Temion of Atwcns DK
B 5B Z

Shakespeare @ Timon of Athens >\ ~C F. E. Halliday 2 ¥% O 5?{i
B LT\ %,

‘...having thrown aside the intractable Timon, with its foolish and
essentially untragic hero, he resumed the theme of ingratitude in the
story of King Lear’.V

LAl BLTZODED THA 5, Shakespeare 3 Timon % k52K CH
FELDX, HOX3RFICLDT, L EOHDOEHEom-BERc s\
T3 2 TOBEMRFRAZLTRCL S IR B TH O cd TS S 5 1 fliic
BRHILZVWOD ERXOFEARIRLC BEIROTHS 52 LU THEN
AR ST LAV AIRDTHA 5 b, B, Timon (3HZE Lear DR
REPRIEDOTHA )y TREDBRTRIEVDOTEA I b Zhb OHED
FRA ETNTHRIECFEN LR RTuR oo Tths, LienoTh
© F. E. Halliday oxEBRzZOc#iz bhisidiudnidice,

#H—, BB D4 AT 5 Shakespeare I >, Timonfs Sihs 5 L
T ‘intractable’ THA 58 D X 510E %2 5 = it Shakespeare ®
RFXERT D DDOTEIEDNS 5 I

Bz X Wilson Knight iX =, RERDKAIEL = A5, Hamlet, Troilus
and Cressida, Othello &' Lear O3 X T% &%, Bl Fhb%w# 2 %5 Shak-
espeare DEGHEEL FTHEL TV 5, fiic 2 Tix, Timon (% ‘the arc-
hetype and norm of all tragedy’ ® ¢ X % » %, ‘essentially ﬁntragic
hero’ DIERA T 5, |

*%. =0 Wilson Knight © Timon 3. EEDFEHEA2HE—IWD ‘ima-

1) F. E. Halliday, Shakespeare in His Age, London, 1956, p.280.
2) G. Wilson Knight, The Wheel of Fire, London, 1949, p.220.
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ginative interpretation’ THE LD LW X 5, LA L, fEat Timon
W RH$ ‘universal tragic significance’ V3, #&dvic, EAZA Timon o #
ELX Apessimism DT DTW B, EDX 510, ALV 5 AR,
FHEE ) TR BB E THEL Fo% EAMIMTII IV, FECHL T
< IBFRAST,

My long sickness
Of health and living now begins to mend,
And nothing brings me all things.® (5.1.185-7)

L SHURE ECIRHEEMRICE L AL — A D Wi,

Wilson Knight @ X 5 @gEHOMD MBS CHOT ERTHDOE I L $
23\ Z OERIRHENCRER Th 5 ITi3E 7o\, E. K. Chambers ©, #4
DB D ¥C Shakespeare HEDFITI 5 { DA, BHIOERED ¥ ¥ ¢
FTREND Z LG HEINDE, LW SHEEN, DLW REE A bID
textual criticism DFRFIC—IEOKIEFEZIT oM, LaL, £ 5 LTHRER
I DTe DB 2 3 B ES L ¢ E. K. Chambers ®35 ¢ A, Dover Wilson
DFT 5 X 51, ‘too highly coloured and melodramatic’® % 3%, +h
LTH F. E. Halliday DX 0138 T BEEMENER

E. K. Chambers i X 3uf, ‘- the stress of pessimistic thought is
becoming a little more than the imagination can endure, and---in the
brain of Timon’s creator some strange crisis is at hand. That the
crisis took place is indisputable. With Timon of Athens pessimism ends
abruptly....... It is tempting to suppose that the deep waters closed over
Shakespeare’s head while he was still elaborating the play, and that
when he faced the world once more in his new mood the inclination

to finish the task had left hin’® X\ 3 blFCh s, Timon HEHIITIT
L, DORENRCICDERO T ETHEB LA, TR LEHIDETD pessi-

1) Ibid., p.207.

2) ‘The New Shakespeare’, Timon of Athens, Cambridge, 1957.

