Shakespeare @ Sonnets |[Z113 %
Metaphors @ BRI
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Y2 A4 Z7AETOY Fy PEAELT, bhbhdgi s b 5 5 FINERS
Bo RLTHOMBLHRT HEHNERL LT b5 L DKL BB
ZhhbhXEOH N BEBLTHEA 5. ETHEANEERKCEFRICEIO
—BITE VTR, TDORDHED [FF] & TR] #PET 0, Tkl &
W RERREER LR TAFAD (Rl w35 [E] bbb, ZOARL
ENITIDHRILOMT, BEEEDDOTHADT 4 V> 0O HERIC X2 TEH
E£TH5ZABRKNRER LS, LFHE [RRALl el —#HT R\ T,
FHADLEHNTHEEEDOL I FCR VTR0 L KRIENLZL DO LD
AR A IS, chbThThOMEBEDOILIEHIE “The better
angel” & “The worser spirit” ! X DY DOHEELZEL TWBHLEL X 5. 2R
U CEEDRACET 5 —HiT kT 2EENEMT, L SactifEaE
T BORELT, BEERE [R] T3 A0 BMENRELHEL T K
DHES LFEY [F] OBANOFD 00 FRERERS, BOZSL{ELVHE
MEZERFE L CTHEIN TS, ohbDY iy P2 BAEVHOLLLD T
BEFEO—DIL, Thb#rtA 2~ % BRT HHEA IR metaphors T
bbHEEL Do’

ZONNRIER VTR, ST A 1R T & T8E] oflsEiesih ¢t £
NFRRETBE A7 7+ TICDE, EBCHEAN (K] e Feh—dEor 1 ~X
HHUDICBE L TARIz\,

PrAZAECTHRBVIAZ 75 Tid Ovid CEXFET DL 5y ¥+ 2
BB OGN LDOTHED LT 2, b5 —2074 F4 THIRMLARND,

1 Shakespeare’s Sonnets, 144.
2 Cf. Hallet Smith; Elizabethan Poetry (1952), p.176.
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0B EREL T 4 2 —% FEEEERL. B ol >ofb
DEL LA A =P BB LD TOL L AR HEOMEMEREH LT
X5, RLTCADRAF 7+ TOERAN (K] T2 BEEGHO—ED B
DIECTEZETH D - LIZEAIN D, My, FAMEICKEL THEN L
th. BRONL g OEBIOFEAALL WS ) 7 Ric MED W —H#ED Y 2
vy Frbik, FEEILA A—PRBRELTHELEIDTWAH I L D FFEE DRI
FUWTEHCET %, Lo L#lifEo BINIBRCiA<7cED . - OEE THERR
AA=THWUY, TOEFRLLTDO A7 5 7% [B] & [HE] © 220K
BETL5Z L Rh D, W] ORIEOECELAFADERTCETHLNT
50T, B ORX e s A T35 DEFETDOTH D,

L TELY TR] it a3 A0E e i b, Bl &
WO HERTEIBEEE T Bo (R 12 [FE] LHFHL TRKOFHRLREART %
HThb, Hbhicsltd 8] L [FEL chab@ELTR] & [l D
B2 HRT 5 FEYI SAORMCIL, EENLEMNO _ELR LS, B’
S EE LT, FHELEORY L DS ORIHIC (K] 2EEL TEORK
BELDTREERTEVI 2L, BMHECIIIRED [RK] 0fx fFFRC X 2T
B B LS C L Thh, - oic “Distillation” » 2 “Engraft” &>
5.;7555?’\“% metaphors 23AVHN TV 5, FEICFFAD BRI FHFRNHRER
BHx CHBIA A~ ERTBEDOTH S,

BTRADBO HH D [FE] & [FE] OHEKACIELS (K] O REFAE
&, bhibhi A s 7+ TEEL CTEBETLZLERL 5,

Shall I compare thee to a summer’s day?

Thou art more lovely and more teraperate:

Rough winds do shake the darling buds of May,

And summer’s lease hath all too short a date. (18:1—4)

From fairest creatures we desire increase,
That thereby beauty’s rose might never die,

But as the riper should by time decease,
His tender heir might bear his memory. (1:1—4)

CCWREBIHALEETI D, HUOIUIEAD BREOME i T 52 L2
X5 ChA5, Bl “summer’s day” i3E04£D Hhkr L TED BEERME
A EDDBEDThHD, AR EOTHED KixE$ microcosm (VINEH) BIA
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e LTEIRTWZAL, £ IXERHC macrocosm (KREFEH) MFEEL
WHIDODTAF 4 TH, BECERY EOTCAIEINFTYETHB.2 &
Fuk, L L, =) F2EckT s ABBCIE L0 UTEMRESE
HLEThBMN, ZOAMBO_EENIOLREINDAZ 7+ TICHLEMER
AR EN, 2T NI D THIEIN A LR S URCEMELHELERT S
DTHDo

EX] r [FE]l kb Tkl 0L RFEHEEUC [E] oFfir LT b
2501, B ABBOEETHERT, L dHRICAMT HEAEL E I A
OHEIFCHELE T H L TH B,

Lo, in the orient when the gracious light
Lifts up his burning head, each under eye

Doth homage to his new-appearing sighrt,
Serving with looks his sacred majesty;

