin A,
ZORFRLBEOEERMZ LB ER L EED Personalism 7 b K& 5F
Stez &, HIHANEROBECERED, it b xthuedHFTZ &,
. reality IZFOLDOTIREWE VI EBELY T TN Ly RdDIZ i &
T 5, 0% brhA Whitman ORI OFRTH S L LT3 Z ki, WA
DL ZATHARHEECEHIEL TN2D0THS, FHol T EEMBLFRFR
DIAEDTFHDHFN LRI FB TR 2 & (“...the miracle of the achieved

poetic act is that by imaginative transformation it can derive its

“Passage to

characteristic strength from the characteristic weakness of the

culture in which it is performed.”**)® X3Eix, FOEROIFERERINB D,
C87)
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P WEINT ZOFEOEROKEBRT S 2 L 2T %, ° Whitman
DFETIL, T2 Hh b BN TITERE SR WEVERIIEEL Vv, (“For
Whitman, there was no past or ‘worse’ to progress from; he moved
forward because there was nothing behind him—"%) #¢ ., Whitman
L EFOFERE] TiXigv, L E 5 Lewis oRFIHOBIIMNIRSCEL 3
d Liigys, 7o¥ic > Whitman 3 BEXXE|MOEHEECEH S L\~ 5 ONRRK
RDEBIC DI b, HLHEFE -7 Crane {15] & L€, Whitman O E\
ERFEL DB NECINREILE R HZDOTIRR AL S Ex 7oL B4,
ATEC Lewis D#EHIL 478 < & 3 VEHD Whitman] 225 Th 72 &,
ZL TRVWTERETERETE L L2V TTRRTVW B3 IT@E T, HHvC,
BREOFHFTIX "BRITHO0] HLLT [RhDME ] iz, & FLT3
DThH5, Lewis & LTUIHCFERIBN LW IZ LKA TH A 5 L,
“Prayer of Columbus # ZDEEDHERBLIAB L TRV LT/ D
AATE N

Zh L Td Whitman 35 F hicd E e W5 REAHFEHEL, in-
nocent ‘Ch hH+X%, FFL» Adam & %5 DL 77 “open road” O T
5, HOCOEBRELETITHEE 3 EHAME RO b D S R L BRI i
BRI\ DEAH 5 A, Lynen i24%#3 Hawthorne % Emerson & T,
EEFERHER ) DEEH TR T2 bl T2 &, Poe % Melville » &ip
h, HIBALIN B A BERLEEBETIZLORRWGEECE -k
CEHBEMRLT £ Whitman 23U e 327 2 V) 2% O symbolism
DIFECBIfRN S 2 L ER 5 L T4, RRLLT iz XErHEOE
BlL LEEADES LV Y BEADELRA -7 LTh, £ 2 [@5:89
MEBZARONRHTHEZDOTRILNEEBIDTES, it 74m=
—ENT Ry ZANRBR VI REEROINMTIL, 20EROFEHIIBLTL
S>tc & 5,

PR 5 L MOTFED LS reality O FNTTHZULBROFTEIL “Pas-
sage to India” % “Prayer of Columbus” TiZ/ic\\DTHEA I, “HET
CERLU IR, [l THOFLEFEMACEBL L > L LTRY

(86 )



progression dramatizes, in an important degree, the development of
the experience it describes.”®) Biffg: L TR L 5w, ZoZ ik, &
BHNTIY, 20 420 romanticist ©% % Hart Crane wd ¥ TizEsz Lt
DTCHbB, Lewis (X, Whitman ZBLTTH5A, = % “the act of
differentiation and self-identification™* &5, (Crane it % [HC
WE ] & TECHKE] &A%, physical manifestation of a spiritual goal
DHETEH - 1o = 2L L) Whitman (Adam) ¢ Crane (Columbus)
P THELA] & (98] #8E T8 L ICH >, FOICE > THETS
ik, BEYINLEDLZLLOBDIIERILS > TH, BfELR unreal it
D& L1z Poe &g~ hiE, Z AR I EVEZACWIcE BTt bin
o ZLUTKHIEOW 2 CHRT 5% D Hawthorne=Melville sy X biZ,
To a God Unknown (I3 % Steinbeck ¢ patriarch Ot FRicEVE 5
XRETHA5, Hic Whitman o catalog-style (X, T £&v 5% 58
FEOBETYRLTIXLVEDTHS,