3) 1. Dover, Wilson, The Essential Shakespeare, Cambridge, 1932, p.130.
4) E. K. Chambers, Shakespeare: a Survey, London, 1925, p.276.
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mistic mood 3L VHE L T\Wici®d, HITLERCYbRESTHETFBKIC
i okDtl, &35, ThT Timon % 1608 £ DHEH R E LI
Shakespeare DREOIEL ThH 5 LE 2, KOEEBE] Pericles r DD
‘evolution’ TIXHE 1 BEWBRWWHE ORI, FH EOEN &5 ‘revolution’

DT DI LET 5o

' ‘In any case the transition from the tragedies to the romances
is not an evolution but a revolution. There has been some mental
process such as the psychology of religion would call a conversion,
Obviously the philosophy of the tragedies is not a Christian philosophy,
and in a sense that of the romances is. Richard Davies, a Gloucester-
shire clergyman of the end of the seventeenth century, stated that
Shakespeare ‘dyed a paipst’......It was by no means unnsual for a
seventeenth-century Catholic to be buried in the parish Church. 1

2% 0, Timon % anti-Christian DOIEFIFFERMNF OMEICE LT, /EF
HE A SO BRI OO B WD L L/ d, CHE FC 2T
‘tempting’ /BB THB, LirL, 235 Doven Wilson O#HIC 3
B2 @ 5XEThH %,

‘Timon may well be connected with a serious illness, which may
in turn equally well be due to the terrible strain which the writing
of the tragedies placed upon the dramatist. Yet the view is altogether
too highly coloured and melodramatic, far more so than the facts
require...... it is wrong to assume that Lear is anti-Christian in tone
or that The Tempest is the reverse. As for ‘dying a papist’, that is
just the sort of story a parson of the time would delight in crediting
«weees I do not believe it. ...... That Shakespeare underwent at this
time something like a “conversion” is probable; but it was certainly
not a doctrinal one, hardly a religious one in the ordinary sense of
the word. Above all Sir Edmund is committed by his theory to a
“sudden” and “complete reversal of standards and values’”, and he
is therefore obliged to separate the writing of Timon from that of
Lear, and to suppose that it followed Antony and Cleopatra and Cario-
lanus, which, if the tone of these plays reflect anything at all of their
author’s state of mind, is surely absurd. The date of Timor is unknown,
but unless it be the stillborn twin of Lear then we may give up talking
about Shakespearean moods altogether; while the two Roman plays
clearly mark a relaxation of strain. ?

1) E. K. Chambers, Willism Shakespeare, A Study of Facts and Problems, Vol.
1, Oxford, 1930, p.86.
2) Op. cit., pp.130-1.
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Shakespeare O4JFECEILC E. K. Chambers oOfE-+ AFMELEL D,
b, AFEEI ML -0 TEHD . THIERTO SO LI I,
Wi fiction THDICIEEDTW%, TEBHIWERE O HEC D TH e
B ERALL I TS Euns Lear & 'twin® O X 510 L ST\ B & L%
Bo—#%3+23+:25A5ThH0, E. K. Chambers 3 #0HnkE R L TH
LTV BLITCiliav, LLEC ETH Timon ZEHOER L Lic ik
REBWEBZEFEZ LT\ 5%,

‘I agree as to the temper. Both King Lear and Timon of Athens
seem to show symptoms of mental disturbance. But mental disturbance
may come in waves. It may very likely only be a whimsy of my own
that during the attempt at Timon of Athens a wave broke, that an
illness followed, and that when it passed, the breach between the
tragic and romantic period was complete.’ 1)

Z#ut Dover wilson % E L b HaficEsnvic b o ¢, A. C. Bradley
o, Timon %, temper X metrical tests @ "D D EMH & Lear O 1,
Macbeth OFjEFTAHH~NDRKBETH D, Dover Wilson (37 H < Z OXER 57
HZBLTHBDTHA S, Tt s <, Dover Wilson %, Timon H3ES,
B3 AF% pessimistic it D Th B Z oW TiE E. K. Chambers & —
LT\ %,

‘Shakespeare came very near to madness in Lear. How near may
be seen in Timon of Athens, which Sir Edmund Chambers, while striv-
ing to prove himself the most objective and cautious of modern critics,
has suggested must have been written “under coudititions of mental
and perhaps physical stress, which led to a breakdown.” ’ 2)

14, E. K. Chambers (I Dover Wilson B[ L T\ E#HPro3 {gc
‘It is, perhaps, a subjective view that he dealt with it...” ®) x|{¥-2>% b

WroT\w%,
Dover Wilson (243 L % Stakespeare 7% breakdown {Z[g A 27z & i3E

1) E. K. Chambers, William Shakespeare, A Study of Facts and Problems, Vol.l,
Oxford, 1930, p.274.