And having climb’d the steep-up heavenly hill,
Resembling strong youth in his middle age. (7 :1—6)

D [HEoH] #8: LTED Bl Bk < DIRAEN, FloE0R e LT
EBRIN TV, Bz Tl [l ©°h b, “summer’s green” (12:7)
LW A b EDTERFANGOT S ILFEOTICIOT [£] oRTE
CIEDREXFE2>LD L85,

His beauty shall in these black lines be seen,
And they shall live, and he in them still green. (63:13—14)

Z @ “beauty” bt “green’ r OFEEERIT “rose” & “youth” t W5 R
R AEEER L EFEN M AOEHE /L T\W5 X 5 Th %, “beauty’s
rose” (1: 2) T “our rose of youth” (All’s Well that Ends Well, 1. iii. 136);
“the rose of youth” (4Antony and Cleoparra, 111. xiii. 20); “The expectancy
and rose of the fair state” (Hamlet, IIl. i. 60) & BT 5 DT, HRE
OFREMNESFRLE L THELLND, LArbTHIHEOEDOEFK L L TEET S
MEZEORLE0TEL, ML LTERKEKDOTEFRLRBGCHELNS [X] 1%, #

LoMeSI L LT “sovereign” (57: 6) ThHdb b,
And all those beauties whereof now he’s king (63: 6)

3 Cf. ). W. Lever; The Elizabethan Love Sonnet (1956), p.187.
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X, “my rose” (109 : 14) & % “sweet love” (76:9) 7t & 2T H %
[£] it “summer’s honey breath”(65: 5) %{£> “fair flower” (69: 12)
Th b “the world's fresh ornament” (1: 9) & 3 “herald to the gaudy
spring” (1 :10) x4 424 D ’CE% 5o, R, “the treasure of his spring”
(63:8) tw>Mbdbsd, FHNUCRTHELERI AdOFEUC HET530
G, “thy eternal summer shall not fade” (18: 9) & \» 3 T4 rEMIT,
REFEDORANDWEB BN TOARLE OO FHETHH 5, 2T, &
BEEOBME Y /v 5 _E/NEHEEER D AR, 20 fons et origo L LT
DRFEDOHERED HHIAL, ML CThxRR D TEX) & FE] 241
THERBEHTRETH D2, EWIFARCLOTCERRMERL S, Ll
FAOHBII VL LHBICHH O E STy D TH B, LIUX RFHOFHK
Ba Bt A2 75 TICEWTE B2 A L ThD7, “the eye of heaven”
(18: 5), ZhTHBH, 2D [ROR] X ko [X] DR L HEEHSFC S
T5. B[R] 13X TE] ~: BB XN T “constant stars” (14: 10) >
7ebo (L) & 2] BB L T BIRIEDTH B, |

But from thine eyes my knowledge 1 derive,

And, constant stars, in them I read such art

As truth and beauty shall together thrive,

If from thyself to store thou wouldst convert. (14: 9—12)

(&%) & TEL & TRz e=f—eieh, “gold” »p “bright”
W5 BEAEEE T3] & T3] wHEEL T, B3 0nkROBR
LTl S5 2Tl B,

Thy end is truth’s and beauty’s doom and date. (14: 14) .

b ETHR 52 b OXBHE L € BCHEBERNIT 2 i dGRm0 £t b
L L3 &35 FAOEN, il bniE— ] ofloico
W, ZDEIRWIL A Z 72 TOHREE Y 2y MWD Z LT3 5,

[HE] DBF1e LT DORRD S OEME “Time” ThH B, ABbINicz
» [#] B3 % metaphors ® epithets %, /B8RS, AT, 24k
CEATWAS, Rl % “scythe” % “bending sickle” % FriE+5 £FE T
BEbhb, flzxiE,



“Time’s scythe”’(12: 13); “his scythe and crooked knife” (100: 14);“his
bending sickle’s compass” (116: 10); “his sickle hour” (126: 2); &%
5 Z LR BA. THHLEBEFHRLTCHDZ LD ROMEER LSS,

“his cruel hand” (60: 14); “Time’s injurious hand” (63: 2); “Time’s
fell hand” (64: 1) &, “Time” I - WA ESHICE 72K L L T “Age’s
cruel knife” (63:10); “Age’s steepy night” (63: 5); “the filching age”
(75: 6) EMMNb b, Epithet 2 By § O 1L “never-resting time”
(5: 4); “wasteful Time” (15:11); “this bloody tyrant Time” (16: 2);
“Devouring Time” (19: 1); “swift-footed Time (19 : 6); “old Time”
(19: 6); “sluttish time” (55: 4) &, oMz “Time's tyranny” (115: 9);
“Time’s furrows” (22: 3); “Time’s fickle glass” (126: 2) &3k %, &
2 “Time” 2T “hours” W&EET 5Frd 55, (cf.5:1;63:1), “days”
# T “the wreckful siege of battering days” (65: 6) & \~»5 AH KA
Hahs,

M| OBEMI T O RECERPAE I RT, PIXTEROEFED A
#7% 7t LT “Time’s pen” (16 : 10) & 2 [Be] HEIHE L B DD A
27+ 7L LT “Time’s best jewel” (65:10) OMhbs. (Kl (XAIEL
THEL, 52 TXES YD ThHB, (cf. 5: 1—4; 60: 8—11),

