Hart Crane

Amﬁiﬂxzwﬁ__E\H$%x$%nﬂi%%k
Ky r%%uk%@:ﬁﬁﬁmeﬁikémszd

{ —2 +aNx) (Harold Hart Crane) * | <22 ¢
CRENHSS T RIMIER N B mE o " B 111
@@iﬁ%ﬁo JRAEL VAR MRTBHOT Y DK LHIEQ

) 2) o
S OERNIDT TR P % 1K bﬁkkﬁgﬂfbhﬁw

ﬁ%%(bft(to JQW | i<V ERNROLLSEHPR

(+)

440 Y BAHmAUSER L2 IabeBPr & U Rl

TR B RSN YS B BLOSY K0 s Malo

5Q°

ANTH @_éiA%abfﬁﬁAaLfﬂo@%&f%éa
MO E L 0R SEMHQIEY A 48 O 42213000
B RO NEINENY Y RRAVENQ e’

Waggoner, The Heel of Elohim, p. 160.
Gregory, A History of American Poelry 1900-

—~
—
~
—
N
~

Q f& & #

B OE &

1940, p. 294.
Hart, The Oxford Companion to American Litera-

&)

ture, p. 165,
¢.g. Ogawa, Dictionary of English a:m American

(4)

Literature, p. 84.
e.g. Spiller, Literary History of the United Stales,
vol. 2, p. 1345; Winters, “ The Significance of The

(5)

Bridge by Hart Crane,” In Defense of Reason, p. 598.

AN QEmEH O 15 MBI (White Buildings)
XS (4] (The Bridge) '3V Q H<4-0Q Y 4R»0° N aF Pt Y]
Eﬁ%:#h@%b BTV SN +.~1.F (Lewis Mumford) &
QEERER U Y | R OS TR MEREL] AP 550
B BOik QMM & Q RV Va0

Eﬁcgofyv4/o%mmmbﬁﬁf&a;\%fzbt
B UEE IR O WV H0Q KR Y L A

fedk M1 QibhXN R M AR MEMERORHNLOP Ve

— 77—



“Proem” U0 ME] B<EIFEVLoUL U200 WHE
R NRBYUTETEIE-0Q vHe” BEPy O WHERENE
LRV <EQ BEHAC b N-04 04 IOV BLRVS
)% &M R s ¥ JTE (“Ave Maria”) W41 1 M\ K5
110 Q R (L HESWEE O o VA B R LB IR NVIE 5
V50%" NEEERL<RI a8 EhOKK A Ky Q&

MELINRYE T O QR NFn 4u-0Q e TR NFIRD

LI Ae° [% D { % M Q] (“Powhatan’s Daughter”)
114 hhAQBUHOP A ROR ¥ ArmRQH
RON AR R<LQ RO BEN HFEWHY 50° VOB | F
K-S H] (“The Harbor Dawn”) N »ile<# Ko
HOEVORVENEF® RIME M P> D ~>AR] (“Van
Winkle”) W fE<Zg "N en b)) DTRAR AVLOYN

RAPARNQ B K NRPARMEBOKQ v —-K e e v

~QEN OV 50 Rl #e° B ®I1% M2
(“The River”) VE#QEN AHRNEDCELECEQEVE
QRELe° RPFEROKINQ O VRUORLE SR Y Mol
£ 5N O VRV TR N QENE D HIFE<
R OEN o M Y | COEN s, wan>
VYQKENLOVEOR & M nNE O VESVEV® B
¥ TEEE] (“The Dance”) WH% N { &) QEREQQAN
QR Ve REFEL EER LS00 N iRy Eve &
MERSRIRE] 2R<0AEHEL oML BORENESD O
<R A RQOKMEORBELWO VIV

Drifted how many hours I never knew,

But, watching, saw that fleeting young crescent die, —
And one star, swinging, take its place, alone,
Cupped in the larches of the mountain pass——
Until, MBBS..Hw:S it bled into the dawn.