2) Op. cit., p.120.
3) William Shakespeare, Vol.1, p.483



275\ BT EMNREENAEZBV T 5 ‘razor’s edge’ ¥ dbBI B
ETCwvoie, &),

MR IR RO IR BEEIER T WS, FHUdERT, Timon HME1 5 K A=
s DA EEBRICEY b, philanthrope 7> 5H—Z L T misanthrope iZ 752> T
2 B D kD EER S b ATEIRIEE O hysteric 7 vituperationc Abivd, Ti
1% Lear OB oOEECH T % BcUiik & temper O L TR 2TH%S, L
L. Lear (% Timon X 5 CAANE, &FFALETEETHLIHETRL
75\7‘5:\;‘0 ZDEPBARD 2.\ Timon THEM ., Coleridge D3 X 51 Lear
® ‘an after vibration’ Th 5h3, ZORDOEBEENDOHNBETO L D —BEZIT
% b, universal T %, fEHIL Lear B\~ THMHEZ R O 2B E OM
ELLBO% Timon WRH LIS 0 L Bbh b, &b EF L — KM RIT
vituperation OFTEF TCE X HDI=DThH H 5, Willard Farnham © ‘Timon
is truly heroic only when he pours the lava of his hate upon the evils
of the world. It is Timon the man-hater that has the finest poetry of
the play, and it is in this Timon obviously, that Shakespear found most
inspiration as he shaped the tragedy.” ¥ W i BRICIIAADFET 3
ThbD 5, oy BT Willard Farnham (%, ‘The paradox of Timon’s
nobility of spirit really lies in the fact that as a lover of good he
lacks grandeur, but is magnificient as a hater of evil, and that he
becomes a magnificient hater of evil only by becoming evil’® &\~5
DThBHH, ‘lover of good” r LTHMN graudeur 2 RWT\WB DL, HiX
Shakespeare 7\% DFBE CIEEL BT O T BENLHLOZ L TR H 5 D,
Timon {FH CHEI X, BEIXN 5 ERVCEALDEY EFIITRBEONR &L L
-DThHA5H, Williard Farnham (I,

‘For by the Christian standard Timon’s terrible wrath is evil, not

righteous, and Shakespeare’s age was Christian enough to assume that
the possessor of such wrath makes in gross form the error of confu-

1) Willard Farnham, Shakespeare’s Tragic Frontier, Berkeley, 1950, p.47.
2) Ibid.
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sing the sin with the sinner and hating the wrongdoer instead of the
wrong done. In his fanatical change of spirit Timon hates not only
those who have wronged him but the whole race of humanity. A man
could go no further in putting charity out of his heart. Many pre-
Shakesperean writers of the Renaissance condemn the Timon of legend
for his sinful and unnatural hatred of mankind. In Shakespeare’s
Timon there is all that these writers condemn, and it is given a new
awfulness; but it is also given nobility.” D

L \»> T, Shakespeare ¢ Timon 23MEHCHEHK 7 Christian DERTIE 2
bRt bz BB LTW5, Thisbid, trLA. 0. J. Campbell
DX 5., 2w Ben Jonson & Sejanus v:{ﬁof%#ﬂfc tragic satire
ThDHEFTOXIVHEHELTLEDIEN, FLTHES 5, E. K. Chambers 73
anti-Christian OfEE L Lo Timon ChHIVUT EFERT A2 LH TH2T,
Y DFEMLIT 52T man-hater OFEARCES BEHAATLED TV %,
% ik charity #RWIFEA L LTEEZEIFET 2 X5 et BB A
LR b\,

Wilson Knight 23¥8f51L T\ % X 51, universal hater £ L T® Timon
i, universal lover * LT® Timon D54 KEDOIE L ThbH, it Apem-
antus 23LFFT 5 X 5 iRER A bR~ L Z22DE Do

The middele of humanity thou never knewest, but the extremity
of both ends. (4.3.303-4)

universal lover & LC® Timon ¥, universal hater ¢ LC® Timon itk
BT 5 LHENPCEEER N TwD, AN OEROEGHUBEITHY, LT
Db LT 2 DRI HEZM & T %, F. E. Halliday @ “foolish
and essentially untragic hero’ MEHF L T 5D L F b TH D, FRIE
HENFEHOEF T THELTCLEDR,ADRMA bRV, Lo LE OEBEIIRE
A% ‘intractable’ #H7, LW DOTERWTHA S,

