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To set before the public no cut-and-dried codes, but
the phenomena of life and character, selected and com-
bined, but not distorted, by the dramatist’s outlook, set
down without fear, favour, or prejudice, leaving the

public to draw such poor moral as nature may afford.

This third method nmnE_.mw a certain detachment; it
requires a sympathy with, a love: of, and a curiosity
as to, things for their own sake; it requires a far
view together with patient industry, for no immediately
practical result.
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.H.m«. me try to eliminate any bias and see the whole
thing as should be an umpire—one of those pure beings
in white coats, purged of all the prejudices, passions, and
predilections of mankind. Let me have no temperament
for the time being.:--Only from an impersonal point of
view, if there be such a thing, am I going to get even
approximately at the truth. (‘Another Sheaf’, p. 12)
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ence of others. This is his value, whether he express it
in comedy, epic, satire, or tragedy’ (Ibid. p. 98) (KD
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‘If modern individuals and modern nations pursue

again these crazy competitions, without regard for the

dignity of human life, we shall live to see ten millions
perish for every million who perished in this war. We
shall live to curse the day when, at the end of so great
a lesson, we were too practical and businesslike to take
it to heart.’ (‘Castles in Spain’)
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