T | OBFINCEETB A7 7+ 7% “scythe” ® “crooked knife” % %2>
IO EOT ), Bukdkma RS (63: 3) 7Y T OHMNIERMILH
X, “swift footed” 7rEMen H1T > REHAIICRER I O "HN b B, BIFEICOL
13V v OERER (19: 9—10); (60: 9—11); (63: 3—5); (100: 9—14)
I\ Ty B OWTIE (51 4—7); (64 : 1—2); (65: 5—8) & s\ TH
MR D, ABEFCETAHIOTIE [0 TRTELEDL] L) A7
Zx Y PAREES (75: 6); (77: 7—8) FLRHM SN 5,

RUT (Bl OBEICOWTO L L ORENLTE. Rt 0BRBkE
CETAECICT, X DR RRMERL £oTVv . CHIRKLT, B
MR/ 535 b Deh 0T,
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But you shall shine more bright in these contents
Than unswept stone, besmear’d with sluttish time. (55:3—4)

Against my love shall be, as I am now,
With Time’s injurious hand crush’d and o’erworn. (63;1—2)

When I have seen by Time’s fell hand defaced
The rich-proud cost of outworn buried age. (64:1—2)

EDFRC IO TEBEHES L K, BECO2VWTO - E®R LMREL
Fo kDI HIREEDSHE < . FEDTEDA A — 2 b BTV IRRA S Do L
L TE:] oFinBikEnic, visible 7t d DRF>TC BE TS & &, BEO X
HRE U< BB b FOHRIFILEROME L Bk R A 2 7
TELT, BERTERREFALECRTL 5, $0RLED L EHBEHEIR O
WA A= R, Zhrd e UTRRNR RSSO EERD X 5 W BIKZER
LCHEARL TV 5,

[Re] OEBII—BARHEL B, BEEE LD, FHEERLONFEYEL,
RLT Ovid Wi BRI > TAEDOSME LCEMT 2, C R ERETRE
i, KBEO—HOBITFLUFEOE[IL 2PN TTH D, Bb. dlixESH,
BIHE ()£, BRREBBELIECET S, chx0FC LI O>OTRSTIUL, F
LEREEBIEHE L, KEPE» L/ HICHE U CEES, L ETS
EEAYERT DA 7+ T ThDB, —HOKBOETE 2T AELHRLI
LY 2y FPTCRHERS,

Lo, in the orient when the gracious light

Lifts up his burning head, each under eye

Doth homage to his new-appearing sight,

Serving with looks his sacred majesty;

And having climb’d the steep-up heavenly hill,
Resembling strong youth in his middle age,

Yet mortal looks adore his beauty still,
Attending on his golden pilgrimage;

But when from highmost pitch, with weary car,
Like feeble age, he reeleth from the day,

The evyes, ’fore duteous, now converted are

From his low tract, and look another way. (7:1—12)

T 2y FT31T. BEKHLADOAE L HRBRECE S EBOMEY., EEL
FECH LT AHL HARER L L BAEAN A 27+ TOERAC X > THE
BB EEL D B—EILDORMIC LY, FHIFEORCT BT 5l Lhh
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D, FEHIFHROBEORL BRLFOKIC X 2T, EHEHARICBIBL
X5,

In me thou see’st the twilight of such day

As after sunset fadeth in the west;

Which by and by black night doth take away,
Death’s second self, that seals up all in rest. (73:5—8)

27 BIRFORER % FB O I W AT R DI BA = & sHskE 5,

When I do count the clock that tells the time,
And see the brave day sunk in hideous night. (12:1—2)

Where wasteful Time debateth with Decay,
To change your day of youth to sullied night. (15:11—12)

when his youthful morn
Hath travell’d on to age’s steepy night. (63:4—5)

KRB & (Rl WHERALZCH LT AL B0 K - E0EfA423ET
LHDTHEDN TKE] X FFARCLOTUIIL] O8I LD TEFD—
HOfTEZ, FHACKHT5 [l 0FE0#ENP REED & AvbitTun
o LLZOHKRICEWT [l BEERLAI T + TLEDOTWDHIENE
HEND, Y3y P BBV TLOERC L TENELY Lo L nHEs 4

Full many a glorious morning have I seen
Flatter the mountain-tops with sovereign eye,
Kissing with golden face the meadows green,
Gilding pale streams with heavenly alchemy;
Anon permit the basest clouds to ride
With ugly rack on his celestial face,

And from the forlorn world his visage hide,
Stealing unseen to west with this disgrace:
Even so my sun one early morn did shine
With all-triumphant splendour on my brow;
But, out, alack! he was but one hour mine,
The region cloud hath mask’d him from me now. (33:1—12)

INEEBROBRIIRD Y v P M ITEFENT WD,

4 Cf. Two Gentlemen of Verona, 1. iii. 84-7,
“0, how this spring of love resembleth
The uncertain glory of an April day,
Which now shows all the beauty of the sun,
And by and by a cloud takes all away”
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Why didst thou promise such a beauteous day,

And make me travel forth without my cloak,

To let base clouds o’ertake me in my way,

Hiding thy bravery in their rotten smoke? (34:1—4)

ME] 1x “glorious morning” * 7> “a beauteous day” & \~35 /L < H
OFEheh e TAEL #5 +hiE “spiritual unity” — 25 “spiritual
separation” ~DOREFREH LD TH D KL T “without my cloak” O