EAATHS Athens D% Timon AMIKSFNOBERTHD ., #xLTE
FERBL, ACLCHE LA MEYSZ. LV bIEBELTHTZZ530
GEIECH TR, RIENLHEDTEALEZEL HLUTHRLTEINT
o, BIIThICENS 5 & LT By EE/\ECH D #hid 2HERERDOHEAF]

1) Ibid.
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B LTHLEE S, EROENREWH EFD X 5 ik BEL e\ W
BEILETHD, BHELHE Flavius ZREL b ERLIZELE L T+ 0
7253, Timon X —RIEE & X7\ DWIEERELIRDTL %, FEAUHIT
BLTHEESYHE LAY, HrbEadHoTE 1 BEROREHOTHSS
BEBdERLREEEOTCE LLAEFO #—AL LT EREACLTUST
> iz Liswv, HE0EEX LWER, TEdor %%‘%%ﬂa»m: FUKD X 5
g7z Timon 12, W% ¥4 & BCARER T % W N TREEREAIRS -
S TULIEDEED RIAZIIFEDOR LA R T IH D7 Dh, LRLELE 7o 2
LEBICTEWIHE 2T Timon EEHBOR, 05 ¥ L BRI
T %, i< LT EEE KA Lz Athens %k A BIET, M¥EURCETO
WEC—AZd D, EOREELOTAL L., #X T ARELWERLF O EELEE
Wie D, E—DOH\NTHBFEEXFD,

#p e Timon D X 5 IsBE S o MM HER LR THY, BADKEE %
AETHORIMEDOENTEH D, 0L 5 hE#r Xefx o\ Timon i3 &%
T WAy, LW SRCRELDLHURTEAS 5,

‘We see only the spectacle of the quick parting between a fool
and his money: one which never has greatly moved spectators and
never will...... Such a figure cannot be the central figure of a great
tragedy., D )

&\ 5 John Bailey BRI —E L3 ThDd F.E. Halliday %455 & LT,
SROTHEDEIREYRETHHOTHLA S,

‘the old spectacle of the quick parting between a fool and his money’
— BB EREITDOIICRL B, LaL, MIThidd LR i,
Z DABBIOESEDE DOV TUI D R TUIWE D TH B, FEHEOFDL 5/t
BEFCIET LT o0 X 51, B BIOFHTR\TRD L 5 /s BE e
HILTUW 5,

Poet. When Fortune in her shift and change of mood
Spurns down her late beloved, all his dependants,
Which laboured after him to the mountain’s top
Even on their knees and hands, let him slip down,

1) John Bailey, Shakespeare, London, 1929, p.179.
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Not one accompanying his declining foot.
Painter. *Tis common:
A thousand moral paintings I can show,
That shall demonstrate these quick blows of Fortune’s
More pregnantly than words. Yet you do well
To show Lord Timon that mean eyes have seen
The foot above the head.

\

(1.1.87-97)

AN, £0ALEO Timon OFFET, B/t Timon XEEEZ AL
N TENIENE AN HDTEREZEATEIZ WA, L) 2 enG5,
REROBEHERE &\ 550 Sl TEEROEKIE] O—2>RZDRIDFE
DTCHMTHIENDThHD, BRIEBEBEDFTEDO —~HBEINLT LWL

2\ 5 X, Timon XELODDDEEIL CLEOHOEELHZETH,

1. Lord. Might we but have that happiness, my lord, that you would

once use our hearts, whereby we might expeess some part of our zeals,
we should think ourselves for ever perfect.
Timon. O, no doubt, my good friends, but the gods themselves have
provided that I shall have much help from you: how had you been
my friends else? Why have you that charitable title from thousands,
did not you chiefly belong to my heart? I have told more of vou to
myself than you can with modesty speak in your cwn behalf; and
thus far I confirm you. O you gods, think I, what need we have any
friends, if we should ne’er have need of ’em? they were the most
needless creatures living, should we ne’er have use for ’em; and would
most resemble sweet instruments hung up in cases, that keeps their
sounds to thenmselves. Why, I have often wished myself poorer, that
I might come nearer to you. We are born to do benefits; and what
better or properer can we call our own than the riches of our friends?
O, what a precious comfort ’tis to have so many like brothers com-
manding one another’s fortunes! O joy, e’en made away ere’t can be
born! Mine eyes cannot hold out water, methinks. To forget their
faults, I drink to you. (1.2.84-108)