I left .Bw sleek boat nibbling margin grass--
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Dance, Maquokeeta ! snake that lives v&owm.
That casts its pelt, and lives beyond! Sprout, horn !
wbw.H.F tooth! Medicine-man, relent, restore——
Lie to us,——dance us back' the tribal morn!
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Time present and time past

Are both perhaps present in time future,
(o)
And time future contained in time past.
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Some day by heart you will learn each famous sight
And watch the curtain lift in hell’s despite;
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And 83. do I often meet your visage here,
Your eyes like agate lanterns——on and on
Below the toothpaste and the dandruff ads?
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did you deny the ticket, Poe?
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Swift peal of secular light, intrinsic myth
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Dream cancels dream in this new realm of fact
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But who has held the heights more sure than thou,
O Walt! -
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Oun_gmmmﬁmnwmnmmﬂ thou set breath in steel;
And it was thou who on the boldest heel

Stood up and flung the wcmb on even wing

Of that great Bridge, our Myth, whereof I sing!

o
[oe)



WOMESINEeN DN v N Qi MEEY NS o
HA S BN PERVESHHLEOY k> ~FEEHBY
WE DA D7 5D = P MANBOVERY 2BV RBEV
AN I 5100 KO H Ak D - QiKY E<HEHEQRYOW
BN FAO R R IERH N O Y EHE A0 0B N IR 02
HRREEBY RO AT D QEMHN IR m kD
- BRBE VBP0 ULOLS NP AR MBRAN Y
» Qi v AN I ERSHENEO PPN S0 NELD
For QW IMRIIER Q B NIXE AR VRV RIBE DM
RRYEC° EBNBOAT N K=K KA (D NN Vs
HIRED oS REFEK - RIHRSES5° AT OB
Q£ MO IWER LIEHEVRR KL 5000
ﬁ%@ﬁ%ﬁﬁ&éﬂ\anﬁﬁﬁﬁmmﬁﬁ&ﬁmbﬁkv
A0 N EEae° oM QHKR-,REJNEE Y S HLV
480’

ARRR AT NEREMR QMUK O W EENRLY S5 44
HEmROA WL RiE I QS i 7 I E T M RES
W e LA O LOBREEER Y Q7 AvHEQHEIN G-
}0° BORROREQH AR HOKENEROVENEDQ
2 48Q° _

N MRS TE] O HEBMEmE O Ome | 1Y
I BEQ VY N ki BN K QEVHIS & 5 42°

[ d— o —AQEESHORQREYLHINY N2 Dam
MEXHERNE OV REVEEECBRIVL O L REReN

LU O R BOTIH OIS BEVYCKE UESNER
R EE AR T R O 0K RN Y R
QBN RN R DA S MNEM WY EAE U O 2%

8 DY D AEE QRN N % A R KRN U2 5 HIK
IR 40 W I JLAR NS N RV VUL V40
% HQEBUETORS MhiE] WERYEK0LLIEHC kiR
EEHENHENOVELLEL A2 D QfEVe40% [ D
QUEEV QBN IKE W RE BIHOHEN VRN
IRANIK N HEna0 % NN MR Y THEE MR
BN I O o e VA0 Q 1 41020 4810° XA NS DM
of@:wMﬁ%o&C%@aLf@é%@:%ﬁ%%ﬁofm
QW 4re°

A2YNEBEM AT MY 1) (Einstein) QIPERM» A
HOBEERVELOLNEY” BOERVPHEOEE MK
ERQUEHEC RVH QRO BELRHA MERE | doH
WA HOVEQER” BB SN O LR MERN O
MRS eI TR0 | O QRO BNEEOY 5000 Fa
WRE<BEY O VIREURALEER §EeR0” ] ©

(=)

QL OWKOMEK NE] YOO Vi8R0

" Waggoner, op. cit., pp. 189-190,
Winters, op. cit., pp. 581-582,

3 @ 1)

Gregory, op. cil., p. 476.
Tower.”
Tate, op. cit., p. 230,

(4)

Cf. Crane, “ The Broken .