(4t X Pooler D835 x 5 1= TEI [TAC HT5ERL] ORBLZR
zBo ®

LORBESROGHEL LTD [E] OFEFTOWTE, Y &y + 28R T
TTORMIHIN T,

I tell the day, to please him thou art bright,

And dost him grace when clouds do blot the heaven:

So flatter I the swart;complexion’d night

When sparkling stars twire not thou gild’st the even. (28:9—12)

Y Zv bt 3Bk [£E] offic T8 23ImE>Tw %,

Roses have thorns, and silver fountains mud;
Clouds and eclipses stain both moon and sun. (35:2—3)

ME| RARERELZILT [HE] ofr LTto ik, BARTCR W TS
FRCER -fLE) w5 BrrioTabhTnd, RL Ty A 7 RET
RV TfEE) efoT MfEicl] R EERERL O TWDE, i
DWTRBETEAT 5o

ANEDEE, XBOEST. Thaiii (il ZD=20 2% 7+ 7TOMER
EIEIED, B ULRL TEROBEIRTAEZD FH L FC BELVERIL D
DTV Gy POOERHEERIOILLLDT D,

Nativity, once in the main of light,

Crawls to maturity, wherewith being crown’d,

Crooked eclipses ’gainst his glory fight,

And Time that gave doth now his gift confound. (60:5—8)

FDYV Ry PEEILILVTWAERET Ovid @ Metamorphoses, XV O KL%

5 Cf.T.W. Baldwin: On the Literary Genetics of Shakspere’s Poems & Sonnets
(1950), p.233.

6 The Sonnets 1918, (ed. by C. Knox Pooler), p.38.
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EH#EO=F L LTWA2, Bk Golding OERLFLTH, 7RE L BED
Bixlov, BETER LIV OR, B kil o >FER TH b, kK7, “v7
WEC I SFHELXIILD, Yo" “u” BoEER, Thoaibnh D X 5 T 8
THERHEDLE U7 F, chOOHEBR L ¥ Y <AL “crooked ecli-
pses” DA X —ZHEENTHIETIT S, SR T “The Elizabethan Love Sonnet”
DEEH J. W.Lever 7% transferred epithet ¥ LT ® “crooked” % Richard
Il ¥ OBFBFEC O 22 LAWRBFCTH B, 7 “crooked” &\ 5 FFHIX
Onions® X iuT 1328, figulative ¢ LTHWSHRTWRL, =
A Z7ACTHREFCINEFERA L T\ 5%s BlxiE “crooked fortune” (Two
Gentlemen of Verona, IV. i. 22); “Envy and crooked malice” (Henry VIII,
V. iii. 44) &b 5,
DY Fy b 60 OFRHD AT,

Like as the waves make towards the pebbled shore,
So do our minutes hasten to their end. (60:1—2)

BAEREDOHR TS B0, TONTTH.

And Time that gave doth now his gift confound. (60:8)
DEET S [F] OBRACOWTOEMT, FEULELTHO NEOLRICE
FALINT concrete s A~ 2 b, BHIZY v F64ADEE " 5H,

When I have seen the hungry ocean gain

Abvantage on the kingdom of the shore,

And the firm soil win of the watery main,

Increasing store with loss and loss with store. (64:5—8)%

k133 Ovid 7 BEREIR M B REEDBBROENLFEL TV DTH 5,

BEREOMSATE LRI . Bo%bd 5 BRI R THSE. [H] oFiR
X AWUFEOCHBICETLILDOTHLA S, LUt —HOKBEOBENT X 5 HM
DEEREY b AFEMICEEREHFHY BEL 5, —BOE(LA—FOHFITIK
RENT, THIZTHRARDE LD R — L DOREVHREL S OO THS o
BTV ke P2HEX S,

7 Cf. J. W. Lever: op. cit., p.253.
8 Onions: A Shakespeare’s Glossary (1953).
9 Cf. 2 Henry IV. 111 i. 45-53.



When forty winters shall besiege thy brow
And dig deep trenches in thy beauty’s field,
Thy youth’s proud livery, so gaz’d on now,
Will be a tatter’d weed, of small worth held. (2:1—4)

(%] % “gaudy spring” (1:10) DL WEEBICELT, LirdbLroicHm
B OEBRIOENERT 5., Y Fy 19k “Devouring Time” TFEOH>
e

O, carve not with thy hours my love’s fair brow. (19: 9).

LW ANRE D THEHELT, ZOBRBD 4 2 —213 ¥ 2 L ICEREIRED
Rtz b, “forty winters” CRAIN TS [ROKE] &5 RFEHE
FEHEEN IPEC AMCH S, FEy TR L5 /EAR H] & TK
B| —#ETHhHEIER LML BZELE DT EERLR e bilbiic 52
BDThH B, LERO—FEICI T, “feld” iz MRS (BB [EomE]
D=E=DDFHEMRSH D, “weed” X [FE ] K] © Zo0FH,2RSH 2T, LD
&2 DEWLDAET AR, TRE] 2 Lo Rl & TARsHF] L LTo
MRl 20 5 BN /e A 2 EA8E Lo BT 7g wordplay %, =2 4 7 A7
DEMICHECAN T T2 TV S 20 X 518, /AINBETOHE O HE O AR
LBET, frA0ELWLAE2ELELRTAZS LS LI ATEEREZETS
LAHTHB,