ZDFE Timon D speech @ 5 IO XA LiZA&L B N, fstsEL
5 NEMEAOHHEBBEHICHE I N TS, REAV LI O EHTOEA
DEMEZ L AZn X 5 L83 ,“Tis common” 7t 5 —E 42 5k Timon
DEBZHHECHEZLTLE > DTHA 1 HiX Tbhvbh AR 354 7n
TIDRENIDIE] W3 EFLBFRC EZE TWBATHS, FiIC DT
[RE] L3HTAD O LFEINITEOLOETEHD, BEWCIBDL 5
CHEFOMEL LI YRRCHTE T30 ThD, HIKFELD DL EHLL
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BINRIDERZIRIEDVICNVE EZEO2TCE LD ThHDON, BRLOETS
Z @ speech (X, Lo L, EOEABLETHRKBTIXEDL SCENTWAHT
H5 5D

Cynic @ Apemantus 2RXF LT\ 5,

Thou weep’st to make them drink, Timon. (1.2.109).

Timon XD X5 CHADREZKERTWBIEND T\, HEOREZR
eI E CTE SR T B,

Apemantus., O you gods, what a number of men eats Timon, and
he sees ’em not! It grieves me to seée so many dip their meat in one
man’s blood; and all the madness is, he cheers them up too. (1.2.38-41)

X323 Timon CRIUDOHESEZ T 505, FLEThE2KFBEOBRLELTERH L
TRED, 233/ d LTERILT S, TOBRILE £SO BHNMicDO T

5)07;:.0

Senator. If 1 want gold, steal but a beggar’s dog
And give it Timon, why, the dog coins gold.

If I would sell my horse and buy twenty moe
Better than he, why, give my horse to Timon,

Ask nothing, give it him, it foals me straight,
And able horses. (2.1.5-10)

b DX EEERBEOEDOLEN Timon 12X ¥ 5 TR 2 Thitl,
‘he sees ’em not!” “Ch s, = ZIBHA/ tragic irony 3% 5, Othello &
Iago DEMHMRAL T, ‘honest Iago’ *HRFL T2 X 57%40dDTHS, L
3 Timon DS, WOFEHECIE lago DX 5 IniFEREZEDOEANITI—AD W
72 T LEEHREITTh D, Lear D AHBRBRITERZ L\ 5 FENE
2 bR Twb, Lind Timon (DHHEDOERD K L. Goneril ® Regan 0 X
5 iR EEADRBENRT WAV, SHURE W5 2 I8 DH DA, Timon ©
BFHRO LA CBEEHFOEBICHS LW Z A DE Liwd. 25T 5L,
F1-LCh T BEF TV Dh, 25 RHENED T b, Willard Far-
nham %, ‘In Timon there is a folly that can be highly irritating, even
to one who sympathizes with him’ * &5r%, ¥/, ‘He is so comple-
tely lacking in wisdom that one wonders how he could ever have been
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useful to Ahens in a responsible position.’? L ¥TCE5, LaL, L
(IFlavius O bHERA L EZ BT\ 35,

Being free itself, it thinks all others so. (2.2.240.)

Blt, Timon (ZRENEZDHD/DT, MADTXTEHASFEREE STV %,
M ADB/NEFIEODRERIRIC BBV DI L DD DTH D, T IULsmEE
PMECDOTHLIENEVI D ERALJIOBRETE LS E VA, L2L, AL
‘free itself’ 70 2\ 5 AT HHDOTEA I e A< L ZOR|DE
FITIIZEA L T\ 5, Stakespeare (XIEL L ZD X 5 % Timon &%
TWBDTHD, MTFOFIDLCEHREC BRTSH01X. HABHNELOH
SGhEHFEBF LT H05E T, Timon Kid D X 5 IiEanal isnwo
Thbo

the noblest mind he carries
That ever governed man. (11.283-4)

IHRIBERFEIN.—BED Timon HTh %, RADERTH E LI
REETKRVCHALHEEOEEERELA 5, L LECHEBERO W HE=ZHO
WD L 575 E 1 Timon OMEMAFBIICIIEL TS D LWV X 5,