XEOWTE Y, i Crane r Whitman i3FERAE R S 5,
Crane (X#sL 5 Keats 55V Ch 5 5, RO ARFHEOMELIRL, &8
BN A, OB ORLYENDT LU CERC L e, BOMEFCOWTUL,
EFHRCBLUTCRAVE S B X 0 iIXE el a2 FA IS —— Whitman (JE# T
AT, Keats [ ZFEJFERL AN LW ELIOFHLZ L WREL W EROH
B EB/U Tz, Crane (X Keats L [F UL E% 5 7cvo0d, #f
RRBEEAT 2N THEIBRENS L5 BEX R L oA#uc, Keats &,
EHILd - 2 FRALBRE 5 BRMEERE - o Crane (X, uncertainty o
¢ “happy pain” OFEAMICEL 12, (Ode #:fo Keats (% luxurious sor-
rowfulness b L 7-,)

Cane & The Bridge O F# “Proem” )} “Ave Maria” i3, Columbus
D 15 HACEFE L 20 HHACD [BRRR] OEZAHL IH L WBENHTFT 5,
Lewis (3 &7 Henry Adams DA K [ELL] & [REH] L\ 5T
btV 2D A4 A —OE (Adams i3~ ) Ticbh ke v ) [ 2355
Z &b dynamo O [ A KO T, £0 L 5 e 13t RE L o)

(8 )



It launch’d forth filament, filament, filament, out of itself,

Ever unreeling them, ever tirelessly speeding them.?”

Crane (11, A BEEMIC (17 ->T] T DTH 32, Whitman (2 [#HD
A 1-DIEBEDTEHB, Lewis @ “In the early poems Whitman ac-
complished the epochal return by huge and almost unconscious leaps.
In later poems he worked his way more painstakingly up the river
of history toits source.”?® r\WH5FHEFIELWVWTHAI, £LT WWTh
CLTh, BHALTED chaos ~EEBDTHB, (“O secret of the earth
and sky!”?) Lewis: LT, ZDrZ [BELEA] NRHETHLAI I LEE
35 DOTIEA L, (“...he succeeds...in presenting the dream of the
new Adam—along with his sorrows.””) L L, Lewis & Adam &
LT® Whitman i3, B Ihi: Adam G/<, FLEEKW2 Adam
Thb

Whitman ¢ romantic ‘¢ transcendental 7cff@iy, ULIELIERLDHE
MEBRHEL T FECLALILRKERECRZ L OHRE 521D THLD, B
#C3& - 7= Whitman (3, #E % Adam /) E->TW2DTHY, L85
Lewis ®\+5 innocence Z & D k\»5 Bk Thidudils b 7c >, Lynen
O FEIfEH IS, Z0&E T Lewis L =KL T3 25425 L5Ths, Lynen
1T Whitman 33, 7-& x.¥ “Starting from Paumanock” o & 2 #i T,
“Victory, union, faith, identity, time” &5 & &, A X & o victory,
union, faith R vz, LA “disorder, carelessness, and vaporish
emotion” ¥ f8#CT 5 Z L & ERT 5 LIERIC, FI=ZFT FJCLDROFA
OLCEEE LTHRETS O ThH - T, (imprecision ¥ & A Tin{) HiCIE
FlECBETLAZ Lo H#T S,V ZHLEMOVOA2 D R > THIT
2 FDEH XL, “generalization” IZ[G] - TDHDTHY, FARCZIUT [H
OB | @ “realization” Tk %, “What the idea asserts about reality
is true and meaningful only in that it is the thought he is now
having.”® ZBHF L LTOFALBRBAY L LTOFAIEAL, FOELT
LI A I HAORBR IO OXBHIN AU TH S, (“...the poem’s

(84)



L ORO—FOBMAROERICEHE L 7o\, # At “rude, unbending,
lusty” 7 ZOBBEHIELITNE Z LA E, B KADWIRLOK 54
DTEL->T, BRELITCRIROELZ SHLDHL TV HEEY WSh LS, £
i “manly love” ORWIELLRKLEBTCE VLI 583, R b EDCIT
RN L2 LBELDTH S, “Solitary in a wide flat space”, LT
“without a friend a lover near” X \»3REEIX, & 6HTL bEBB LI
CLTh, BAOHEFDPI LS, TRIAMOFENORLI NG THS, Zhbr
BFEI LD L EREFRY, [HE] XEFECABEOHEORE LB,

Lewis =D k 5/ “simple, elemental loneliness” = %% Whitman
DEBOTTHELZ EDCICLHLEIDOTH LM, XL EBATERILT »
) AEOFLEIERETH S L EKT 5, » Adam (3 (anchorite) /¢ )
LU EHIT e BTV S IR TR ot D, WAL ZERL BEL L o105
D)%% BRCHTIHMELY, HELE)HHENIBUIh-tTH 5 5,