_ 8] ——



As quoted in Frank, op. cit,, p. xviii.
Winters, op. cit., p. 591.
Waggoner, op. cit., p. 173.

(7) (6) (5)

Y L —=oadvrofer M M) Lok |
B O 4 0 2o VAR KU EQERY RiveRFOHY K
MR -2 | RO 50

Ri-my OVEFE” B MR MERO08H | HEEQHRWE
BA4e | O Qi VIabe N SRR N LY 2Rl
Ny -+ | fgdd (coherence) R KotV 5 Y SHE
M50 RR” iR UL e oMY R K
HEEHEYVE EEO S hBELSRBECH (pattern) [ K
B 5e° Qo | BORHEREFRENE LY S0 | CokE
BO®R” RN EHEKON R PA = MEV L FrefEN %
B LBV -2.00m0 0" #0240 (connection) A i Edd

Poesfolihe® HOVKENEEMERONEC Y HECHEE

e ﬁmﬁ(%%kt@mv%%w@/ ® — & R~ (W. Faulkner)
QUM QIRRA HVEY 51027 N R — & h — NV K E Y Q&
BOKE | HR GO VRE” BBUR | HNHCHO VK
10 Q VR 481 A I i °

ZOV AN O YEIENMEHE N Bl WRRKEEWY S
10 A A0 1A R ST 5 © W40 R N KR
PRENE TOME THE) VA TR AN MR~ VERA

NY ¥ DA K AL S0 M AU a4 e EilE 4 U T 42 Q

A7 HRT A A OV IR Q B © BT M IR 40 © A M K
EHH Y EQRC° WMDY D &~ (Yvor Emsmmw.mv
HEPOIRKINH ¥ N DA £ T - ¥ D ORFIY KLY 500 ¥
@@mﬁoﬁﬁaer‘yu4y@%ﬁm%%@mm\ywu
MORQTMEREN £ D - ¥y NEHENE A VRRSY S0
RO QW% EHM 4 ¥ N 25 ™ - v N QERERm
BELK (automatie writing) Q HEIHHQ RESHCEI IR
FBIE<ERORAN D v X UHEER RV BB Y0HE
HOERQIKRN SO Lufiiade® U OEBORR VY
o MEHSo-2EN] VHRROEY” ZadrREQ I
SO | BEEO NIKKE S8 | Q=R (vision) Y il e
2 AR D i AT O 5 42 TE 31,0250 A B

Tate, op. cit., p. 231.

Gregoty, o0p. cit., pp. 480-48l.

Warren, “William Faulkner,” Zabel, o0p. cit., p. 476.
Gregory, op. cit., p. 598.

BN BT~ NQEBAR -2 A (Stoval) v e
QN NHBURO VKb 0 THALQEY 80°,
TEELo L U-»hES iR Y R0 R” 8Bl ~oil
SIERUE QY @00 T e, 08 HVHMY R
7 LA e PR 02 Qo2 VY R P e T
BRBEUHEPI wou»" x4 oBALQEY
BECHNEOS VRN v oS 800 (cf
Ibid., p.587.)

6 @ B @ W

—— 82—



R ZAVEE URERVEEORE KE=KOE
@ HERRBOBAHE-» £+~ NUBUEOIR UK
EZOH YR/

S QO HIER O N AT N REH VL a4 2
Yo HEEQHEHTES | O QHENIVEAR (2 Q Y Y
W ECITHE © BREK A O 1 HNIEOR ¢ AU 4910 A2 TiTadQ Q 4R O
f‘%sTéﬁﬁ@ﬁoﬁ@%%i\ﬁ Fofib B S
oF B L kg 5%@&T6ﬁﬁ:§mbcvoﬁ$%mﬁ
FREN<ECHIR KEORFTNMIR/VIEOLQ VR N
AT HORE ENHEHOREEVTI-EY QL O i & OB
CUHERKNECHIMN B RY QEB HoN2TIREINK Y
MOV S L0" MEEAET B YL omizoK S SV 5
420 AP RRIB O 5 JE V7 KON S008 N B3 « HER
RECHORHER O H2° BREN S oBHLEER S ol
%L(tbxww€88£gﬁ%®ﬁﬁako:o%45&%%
M O it VEh W 5000