1. Stranger. For my own part,

I never tasted Timon in my life,

Nor came any of his bounties over me,

To mark me for his friend. Yet I protest,

For his right noble mind, illustrious virtue,

And honourable carriage,

Had his necessity made use of me,

I would have put my wealth into donation,

And the best half should have returned to him,

So much I love his heart. (3.2. 77-86)

Timon (T.43 L HTEENRO AT baivisu a3, ‘the noblest mind’ @
AT BILEWE WV, 20 R TiEO0thello wIFFIC X ST 5,

Othello. then must you speak
Of one that lov’d not wisely, but too well, (5.2.344-5)

Timon HF/-FEL L5/ &5,

Timon. No villainous bounty yet hath passed my heart;
Unwisely, not ignobly, have I given. (2.2. 179-80)

1) Op. cit., p.46.

— 29 —



BT TRE LWL & HE Flavius 2E> RS T2,

Why dost thy weep? Canst thou the conscience lack
To think I shall lack friends? Secure thy heart;

If T would broach the vessels of my love,

And try the argument of hearts, by borrowing,
Men and men’s fortunes could I frankly use

As I can bid thee speak. (2.2181-6)

BT Timon OHENREZED D EA—ThHLOIIRSEILBZBOMED
Timon D3O THD Z L DEFLEEINIETH D, LA Z DOEESOIRZ I
FHEATE LD THDI, £ LT, DWILERLLIECE O,
BloR s EBCAE AR THEHEE7-MD mock banquet scene T,
Uncover, dogs, and lap. (3.6.84)

LHEDR, YR\, BRI R SRR & TR O DT B,

May you a better feast never behold,
You knot of mouth-friends! Smoke and lukewarm water
Is your perfection. This is Timon’s last,
Who,stuck and spangled with your flatteries,
Washes it off, and sprinkles in your faces
Your reeking villainy. [throwing the water in their faces)
Live loathed and long, '
Most smiling, smooth, detested parasites,
Courteous destroyers, affable wolves, meek bears,
You fools of fortune,trencher-friends, time’s flies,
Cap-and-knee slaves, vapours, and minute-jacks!
Of man and beast the infinite malady
Crust you quite o’er!What, dost thou go?
Soft, take thy physic fiirst; thon too, and thou.
Stay, I will lend thee money, borrow none.
[throws the stones at them and drives them out
What, all in motion? Henceforth be no feast,
Whereat a vllain’s not a welcome guest.
Burn house! sink Athens! henceforth hated be
Of Timon man and all humanity! (3.6. 87-104)

MO L5 /IKERDWCGRICTH B, T LTH, BROKZENLTT
72 <{ “man and all humanity” % G4 LIITXEE Tk v, P
hBnd LRV, UL, FFMESRLEOA L LTOMA AR — O F4}
FTHD LT, EARABDHEOMHEZEINSZ LI TERVWETE S,
Z o fBOFERID X 5 I IE AR BAOEEINTWIRWATEIN S %, #
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z1F, William Maginn (%, ‘gold, and the pomps and vanities which it
procures, had been to him everything’V L HdolF 558, FH =% Timon
A3R AN RFE Tz Athens DEAFREDIRIE TH S, #EoMEDOA Timon
EOTUIERZHE L LTOHES BUIERPREDE L LTOHEEIIMAB DT
binhol, I bDX5TEBKDIICKETX I Ev FF7Ehd
DO THEA D, Bb. BREW LEWIENSKEENRE2Z DTV %, &
Eic s Athens ZFEONER, EORELEL TELEOTW5 L &, UXER
BERTESEZMY B THOLEN, bEIPEh 2B CAHEe~ZELHERL
L3I L b ThS, HICLOBYEHCT LT BT ch BED
I TERRRE RO ETH R LEE T %, BELREELWIK
YDDLETHD, FHEIEILMELVERLZBCENT DN TTI$Z &AL
HEDTL, |
Timon O FEHIZHEL DU TH DI, LIza3>T, Wilson Knight (%,

‘The heart’s-gold in Timon has seen the ingratefu and miserly
greed that would coin for use the infinity of a great soul’s love. So
Timon leaves Athen.?