“Whitman was wistful, not tragic. We might almost say that he was
wistful because he was not tragic. He was innocence personified.”?®

19t e 20 B DB VN L ZEhH 5 ThHA 54, i h Whitman o FKiks
Adam }r #~X2Z 01t Lewis 0ERTGH %,

Crane IMELRVWHLOFTRFINRT, [#E] 07 » ) 2fiELE
BRI BBHOMEARCTERI® IV LB -7, Whitman 3% b b 7o
LETZERD ZUH L WEHOBIRE B d >, Whitman 238 s L Cit#
THZLRB-Th, 25 aBRI e L 5 inhifad 4 X fcDit Crane
Tl -1, Whitman, a cosmos L “I accept Reality and dare not
question it”* X FFEL, “I, chanter of pains and joys™*® » B#3 3,
it Adam o X 5 (“I, chanter of Adamic songs/Through the new
garden the West, the great cities calling”?®), Ei»b4zh (AR LD
tBE), BTRERL, HELRD, FEXIEY, BE~LRBBETE, th3F
DML H2BRCLLE S, —EORROIBNESHHEEDRTH S,

A noiseless patient spider,
I mark’d where on a little promontory it stood isolated

Mark’d how to explore the vacant vast surr&unding,

(83)



O farther farther sail!

O daring joy, but safe! are they not all the seas of God?
O farther, farther, farther sail! (9
L = AH Whitman @i, 3 5 —2 Columbus #F&H L1 “Prayer of
Columbus” &\~ &Epik %, = 2 Tt “Passage to India” & Columbus &
FToTE -7, BWEbIE cilifs—ADARD, #2Cild 5 030y
hDEBRMEINDL, LrdEHRIIEBFOETHHLLTL 5 THB,

A batter’d wreck’d old man,

Thrown on this savage shore, far, far from home,

Pent by the sea and dark rebellious brows, twelve dreary montns,
Sore, stiff with many toils, sicken’d and nigh to death,

I take my way along the island’s edge,

Venting a heavy heart.

?&bi'ﬂ‘%iﬁ\:vlﬁﬂoi(ﬁ:o

I am too full of woe!

Haply I may not live another day;

I cannot rest O God, I cannot eat or drink or sleep,

Till I put forth myself, my prayer, once more to Thee,
Breathe, bathe myself once more in Thee, commune with Thee,

Report myself once more to Thee.!?

TIL 7Y = — 2 —FHETED - 1cdl, WhbPBIEMIL 2 )V AF % ¥ LIZE W
D BVARIC, ZOFIEBSRITRHL S DOERE->TWS, (“What
the Thunder Said” @ Eliot # Zh & T TIZHATWICHDTEHH 5 %
“Here one can neither stand nor lie nor sit/There is not even silence
in the mountains/But dry sterile thunder without rain/There is not
even solitude in the mountains”?®)

RS L ISR L\~ 5 B %y Whitman ZR¥ T3, 74 ) AR REE
FIPTEGORD L CIEBREYEEZ T, KMNPERIC ST 2 IR
BRERIL ST DONE-TCETHSL, Crane » Whitman #fHd, 20 {4
MbBkHIcE X, FZLICHBBCFECLILILEET L LTS ERLDO TS
-7,

“I saw in Louisiana a live-oak growing,/All alone stood it” = 4%

(82)



Crane } 2 :[HWBBN L= T7v2%d-T5%k 5,

This disposition that thy night relates

From Moon to Saturn in one sapphire wheel :

The orbic wake of thy once whirling feet,

Elohim, still I hear thy sounding heel ! 1?7
ZADRNTIR X 6 Emerson DWW Z L xEx T bW D TH B A, M
WIRZDAE TR B FEOERL, RORL 2 KFREIILHE LT, MR
LERELh ALV L FEEYER T % “the highest emblem” r &2 2Ch
55, o TEROFE] Z#OLS L Thss, Crane 0 Columbus 1o &
- Th, RIBCYERI L LELT, X I5EE, EBETIFAEBEZER
-+ % (“accrete—enclose”),

Crane ® Columbus D, Whitman o Columbus > Kxfic, @b o
CH 5 Z LITATC b Shtcdd, Crane ik TEeHET] &2 (B3] O 4 2
— %\, “Ave Maria” i h << OnRFIT 5N 5, “l bring you back
Cathay!” “O Madre Maria, still/One ship of these thou grantest safe
returning...”'® Z® k 5iC “return” & s “take back” r ¥+ 3 EHED
Z\~Z b, Crane ¢ aspiration r uncertainty O[ERETEEDIREER
BL2DTHY, John Keats ~DEBOERI S LML E2 5L, BEA
L R confusion, conflict #48}H ¥ HbNBDTH 5,