R =7 008N DN N QBN RE OV i i - (John
Dewey) Q¥ (&4 instrumentalism) '&HENTA4B L0
HEBRLVE A2 v>
v 4Rl oehbE (instrument) NN LY HOELEb
ﬁwiﬁmmﬁaﬁﬁc%‘%ﬁ@%@%ﬁ<Mibrmﬁww

SEHAN A v D MBI A R HNI 2 QW VRO 5100

NATHINEEFLE<NN DN (Waldo Frank) %" m —

e HRSEEY L O LR EEES

BAL RO QOWVEKL N KA RQEENTH#ERRUY LSS VRY
BEYERLHANVIH QRN DT MV R0" B2 KIH LS

HELRORENDAE S U N v N FO WY HE LI

. ()
KO 427 BOIVRERQH O8I O Y 510° K+ 4

—~ 2 (John Keats) Q [{~VU~=+«)] (“Hyperion”) Q¥
%ayy4/@%&&mﬁL\%%@ﬁﬁﬁgﬁmmﬁmbxb
& O W S0 | B REEY O 2 la® FEN N
> QY BLY B B2 RoRRS5° KoL
O NERELBRLEOHBEN LY INEREYEOVER
SER AV QB0 EHINEEK D et E-olR
HEKOVRELO VR0 L° BOBMERERBNEKEYRK
DA ISP AN T DB ICS K2 HR  4800 H IR W YRR O

()
HQ 1V 4e°

Tate, op. cit., p.233.
Waggoner, op. cit., pp. 161-162,
Tate, 0 p. cit., pp. 233-234.
Ibid., pp. 232-233.

Frank, op. cil., p. x.

Tate, o0p. cit., p. 236.

Loc. cit.

(7) (6) (5) (4} @) (@) (1)

BEROS<OER MR PARMAL ¥ 3L P a M ERT
R RUBERRE 00 BEF-ENED VE R0V QB
ER B HRUMBIRY UAUVARS® KO BN



FREHO V-0 E<ERHOLL° AN IO o R <
RE PR OLS° BN <EZ HSS Q4E0° M AT M
M) QIREFEN BNIIRQ FEIENID L O3 S -0l
ANOS0° MSHER Y E 50%R" [{ PR NKE] QEQ
pv4/5%@§ﬁ%#01ﬁﬁmk_&w5E$s§%v&E
E v HeRY Q MNEE i QM| V4800° L4812
QO | R2HLE QE S HHKAUNE QO Y 50N KK =
R Q2R QHHINE AU DA N v N BRI ESmES S

() :
fﬁoﬁ%aﬁ:,ﬂa:aﬁﬂ%fﬁo;oﬁm@a@@%u

HOHNYY P EEOHO W Qe°
fed M- /R © TWiE] (“Legend”) QRAN

As silent as a mirror is Ungom
Realities plunge in silence by----
I am not ready for repentance;
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- You must not cross nor ever trust beyond it.
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The bottom of the sea is cruel.

H QB O HOINREORLY 5 42° HEKOEHOEDO -

BEYLe” BEENERHMERISQIPR 0L mogmd L
ERAE TS O O E<CHEITE O VIR0 B0 SR M L
22RO LHESPEVRY 5 L0 P00 BV
WL O LY S EHE #0220 HEIHY " KK
MR O R A Q M) M KN RE S O 420 SRR W R
K4 QUTAviE o R BN | REE - 1OERERLKIE O & E N
B4 0-2Q WV 481Q°

AR O KOV RE S A D Y DR E i
QI QUM A D24 5 < O KA BN B A JIE N R 0 -0
QRO Ry Ry QUENREMON OL” dNAY MR
Q- TE 0 480 % + X X (Randall Jarrell) %#
f;KMﬁwiakﬁgbooﬁﬁcur\;A&mmmmag
O 510° £~ L e AN T NOHEI ﬁm@ﬁ 4850°

Ibid., p. 234.