A%(béﬁf: i @"FB?%T B IXEE “scythe” % “crooked knife” |1XBilC
xR cFKAT] (63: 3—4) LW A/MNBEDA A ~ & HEITBE A,
Z OUFTEOHRBIC L AHMIL, FiRo S L BFER OB, BHIREO—FKN
TS TS DR TE2HEELWKEDA X — P L In D TERET 5. [£1 X
(% & kg, “hideous” (5: 6) T “ragged hand” (6:1) % #F>T [FE] ®
(%] BT 54D ThH %, |

And see the brave day sunk in hideous night. (12:2)

For never-resting time leads summer on

To hideous winter and confounds him there;

Sap check’d with frost and lusty leaves quite gone,
Beauty o’ersnow’d and bareness every where. (5:5—8)

10 Cf. M. M. Mahood: Shakespeare’s Wordplay (1957), p.94.
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Who lets so fair a house fall to decay,

‘Which husbandry in honour might uphold

Against the stormy gusts of winter’s day

And barren rage of death’s eternal cold? (13:9—12)

EnbEACETLP LB, FHRY OFEN ZDHLICHEZBOREA LD, *
DIEFEDOEIT N BRI LLEITIE, Z %y 121K T 5K IR RIT

Th B,

When lofty trees I see barren of leaves,

Which erst from heat did canopy the herd,

And summer’s green all girded up in sheaves,

Borne on the bier with white and bristly beard. (12:5—8)

Hy Vv PIBIEBNTIE, T TR L1 LOKRKLOBEI2HEL
AR FDE—~EHA > T\ 5,

That time of year thou mayst in me behold

When yellow leaves, or none, or few, do hang

Upon those boughs which shake against the cold,

Bare ruin’d choirs, where late the sweet birds sang. (73 :1—4)

YEy PIMREBVWTUL, ZHFEIRELBES LCEDOBELWEEN, =40
DOEALZBRENCE B2 ol I > TR o LI ERY T2 T b,

To me, fair friend, you never can be old,

For as you were when first your eye I ey’d,

Such seems your beauty still. Three winters cold

Have from the forests shook three summers’ pride,

Three beauteous springs to yellow autumn turn’d,

In process of the seasons have I seen,

Three April perfumes in three hot Junes burn’d

Since first I saw you fresh, which yet are green. (104 : 1—8)

“winters cold”; “beauteous springs” &L L 7g AHC T E 7o\ 08, “sum-

mers’ pride”;* “yellow autumn’’; “April perfumes” 23— hypallage
L LRI S R LT 52 T b,

(%] & (58] KET 2 ENEHLLTO A2 72 TIRAHCLR T BIMT,
ZADEPBEEN TEATWAEHMART A7 7 T LTHERIN TS,

How like a winter hath my absence been
From thee, the pleasure of the fleeting year!

11 Cf. Romeo and Juliet, 1. ii. 10, “Let two more summers wither in their
pride”.
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What freezings have I felt, what dark days seen! ’
What old December’s bareness every where! (97 :1—4)

Yet seem’d it winter still, and, you away,
As with your shadow I with these did play. (98:13—14)

BTARKOBLVHIIECELAD I L LKL BROBRCEORIILDTH S,
FHOLEES BRI EOREL LT A &% A icid, BT8R “April
perfumes” (104 : 7); “three hot Junes burn’d” (104: 7) oM “proud pied
April dress’d in all his trim” (98: 2); “old December’s bareness” (97 : 4)
EnboHM MERETHAL I ARV, LA L OEMHORKEN, DL
“yellow Autumn” (104: 5) DO#ic “teeming Autumn” (97: 6) &\~5 4
N5, P \

(] CBART A HMRIIKAIL O D TH DA, MICHIRNERL
Bh0Nb%, FHUL TH] ThB, YAy PO HIORANIEDOEEKE,
XL EOH#E LT ‘Rose’ L “beauty’s rose” & dMES, EDTHA 53
DI T BRAL LT, v 4 72873 RO [TECA] i< [7E
B ZRLI TS,

BEcBIE L TR EBcEl® & v ) BIEOREL R T © BRI 4
oHC, TACEE| OBLTAF 4 Tk, Sz AZ7ALTOY Ry PHRICHA
HMahs ot 3ECER L. ®a0 [Ech] 3, BRTIBEL > T
DRFLTHELERL LT, TRl LWIREBER LD L THEINDA,
AXVRESAIbEREORE LTS L = 55 b “Roses have thorns” (35: 2)
+ # “loathsome canker lives in sweetest bud” (35: 4) 7p & L FRHET5HZ
LI DBDTEh D, Y2 A ZAETDY Ry FTIE, =D “canker” NEDOER
L LCEEREERE OO THD, “canker” &\~ 5 FEIX Onions iz X % &
=ooEHREYE LT\ 5, 1. eating, spreading sore or ulcer, usu. fig. 2.

‘worm’ that destroys buds and leaves, also fig. 3. dog-rose. XA

12 A Midsummer Night's Dream, 11. i. 112, {2{Z “The childing autumn, angry
winter” &0 S4A)53% %, “childing” =fertile, fruitful (Onions).