Tt Whitman {3, Crane » Rirbh, HBEE2LVACERTWID
ThAH 50, T.S. Eliot & The Waste Land ¢ pessimism (3 Crane i3
ZiT e 5f) #ERT S odic Crane 23] - T\ -7z Whitman ¢ 2 28,
T fcDit Columbus #1)C/e €, Eix Whitman 3R T -0 C
s\, e £ X 5B D 8 L2 itk Whitman ot
BLWEEZWTHA S,

...unloving earth, without a throb to answer ours,

Cold earth, the place of graves.(5)
And who art thou sad shade ? (6)

L2 L Columbus 3BUERLXHE KB LCHlET S,
O brave soul!

(81 )
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WERLLBTHA D, Y

Whitman 3 Columbus % = AN LD mim “Passage to India” ¢
b2, 25X b3 Columbus DJHEABRK>TWAEZ & 2, Columbus 3
HAFOATEHDL L5 22Tl Crane OFELEUCTEH 24, e LA [H
EADOHE | ZOLDONEARATHLE LE I XEThHA 5, Passage (XEILAT
#, BE), HEe504T7E), FLXFE (“the true son of God, the poet”) ~
OB THLD, YEMKRITEB: 5, (“Passage to more than Indial!”)

Whitman & Crane it [#1 8] OFMIEC TiicwvwZ LICER Liglt
BV DTH S, B3HO

Bridging the three or four thousand miles of land travel,

Tying the Eastern to the Western sea,
The road between Europe and Asia.l®

T U ETAHBEOFEL, “AOFAOECEFREZEHLNMNCRL TV 5,
R.W.B. Lewis [I®RFE/CAHAEREFRE “rondure” >\~ 3 FBOFEAI HIEE
,T% 013)

—till eyes

Starved wide on blackened tides, accrete—enclose

This turning rondure whole, this crescent ring

Sun-cusped and zoned with modulated fire

Like pearls that whisper through the Doge’s hands!¥

[ oEET 2 EO#SE | 1 “Passage to India” o 4 #fioksr “Thou
rondure of the world at last accomplish’d” $s X %88 5 #i58 1 47 “O vast
Rondure, swimming in peace™?® O RETHLIZ X BEHCH T LA
Thb, FLLTUXThEY BHINEERLIFLRL TS, “Ave Maria”
®» Columbus ), Crane O ABLICEL 2330 ChH b, B6HIL R
X5,

Gigantic, visionary, thyself a visionary,
With majestic limbs and pious beaming eyes,
Spreading around with every look of thine a golden world,

Enhuing it with gorgeous hues,.1®
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[RAOHE | — RAD L DDOHERA, BRLEEMCL>THXLBATNSZ
LERHLTWE, Zhik) - T7 2 ) aRBROMEHICER LT b, %
ML O d DL FIHEN~NLFEL 28 L 7 - T—4F{b+ 5, Columbus Do
ERLEBIERNIR OTHD, X HECAMHASRE, AME#L RS
R BIDDF UM HRE L ~OFER, HE~OKLELD S IHLEHEE
> T3, (“—Yet no delirium of jewels!...Rush down the plenitude,
and you shall see/Isaiah counting famine on this lee!”®) {FDEH
EXZBBETL, #MOBFTEETILIANLEEND,

X Columbus DIHEDER CHED LN, HENRT AV AERRALLHE, K
a2 XL ANL YICHE->TRD LA ThHD, BRMRERT, BST0EEN
HHIIL S5 HLIRIBAD TR LB, I T OOERE SV 222 5,
HAOR -1 Z LITEH I WEBH®RRD -7z, 1% Cathay 2R L7z, A%
VRBERYTE 5 7083, ZFicthe Chan’s great continent @yl b o\, H— v
031?’1375‘{3%7_11\‘ L, Fx A XARBDOLHTHD, ¥

REBZERTHEOM, BTV ERDBRCI LRSS { FElkR
5 & A 51.] “For this victory a difficult combination of confidence

and humility was demanded: confidence, to overcome doubt; humility,

to submit to the will of God.” F/&+5 [#E] & [FHFE|2BEUL T, fD
XECE, BL\EHCHBHEIC L2 HMEES L OB ERENS, BEOKE (self-
abnegation) » H R E (self-fulfillment) X D&%, FH~DOKONEEE
CBRTh B, FHFOMEIL FoOkEasyEEo physical manifestation o
TH 5,

still one shore beyond desire
The sea’s green crying towers a-sway, Beyond
And kingdoms
naked in the
trembling heart—
Te Deum laudamus
O Thou Hand of Fire!?®