Ibid., p. 235,

D NR -KEHE<AE O LREO Y 1B 18R

3 @ )

<7 EEHER BERERCRe” KEHRR<sER

HOQWRAY HoBoY R0’ R s SRENER
AV HEwE BEYORUMSRQOHE ORAMKDB VY
@@:kn% R NELSHRRSTROHEHAK

— 84 —



BAREROR” BRERHBKREROL SH Nt~ vid P S
00 A A NEERREEYHY IR M (decadent) ¥
Q0 ° Cf., Winters, “Primitivism and Decadence,”
In Defense of Reason, pp. 90, 94, 101-102.

Shapiro, “The meaning of the Discarded Poem,”
Poets at Work, p. 111,

Jarrell, “The End of the Line,” Zabel, 0. cit., p. 235.

(4)

()

£ ¥ ¢ m

Bogan, Louise. Achievement in American Poetry 1900-
1950. Chicago, Henry Regnery Company, 1950
157 p.

Brooks, Cleanth. ‘“Irony as a Principle of Structure.”
Literary O pinion in America. E4. by Morton Daw-
en Zabel. New York, Harper & Brothers, c 1951. pp.

729-741,
Eliot, T. S. Four Quartets. London, Faber and Faber.
1952. 44 p. ,

Eliot, T .S. *“From Poe to Valéry.” Literary Opinion
in America. pp. 626-638. .

Eliot, T.S. “ Religion and Literature.” Literary Opin-
ion in America. pp. 617-626,

Frank, Waldo. “An Introduction.” The Collected Po-
ems of Hart Crane. Ed. by W. Frank. New York.

- Liveright Publishing Corporation, c 1933. 179 p.

Gregory, Horace and Zaturenska, Marya. A History
of American Poetry 1900-1940. New York, Har-
court, Brace and Company, c 1946, 524 p.

Hart, James D, ed. The Oxford Companion to Ameri-

can Literature., London, Oxford University Press.
1946, 888 p.

Jarrell, Randall. “The End of the Line.” Liferary
Opinion in America. pp. 742-746,

Mumford, Lewis. Sticks and Stones: A Studyof Amer-
ican Architecture and Civilization. New York, W. W.
Norton & Company Inc., ¢ 1924. 238 p.

Ogawa, Jiro, ed. Dictionary of English and American
Literature. Hiroshima, Bunkahyoronsha, 1950, 382 p.

Shapiro, Karl. “ The Meaning of the Discarded Poem.”
Rudolf Arnheim and Others. Poels at Work. New

York, Harcourt, Brace and Company, ¢ 1948. pp. 83-
121,

Spiller, Robert E. and Others. Literary History of

the United States. vol. 2. New York, The Mac-
millan Company, 1948, 1422 p.

Tate, Allen. “Hart Crane.” Literary Opinion in
America. pp. 228-234.

Van Doren, Mark. Enjoying Poetry. New York, Wil-
liam Sloane Associatiates, Inc., ¢ 1951, 556 p.
Waggoner, Hyatt Howe. The Heel of Elohim: Science
and Values in Modern American Poetry., Norman
University of Oklahoma Press, ¢ 1950, 235 p.

Warren, Robert Penn, “ William Faulkner.” Liferary
O pnion in America. pp. 464-477.

Wells, Henry W. The American Way of Poetry., New
York, Columbia University Press, 1945. 246 p.

Winters, Yvor. In Defense of Reason. 'The University
of Denver Press, ¢ 1943, 611 p.

— KRR —

—_ 85 ——



