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v+ Troilus and Cressida, ed. by Alice Walker (The New
Shakespeare, ed. by John Dover Wilson), Cambridge
U.P,, 1957, p. xff.
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Call here my varlet ; I'll unarm again :

Why should I war without the walls of Troy
That find such cruel battle within ? =
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At Priam’s royal table do I sit,

And when fair Cressid comes into my thoughts—

So, traitor ! ‘When she comes I” — When is she

thence ? v ,
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The Greeks are strong, and skilful to their strength,

Fierce to their skill, and to their fierceness valiant,
But I am weaker than a woman’s tear,

Tamer than sleep, fonder than ignorance,

Less valiant than the virgin in the night,

And skilless as unpractised infancy. :
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& cf. Caroline Spurgeon, ‘Leading Motives in the Ima-
gery of Shakespeare’s Tragedies,” Shakespeare Criticism
1919-1935 (The World’s Classics), p. 29. ff.

% M.C. Bradbrook, Themes and Conventions of Elizabethan
Tragedy, Cambridge U.P., 1935, p.235

& A EE%SS@TZ%SG Dream, 5.1.6

& cf. Oscar J. Campbell, Shakespeare’s Satire, Oxford,
1943
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Words, vows, gifts, tears, and love’s full sacrifice,

He offers in another’s enterprise ;

But more in Troilus thousandfold I see

Than in the glass of Pandar’s praise may be.

Yet hold I off : women are angels, wooing ;

Things won are done — joy’s soul lies in the doing.
That she beloved knows nought that knows not this :
Men prize the thing ungained more than it is

(1.2.83—)
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expectation whirls me round.

A
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I am giddy :
Th’imaginary relish is so sweet

That it enchants my sense. What will it be
When that the watery palate tastes indeed

Love’s thrice repured nectar ? — death, 1 fear me,
Swooning distraction, or some joy too fine,

Too subtle-potent, tuned too sharp in sweefness,
For the capacity of my ruder powers ; (3.2.18—)
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(I will) Tear my bright hair and scratch my praised

cheeks,

Crack my clear voice’) with sobs and break my heart

With sounding Troilus, I will not go from Troy. (4.2,
107—) .
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Sources, Vol. I, Methuen, 1957, p.80
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Hector. Brother, she is not worth what she doth cost
the keeping.
Troilus, What’s aught, but as ’tis valued ?
Hector. But value dwells not in particular will :
It holds his estimate and dignity
As well wherein ’tis precious of itself
As in the prizer. .- (2.2.51—)
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Here is such patchery, such juggling and such knavery!

All the argument.is a whore and a cuckold -+ Now the

dry serpigo on the subject, and war and lechery confound
all ! (2.3.70—)
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+.Now, the rotten diseases of the south, the guts-
griping, ruptures, catarrhs, loads o’ gravels i’ th’ back,
lethargies, cold palsies, raw eyes, dirt-rotten livers, wheez-
ing lungs, bladders full of imposthume, sciaticas, lime-
kilns i’ th’® palms, incurable bone-ache, and the rivelled
fee-simple of the tetter, take and take again such

preposterous discoveries. (5.1. :.uuv _
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> ‘Double Plots’, W.Empson, op. cit.

~ op. cit.,, p. 107 _
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