IHHE 52 B E R ~DO BT “the passage of the soul to God” D+ v #H A
Th b, “a spiritual Cathay” DYeMEFMERFTLZ L2317 A ) OB L

C79)
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and indiscriminate enthusiasm are somewhat beside the point.”? } F
ZFULL (WEEMhHEFOZ LI ERLELWELSE2) Z&EBAL T3,
Elizabeth Browning, Tennyson, Thompson, Chatterton, Byron, Moore,
Milton X223, BT\ Tow “catholic admirations” #¥3< A,
“I do run joyfully towards Messrs. Poe, Whitman, Shakespeare,
Keats, Shelley, Coleridge, John Donne #/, John Webster //, Marlowe,
Baudelaire, Laforgue, Dante, Cavalcanti, Li Po, and a host of others.””
LE 57 Whitman 27U ARTIINZD0TH B A, iUk 1921 48
DFETH Y, Pound ® Eliot OFFLILFADOENE S HALID LT
W3, Leibowitz o@FEBH T3 D%, Z oz Shelley ¢ Whitman, Keats
& Coleridge RHIFOLNTWBHZ L ThH D, IR HYFEL L TUIHANREY
075, BABERCADL: “serious Romanticism” %,, Crane 73;#
AT TED, F it “Romantic interior decorating, imprecision,
transcendentalism, lack of irony and paradox”® 2 35 RFaEETed D
LEZLRT, BWROBEEALRRINENDS Z ENREBLE>TenhbTHS,
Crane ic33% Whitman 0ZE4% B wT5 Z L1k misleading TH 323,
Whitman ¥ “considerably less important than Marlowe, Webster,
Eliot, and Pound, among other poets”™ X\~ 3 Leibowitz O35
LZAThHH5. Lynen 0BRDZDOZ L ¥ —BECEEEL TV 5 L Bbh
5DT, DML TEZ 5,

Considering his achievement, his influeuce upon later Ameriean writers is

remarkably slight. Ezra Pound, Hart Crane, and William Carlos Williams

acknowledged a debt to him, and in Four Quartets the recollections of Leaves

of Grass are extensive and sultly pertinent, but only special pleading could

make a case for the thesis that Whitman is a primary source of modern

American poetry.®
L = A Hart Crane 7% Columbus 2.0 A# & UTcDiL 34 The Bridge
DT, 7 A Y A0 spiritual future ¥ OO h D> v ¥ LT Brook-
lyn Bridge w@rEnmldicd s, WOBRGDOFHF “Ave Maria” w8\ ~CTHh
5, BERT AV W EOREECHEINS, ZZ THAL Columbus o
(78)



Hart Crane & Walt Whitman
@ Columbus

& B ®k —

Hart Crane (1899—1932) 237 * V) » 0 f#Esd (L5 L LBECHV) &
BFLLTERLLS &5 %, Columbus 238HT2C LilEbDTHRA
NDZLIBXZDTHBA, @K% romantic poet & LT, 4T 2
h D4 A L LC Crane »37 & {77 Walt Whitman (1819—92) 3 *7-
Columbus # XL T2RHELB T i, 7TAY HOBRBEHRORFD
sl 2 HEBIROLA LY, FOXEOTHIEREEL B0, Fh
T YRR R > T —IEE2 £ 5 Th 5,

Chistopher Columbus (1446 ? —1506) &\~ 5 EESHAY AT KB IIME
—ADHETH->T, BEI—-DOLIEVETHIH, LirL, ZADOFAD
HRAOERIE O EH L ALY BB ADC R B2 2 ehoklL, %
ROIGHRKC b5, Ra2OBKBT35HD Columbus ful, = OEfR
BT A) AFALLREBET DO —DD0FHLICITIERZ LB 5D TH
%, |

MEMAREE S L, HL2BEOEF, LTOMEOREOLDOOMED
v#Ee LT Columbus #8» 2 = L §, Crane ®» Whitman #5218
BO—DOTHh, AIEN ZENCKREORELITCTWITHA 5 L\ 5 H#H
WAL T3 L A5 ThHD, Ll BEILLTLLE 5 T, S
R 5 LEFCKIBY L, Whitman BISLORADTED RINCKE A 510
W5, FRAHBRD LB D THS, (Whitman (34 REEL W 5 %
TENRREEE IR > L3 HEEDL 5 TH5B,)

1930 FEicB\E - “Modern Poetry” &\v5 =y 24 OFClL, “The most
typical and valid expression of American psychosis seems to me still

to be found in Whitman. His faults as a technician and his clumsy
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