13 [REESED] (— £EHER$) & [EDZERtoRR, BAcEkskork
W, BCEZ2808D] £H D

14 Onions: op.cit.
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“cankered” oW\ TiL 1. rusted, corroded, tarnished. 2. infected with

evil, corrupt. 3. malignant. M E=2>0&F%%HF T\ 5%, “hicl+ 2

Fv PRERTRIROME L ONRE B, B
The canker-blooms have full as deep a dye
As the perfumed tincture of the roses. (54:5—6)
For canker vice the sweetest buds doth love. (70:7)

How sweet and lovely dost thou make the shame
Which, like a canker in the fragrant rose,
Doth spot the beauty of thy budding name! (95:1—3)

But, for his theft, in pride of all his growth
A vengeful canker eat him up to death. (99:12—13)

WITIKDIEENT % $i% NEDOHEBRFSECHT 74 51 7L,

HAZEAT 33

WTHBRZCEBL BLDTHEDLN, 2 AZ2AETOY %y MZBWTILE

DPRIBIT LD THERIN T\ 5,

Like as the waves make towards the pebbled shore,
So do our minutes hasten to their end:

Each changing place with that which goes before,

In sequent toil all forwards do contend. (60:1—4)

When I have seen the hungry ocean gain

Advantage on the kingdom of the shore,

And the firm soil win of the watery main,

Increasing store with loss and loss with store, (64;:5—8)

TZRALNDHRL Sidney Lee /s £ O0FRF)FERH LT\ 5 X 5
W&, Ovidd Metamorphoses XV D=z = — 2 UCHEHEE LD TEBH, oI
Eifdt (RReHD) e (AEEROPEY 5 T, |ERENAEEHS

ANEZKOFTNLHRICHL TW5 FinEEr RIS THL 5,

TR FORBNUIHAT LT, Lhrd.dEDOKIZES T EAITIRED
ety POWEA L OUBTT T, ALK EEET D31 Lo HHohick

ZAEWE, Tl E Lol THFED

[RE/NOFBHEB ORI Lbhud, BB, FE0, ELUELUT
ENOT, BPHPRO LB DBAEINFSLELD, EOATEREIASDDS

E O] (MRRARE] F_HEB)

15 “Canker” |ZDTiz Much Ado About Nothing. 1. iii. 28, “I

had rather

be a canker in a hedge than a rose in his grace.” The Two Gentlemen of
Verona, 1. i. 42, “in the sweetest bud The eating canker dwells.” 7 EEM.
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THAERRO B 2EOARTR. AJSHEOEDKEDZ B, LT
Lb#EST, BEBITOWL DKL) (HE F—EER)

[EEBEFDSDOVHKBZC S, FNICBERLD,. NEIBIEEINS
DNTHD, IO TEELT. - ABIIEH B EEMDT, F2
CELpbENRLTB3IC. BATLTRLE, WMOTFEENLENED, BE
DEOFB L0800 Lol (AE B—HAB)

(B, FoRcBR0ERDT, ERAHEKNL. BTOTE0%
HUAEE L, R#IS 20O ENE. BOLEHE»LELT. HEPSEHE
DHRELIE Lo+ HITLDITLHDEN, RLEBDE, £FELAHLIEAT,
BXEEILXDT BRI BEREONENILE D, RECHLND RSN
Ty DROBFREBRLELDT D] (B :TERLTD

I BBIE L AUL, KOWE S O8B 5o

[ DDLEDNFTEAOEBRKICOILSFEOITLFHLT S

(TEE, &=, —AM
MDA I EANDEU S SEERIC UMOBR ST &
(B, &=, =H—)
[MEREVOFSEL S LTHT RN TRPEAREHTD]
(HAEE, BENR =U—)
MR ORE2HTHBIREDLDL BT T AT RIS
(E &\ L==

D EkogFc#Es Lo, [ = ] & [HhTtidReEAH]l 00X 7
T ELTELMEOLORERT S ERLn>Tw5, RLTHROTERD
ALY T\ T BEERT AR & © B THEBO RS D Inhib. &
DSEIDTc b DY T HED HC FENLEENBEDN D, HIBLERENT
5 O ERCK T 5 EHORE ORE, LREL T, 0T BWED DIkl
BERLILBORK LT, FAFENRD D, fINEy 2 4 7 AT OHRIX,
HARCK T BN 0 ¥ 8ER L L TAEEY . &0 THEEO KEMIEDSE,
YW EYFRYEINTWE Bz kS Bk, ERNeE~NE
BERS N X HEEx L L FEBRRLREECH LT, Y2 A 7 AETOXL
hmgé‘%ﬁ%kﬁméofm%5ib#o§:4JXE7@§%#E%R
Db DEAF 7x J HALE DR BRBEL, ThE2BUOEARHSUTEILICRL
TEBILL, FRECIDTALEDOHEEEBL LIS Lk, LEXHDTRSS
FUsh,
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DLETY 2y PREBIZHNTEHIDOS S, [l ofllozEL R i-nC
5500 W [H] ofoFEAEEZUS - izl X5,