L3, Timon @, = OMEED AME & DEED AEENOEEIL, Lis
L Hamlet 283\~ THFOREFEETH DOz, ELVEO LRI REe2iFbhvic
B\ BRI Hamlet OMCE G S 2 oo HERBESIXIAL AL 5 bitHED
bLVWEKOER LB T T, DB 0T & LR 1258~ ZEfFT LY
ishyDotc, A Ophelia WWBEATT. LE®ZDDH, A5 D
DuEFFECRICDTH DI, HORCERCEBMIN DR D M bREHI,
%< DAXRFE~NDOEHENCHE T VAL TV, ik Wilson Knight 2344F
7= X 5 ‘The Embassy of Death’ T4 %, ‘The time is out of joint’
(1. 5. 189) &\~ 5 Dk, [Z OHOEEIINTT 2D TR\, e Zoi
LD EERINTCT e b, KXz oERE S WS R Lk
DTHDY L/IMBREAI 5 DA, 78513, Timon  Af#:E L2 8BS

1) Willard Farnham, Op. cit., p.48.
2) Op. cit., p.221.

3) /INARFERE, TRAE, Alocet, 1959, p.25.



BEd 7, RELE SN TLESTWS, FHiL ¥/, Hamlet ® Timon
D AEIEKEETE Uit L AR v BEEAROLE, W32 2 Th b5,

BEARARICEREN/t1E Athens ( EXERWTHE L T\ < Alcibiades ®
sub-plot DHIT & F AREE DB S BN, Fhit Timon ic & 2Tk,

i REOMBEOHKED X 5 Th b, Troilus OIELALAA Cressida
ZBUTCOABLOBECIBEC X 5 82 % 5, Ulysses OF 47 order i B§
3% speech %, 2N 5 78 BYEFEE L TV A TIX, fAL»A
KDL CABTELEL LEILNICHED) FOX 5 ThD, EAXED LHERC
RHIRE 2 F\IEABEREDO R HIO BRI D IRT bisd Lear DERILKE
EOk, HRUITENIE D BEN L HRCBENL., BATBRCTHEL 5, EA
IMEDOVRFEET B2 FRTIHEMEXEET S Z 21 TE e, Timon ©E
| oTiE, Lear THBICHED EE N ‘nothing’ X\ 3 BAN, LFE S H OB
HO/RCILDOTLEDT NS, —

Z DREOBERMCHEE. L THEB L7 Shakespeare HH¥% E. K. Chambers
LHECEBTHZ LIADHETH D, LAl £Z I, nature iIZ[R]> T
BFbhic mirror L LTOHEBK, EERRROKRE ey, & DlTm
LHLTHWBDTEHLB, Fit Wylie Sypher 1= X i$ Renaissance @
VdE¥FE > Renaissance, Mannerism, Baroque, Late-Barogque ® i Man-
nerism @Bé;ﬂ;ﬁ#:}-ﬁofb\bo i X b & Renaissance 7316, 17 g FE >
fo L ¥, AFRIIEHE L REORENC X O THEIALER SN TW D ThHD
T TOBEMBEIEHFNCE N TV 5, FlxiX, ‘the blood baths of Saint Bar-
tholomew and the Thirty year’s war, the disciplines enforced by the

Council of Trent’ &, ¥1-#%, =%, Efcd, #zi¥ ‘Montaigne’s
easy skepticism, Bacon’s “very diligent dissection and anatomy of the
world”’ 1z, # 1L T ‘Shakespeare’s “ dark” plays’ & *7- ‘the troubled
Jacobean dramas, Michaelangelo’s freakish architecture in the Medici
Chapel, Cellini’s overfacile sculpture, the restlessness in Tintoretto’s
painting, the twining hollow forms in Parmigianino, the phosphore-
scent world of E1 Greco.” £ 3TN T3, &\ ), Ffz, ‘that profane
and pious poet’ ® John Donne (%, “First Anniversary;’ 4B\ T Lear ©
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FEAMOFH#MOELED T D L\ oT, ZTOFEIWT, & Mannerism o
e R ITEEZRATR TR LTV, Y 2 Timonod (DZuich
TFri8 ‘pessimistic period’ ¢ shakespeare DOZERE|D) FHcEL O H3E
ZRIBLTINB5DTH S,

And new Philosophy calls all in doubt,
The Element of fire is quite put out;
The Sun is lost, and th’earth, and no mans wit
Can well direct him where he look for it......
*Tis all in peeces, all cohaerence gone;
All just supply, and all Relation......
...... nor can the Sunne
Parfit a Circle, or maintain his way
One inch direct; but where he rose to-day
He comes no more, but with a couzening line,
Steals by that point, and so is Serpentine......
...... but yet confesse, in this
The worlds proportion disfigured is;
That those two legges whereon it doth rely,
Reward and punishnent, are bent awry.
And, Oh, it can no more be questioned,
That beauties best, proportion, is dead.