[3£] & [ES] 2S5 28] wBTS BFBONCHHRL. chaERL T
KB HELMEXETNORCHEELED BEOAMN, BrliA 774+ V) hrlk
R LOT, A A ~2 L L ThlbI ORI ERT 2, o1
5 DIFHEADEL DR L OC, RAEOKDE LEIXE LIS, =
NEBRICET LW 2 2 Thbh, CHIZDLABEHRO LW XE LD T,
BARRICIIRER [ B [Bogel 248, 252 eThb, 20
DEMEEs b0l & TRBNERELD] O o0RIREN, Bk X7 7
TRIDTELVARE L TRIN TV DD THD, AL TY 2y F12b 17
CELHFADPKRCHEELED B —HC B\ Tk, TARNR S0 BT+ 5kH
BB DT BDNERDHID,

But as the riper should by time decease,
His tender heir might bear his memory. (1:3—4)

ZDTATEDWT, Bedbb i oeE AL “Wordplay” o2& 13>,
A 7R T OHLAERRIIL . Cymbeline p>bL¥%kD S0 SEABHLC. ~h
bOTE ST —E% “pretty paronomasia” ThB., ES5OT\ 5,

The piece of tender air, thy virtuous daughter, Which we call
mollis aer; and mollis aer We term it mulier: which mulier 1 divine
Is this most constant wife. (V. v.447—50)

BB Y 3y +© “His tender heir” (X “this most constant wife” & pun
- L7cdh DT “bear his memory” 2EMKHENCEHBEINS 25 2 it/ b, L
Aloz A27RAET7RCTH5 #OLFALL, L—BEBECARTS,
CHUIFFOTED L 5 b DT HRATIWEEIND, >z {27 AET
MZD—FEDY Iy MERWTHATS pun (s L AT, BTHENT, L
2RI FELZDOTL TV B, BIBbED Rfnd v, FlzE

For where is she so fair whose unear’d womb
Disdains the tillage of thy husbandry? (3:5—6)

16 M. M. Mahood: op. cit., p.92.
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Z ® “husbandry” it Onions® 1z ¥ Jui3 “cultivation of the soil; tillage;
farming” #8FHRL Tw5, 2N EBU A% 7+ V I A HER Measure for
Measure 7k 5,

Your brother and his lover have embraced; As those that feed
grow full, as blossoming time, That from the seedness the bare fallow
brings To teeming foison, even so her plenteous womb Expresseth
his full tilth and husbandry. (I. iv.40—44)

¥7c “husbandry” 7% “management (of a household)”; “economy”;
“thrift” oTkco RSB Y 3y 181283 2,

Who lets so fair a house fall to decay,

Which husbandry in honour might uphold
Against the stormy gusts of winter’s day
And barren rage of death’s eternal cold? (13 :9—12)

Wiz “gardens” X “flowers” # A F 7 7TOXEHE LY >y b 16 E

BL7%Vv,

Now stand you on the top of happy hours,

And many maiden gardens, yet unset,

With virtuous wish would bear your living flowers
Much liker than your painted counterfeit. (16 ;: 5—8)

YAy F3CETHEFICEL T, U, F?EE_I.L\,\ 5 X% 7 x TOHE
KAA=CR THRE] 04 2 -PREEL T, WOB=F~NLFHLLLEH
L T¥< gardening & painting 21 X 2EAHHMAS, ERIL A X — 2
EHREL TWbH, BB LA FE _HED A “your painted coun-
terfeit” 23, FE=FHOHRbTHEDEEFELRNLBENRBETHH0EE
REEA LI OTw3B, LEUEREE T, B 5EO “many maiden gard-
ens------ bear your living flowers.” {¥., 5 —# Off4A “my barren rhyme”
DHRETET A7 4 TRIDTHEERVREEL O TS LBbis,

Wiz ] 2 [FF] 4B £ LbLDA LTS FELLT, “‘sum-
mer’s distillation” (5:9) &\ AIMEEL AT 74+ T L1t 5,

For never-resting time leads summer on
To hideous winter and confounds him there:
Sap check’d with frost and lusty leaves quite gone,

17 Onions: op. cit.

— 16 —



Beauty o’ersnow’d and bareness every where:
Then, were not summer’s distillation left,
A liquid prisoner pent Iin walls of glass,
Beauty’s effect with beauty were bereft,
Nor it, nor no remembrance what it was:
But flowers distill’d, though they with winter meet,
Leese but their show;their substance still lives sweet. (5:5—14)

ZHUWIBIBK procreation H EERTAHDTHLBHMN, 77 ROFLHENFIAEI
NWTEEERIe A Z 74 TEHEL Th 5. “summer’s distillation™ ¥ £ 13
17Tk “flowers distill’'d” B &# 2 LT % A% Schmidt X “Rose-
water”, Dowden (X “Perfumes madé from fiowers”, Tucker (X “D'istilled

essence of summer” * TN ZRERL Twb, ® [El i miw “Shall 1

compare thee to a summer’s day?” (18: 1) ks “thy eternal summer”
(18: 9) &> “summer’s green” (12: 7) 2R L5 FHEXEOR
WG D, FEOT “summer's distillation” #fE+ Zo.%hﬁ;di‘ HEHEEDHRME
%0475 breeding fEfATH Do BIREOHAIL TR DO A 57+ 7 OREH
R E 7o G. Wilson Knight i “A son would act as a distilled
essence.’® L, TDAFZ T3 TOFWREBEIEL T\5b. T Venus and
Adonis » “Leading him prisoner in a red-rose chain” (1.110) %EIFHLT‘
YV &y bo “A liquid prisoner pent in walls of glass” LHR XT3,
CDHT ADBRGCELBAT 7+ # At FIEL, Sidney @ Arcadia O Fh
il =] 5 TWwB w5 = 2% G. Massey 23S ERLICE W5 DTH S50 €
hic X %5 & Cecropia piMiZ@iED Philoclea i ELEID AF HEIC R O
MRB 5o

Have you ever seen a pure Rosewater kept in a crystal glass; how
fine it looks, how sweet it smells while that beautiful glass imprisons
it? Break the prison, and let the water take his own course, does it
not embrace dust, and loose all his former sweetness and fairness? %

18 Cf. H. E. Rollins: The Variorum Shakespeare, The Sonnets, (1944), Vol.
I, p.18.

19 G. Wilson Knight: The Mutual Flame (1955), p.88.
20 Cf. H. E. Rollins: op. cit., Vol.II, p. 119.
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V2 A7 ACTIRZREEE L C, Venus and Adonis 0#ERE B0 iFie kit
% “in a red-rose chain” [E#f, “in walls of glass” % breeding 35
AZT7x T EUTHALERLTERLL LD TV S,
BELNT Y 2y b 6 OFFID quatrain,

Then let not winter’s ragged hand deface

In thee thy summer, ere thou be distill’d:

Make sweet some vial; treasure thou some place
With beauty’s treasure, ere it be self-kill’d. (6:1—4)

IZB\ T, “make sweet some vial” CUTFULET{T “thou be distill’d* @ EAKH]
i &\ z B 9% Rollins 1% T. G. Tucker ©3;, “Distil the essence of your-
self into some vial (i. e. the child embodying his beauty, not the future
mother)” AL TV 5, 2 Ll by 2 RORELKIE “vial” Do A 5 7
a U AT D, HIC “the future mother” LT RETIIHDL F W o
FIUIED “treasure thou” DL AHE B2 sexual metaphor T% % &3
2 bNBLETH B, “treasure” T2\~ T Pooler # (L Coriolanus, I11. iii.
115 @ “treasure of loins.” #RF L CFIHL TW3, XY %y 200
5] “thy love’s use their treasure.” 3 “use” ZHul L LT carnal 7=k
TROTW 5,

“Distillation” (IFEIC [ ] 20 BECRBWTKDZT &E 2 ¥ 74 UV A
IR L0 %o

Of their sweet deaths are sweetest odours made:
And so of you, beauteous and lovely youth,
When that shall vade, by verse distills your truth. (54:12—14)

EIBFERENEDT A4 574 TH, [FTrilr] ce e ffEFloxr7x T 2L
TTRCHERIN TN S, ZOFEBECOWTOEML Sidney Lee OF5{fH
AP tEz T Erasmus’ Colloquy, Proci et Puellae W BRWCAH I N & T 5 ™
iz ot T. W. Baldwin D& i,

21 Cf. H. E. Rollins: op. cit.,, Vol.I, p. 19.
22 The Sonnets (ed. by C. Knox Pooler), p. 9.
23 Cf. H. E. Rollins: op. cit.,, Vol. I, p. 18.
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Shakspere has inserted Sidney’s figure of distillation into the
thought of Erasmus, whether Shakspere got the thought from Erasmus
or not. Since the Collquies were widely used as an elementary text
and since Shakspere so frequently echoes this particular colloquy, it
is most likely that he became possessed of the idea from Erasmus
in grammar school about the age of nine or ten. 2

AEDEFEHELEYXKED EQbLb oD EFC I OT [ZEET5] LHKIF
AL, Bz “engraft” W5 EEE BV T\w5b,

And all in war with Time for 1ove'of you,
As he takes from you, I engraft you new. (15:13—14)

FAR TR 2BV KCH32 BOFCLDOTERD EmakiEisbLlH L
LB B, SO [FEEL] s wi ke, THEEBTS] WHEKHLAZ 7
TRRDT, Y&y P18, 9B O TIRHFIIKEDMEELDDDELTLD
¥ FFEECHK LN T 5,

So long as men can breathe, or eyes can see, ’
So long lives this, and this gives life to thee. (18:13—14)

Yet do thy worst, old Time: despite thy wrong,
My love shall in my verse ever live young. (19:13—14)

HIC IO CEBERDEYERAE D EICHLLLDE WS 2 ik, HERICER
THE S| i 2T [EE] 0RCBLDbLDHZ L TH D,

His beauty shall in these black lines be seen,
And they shall live, and he in them still green. (63:13—14)

LD L5 T RAHIND,

That in black ink my love may still shine bright. (65:14)
“green” r s “bright” &2\ 35 BEEL, AR O TANRENEETSD
e BEIC X B HEFARC I >C, BHEGE L CHBLINRIc 4 X — 223, )
HONE L SR OV T “eternal summer” (18: 19) &\~ 35 =EHER
4 L identify L7chBRIMEHIRV,

H BRI B DD EKREMILD SO, WETIUIFIEL 5 D% TFEL D H D
5 Lok, AEFCY “Procreation” % ), FBEECiT “Versifi-
cation” Tk 5, = & e ER 4T “Distillation” ¢% b, “Engraft”
Th Do

24 T. W. Baldwin: op. cit., p.198.
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