CHRBERLBL LIEP LTV H#ATHS, L, ZoOXREREERT
DWTRELFIOBSEBE LTIt bic,

#, B9 D F.E. Halliday 0O#ECRE>T, #HRd\icd or itz ¢
BIZERLE S dBAARHDOEAT HEMTIETR L >T W5, 1,
Timon XFC &> T 448 & LT ‘intractable’ T35 = LT D Lo A8,
Shakespeare 12 L DTIEBT U TEAR T LIXemh 2l THA 5o L L, MR
FERIEROCTHEIELICDIZ, COERBESTHEDBEARERE T o720
D DT Holed bicfiis bisvy . X ZDOFAAMTIITEEY & B—E3T 5.3
EOBRCEEXEVIEOTH Ok, R, BAKXIALSSH LEELTY
zZRIFTLEDH, £hik, %Y drama O#ANLEERE D/, W5
EThDH, FARBBEEZATIRIBATLD, REMCIERIK L AT
BB LRFC, —HIOAMEEICEL THC CTEE e WBORE LT T b
BHo TR ¥ CHREE DT 1z Flavius OFERES WL BT &8

1) Wylie Sypher, Four Stages of Renaissance Style, New York, 1955, pp.100-1.
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CE e oBIE ABRAEEOEE TS, HTHE L LT AR RELIE
LI~ DTCh ot F1L T, Wilson Knight 0EIZFE4 £ uf ‘superhuman’
a5 ‘inhuman’ 2 CLEDRDTH D,

‘The hero is first a resplendent man among men, superhuman,
perhaps, but not inhuman: now he becomes inhuman.’ I}

JLE drama X\ 5 FE2S 4TEY BT A5 b, olive & sword k%
TR X LTEED Athens #{EJR3 5 Alcibiades & AfHITENZ EART
L E o ZOBERY. BN D Tl B0 d oo AR FEIZ EF T
%, Shakespeare (% Timon % %2 L ENICIELOEZITIELE TR E 12D
12DTHH 5, ZOEBOEHIERI L E LWV IR D DT TH
% WbiE TAIANOLHE] Th 5o L Lear 2 bOEARDIATHS. L
72p32 T, Timon 7% Lear &} 27D Tk, Sir Walter Raleigh % J.
C. Maxwell 4 F. E. Halliday X @&gic Timon % Lear @ sketch * H7%
DTEHBL, A. C. Bradley @, Lear-Timon-Macbeth @& chronology D75
MELWE 3 Thb, LWL ER, HAMBEC P L 7z metrical tests &
WiERL S5, 2ha E. K. Chambers % J. C. Maxwell © X 5, K
SEROBICIIEATERV EWVDOTRKRITZDIIRETSL D LBbh b,

b L4 L Timon 3EOFTHD. FEFIIRS L ARTIERL L, OO
CTIEB D EN. SHAFID TIEE & o THRER - DIX1623FE D2 (the
First Folio) &\~ TCTH BH, Fhd, Troilus and Cressida H3FRHE ED >
XX H—EEE SN cBOREDICFEEL LRVHEINI O TS DI, K
e A LB BE 2T I LDl 1816 £/l 2T bD T &
T o BT OB % |EMHICHE T B A L\ o> Tik Hazlitt, Wilson
Knight, Peter Alexander < b0 bDTHS 5o SO 5 IRALMRE Y &
WwEndh, ZoERORENFERTCLOT, BElICRIBRVCNLDOT 2 THS
5o VEEIL = 2z Athens OEEFEORE B AL T, anti-Christian T% %
Crairbed, FORRIIEARNCE DE KD AHKC, T LTHRS
WIEHC, FOMBEBE L0 ThHDk. £ LTRD, HWERETEEREN

1) Op. cit, p. 222-3.
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FEIEFTL IR TI VB2, EALD microcosm X Hik, BIA&HD macro-
cosm KRB\T Timon Y v #EMNTHEES L, # L TRE: Macbeth ~ X Y #H
DTN DIDTh DT, '
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